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Promény mésta na soutoku 46_

Ostrava’s dynamic
transformation

_ Ostravsky koncertni sal

ma své prvni navstévniky
Zatim jen ve zmenseném
akustickém modelu

A scale model of ostrava’s new
concert hall can be viewed by
the public for the first time

~ Mezi uménim a védou.

Dva hudebni svéty
Yasuhisu Toyoty

Between art and science -
the two musical worlds
of Yasuhisu Toyota

_ Jatka

_ Uméni na jatkach.

Splnény sen Marka
Pokorného

Artin aslaughterhouse -
a dream come true for
Marek Pokorny

_ Od prvorepublikové

SK Slezské k dnesnimu
Baniku

Banik Ostrava Football Club -
a hundred years of history

Nejen o fotbale

s Vaclavem Brabcem,
zachrancem a majitelem
ostravské sportovni legendy
About football and more, with
Vaclav Brabec, the owner and
saviour of Ostrava’s legendary
Banik

_ Investoii mohou byt tvirci

nové tvare Ostravy
Investors can help shape
Ostrava’s future face

_ ,,Rezidence Stodolni*—

jeden z priklada
ostravskych promén

“Rezidence Stodolni” - the
latest example of Ostrava’s

transformation

_ Ostravu obohati Rezidence

Stodolni, nadc¢asova stavba
respektujici okoli
Rezidence Stodolni -
timelessly stylish, a perfect
addition to Ostrava’s city
centre

_ Jak chutnd OSTRAVA!!!

How tasty OSTRAVA!!!
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L~Kazdopadné¢, ekonomicky je Ostrava ve velmi
dobré kondici. Dokazuje to krom jiného nejvyssi
mozny rating prestizni agentury Moody's.
7:4dny z nasich zasadnich investi¢nich projektt

momentalné neni ohrozen.”

,Ostrava is certainly in good shape. We hold the
highest possible rating from Moody’s, and none

of our key investment projects are under threat.

”n

V poslednich dvou letech se podafFilo tispésné dokondit
zasadni rekonstrukce dvou vyznamnych objekt, které
dnes slouzi kultufe - DUm kultury Poklad a historicky
areal jatek, kam se v zafFi pfestéhovala galerie
moderniho uméni PLATO. Dokoncuje se nové zazemi
Fakulty uméni Ostravské univerzity a Cily stavebni ruch
je v byvalém médnim domé Ostravica, kde vznikne
centrum kreativniho primyslu, hudebni klub nebo
divadelni sal. Pfed zahajenim je vystavba koncertniho
salu podle navrhu Stevena Holla nebo reaktivace
pavilénu G na Cerné louce na novou scénu Narodniho
divadla moravskoslezského. VSechno jsou to rozsahlé
,wviditeIné®” projekty na frekventovanych mistech.

Je kultura spoleénym jmenovatelem ostravského
stavebniho ruchu?

Postupujeme podle naseho strategického planu pro obdobi
2017-2023. Jak uz nazev toho dokumentu napovida, sledujeme
urcitou strategii, tedy dlouhodobéjsi zamer. Chtél bych
pripomenout,

In the past two years, Ostrava has succeeded

in completely revitalizing two historic buildings

- the Poklad Cultural Centre and the former city
slaughterhouse, which has been transformed into

the new home of the PLATO contemporary art gallery.
A new university complex in the city centre is almost
complete, and work is now underway at the historic
former Ostravica department store, which will become
a creative industry hub with a music club and theatre.
Construction of Ostrava’s new concert hall will begin
soon, and one of the buildings at the €erna Louka
complex will be converted into a new auditorium

for the National Moravian-Silesian Theatre. All these
cultural projects are very visible to the general public.
Is culture a common denominator in Ostrava’s current
architectural development?

We're implementing the city’s Strategic Plan for the period 2017
2023, a document which sets out our long-term goals and plans.
It’s important to remember that we're still in the process of filling
a vacuum which was created by the restructuring and

ze my stale zaplnujeme urcité vakuum, které se logicky vytvorilo
v pribéhu restrukturalizace po roce 1989. Jednoduse fec¢eno,
davame Ostrave novou tvar. A ta by prece meéla byt privétiva,
zajimava a svym zptusobem - nebojme se toho slova - povznasejici.
Tohle v§echno je ve Vami zminovanych projektech obsazeno.

Ty stavby jsou architektonicky zajimavé, zkrasli méstsky prostor,
prinesou lidem zabavu i poucent, pritdhnou nové navstévniky

a dost mozna vzbudi pozornost mimo tzemi mésta. Slavny chirurg
Bohdan Pomahac v rozhovoru pro jedno z predchozich vydani
Metropolitanu rekl: ,Mam pocit, ze Ostrava stale jesté hleda svou
identitu po Gtlumu tézkého prumyslu. Doufejme, Ze ji brzy najde!”
Presné tomuto prani jdeme naproti. Planované projekty pokryvaji
siroké spektrum: kulturu, bydlent, kultivaci verejného prostoru

jako takového, velmi duiilezité jsou napriklad oblasti dopravy nebo

sportu. Mésto zkratka vnimame komplexné, ¢imz se obloukem
znovu dostavam k vyse uvedenému strategickému planu. Cili nenf
to jenom o kulture, byt podpora kultury a vzdélanosti je pro nase
meésto zeela zasadni téma.

transformation of the city’s economy from 1989 onwards. Simply
put, we're giving Ostrava a new face. And that face should

be friendly, interesting, and - let’s not be afraid of the word -
uplifting. All those qualities are embodied in the projects you
mentioned. They are interesting works of architecture that are
improving Ostrava’s appearance, providing entertainment and
education, attracting new visitors, and raising our city’s profile

on the national and international stage. In an interview for one

of last year’s issues of Metropolitan magazine, the renowned
surgeon Bohdan Pomahac said: “I think Ostrava is still seeking

its own identity following the decline of its former heavy industrial
base. Let’s hope the city’s finds it soon!” That’s precisely what
we're trying to achieve. Our planned projects cover a broad
spectrum: culture, housing, improvements to public space,
transportation, and sport. We are focusing on all the various
aspects of our city, and that approach brings us back to the
Strategic Plan I mentioned before. So it’s not only culture that’s
adriving force, though of course supporting culture and education
is a key priority for us.




Aktudlné je nejen Ostrava vystavena fadé vyzev,
se kterymi se musi vyrovnat. Po covidu a dopadech
valky na Ukrajiné pFichazi energeticka krize.

Je mésto v dobré kondici, aby se s témito vyzvami
dokazalo vyrovnat?

Troufam si Fici, ze ano, ackoliv samoziejmé nevime, jak presné

se bude mezinarodnépolitickd a energeticka situace vyvijet.
Kazdopadné ekonomicky je Ostrava ve velmi dobré kondici.
Dokazuje to krom jiného nejvys$si mozny rating prestizni agentury
Moody’s. Zédny z nasich zasadnich investi¢nich projekta
momentalné neni ohrozen. Zdtraznuji, Ze navzdory dramatickému
ristu cen energif a dalsich polozek jsme se rozhodli nenavysovat
méstské poplatky, dané, ani sluzby, abychom tim uleh¢ili situaci
obc¢antim naseho mésta. Diky vytvorenym rezervam z cast
dobrych a diky nasemu konzervativnimu pristupu k méstskym
financim si to nyni mtizeme dovolit.

Letosni ¢islo Metropolitanu vénuje znacny prostor
projektu ,,Rezidence Stodolni®. Souvisejici otazku

na Vas bych nicméné pojal Sifeji. MiZe rezidence
Stodolni poslouzit jako jeden ze vzori pro budouci
bydleni v Ostravé? Mésto uz delsi dobu podporuje
pravé vystavbu rezidenénich bytovych domii.

Jaké by mély byt jejich trvalé spole¢né rysy?

Zacal bych tim, ze Ostrava jako takova ma s rozsahlejsimi
zastavbami nového méstského bydleni dobrou historickou
zku$enost. Podivejte se na kolonie domt, at uz z obdobi Rakouska-
Uherska ¢i pozdé&jsi prvni republiky. Stitové kolonie nebo Jubilejni
kolonie nabidly ve své dob¢ komfortni bydleni $ir§im masam
abydli se v nich dodnes. Vim, jednalo se ptivodné o zaméstnanecké
bydleni, ale to neni podstatné. Dilezité je, ze stavitelé reagovali

na pozadavky doby a zaroven dana mista délali atraktivnéjsimi.
Néco takového je v podstate také cilem soucasnych bytovych
rezidenci. At uz téch dokoncenych, jako treba v Jandckové ulici,
nebo pripravovanych, coz je mimo jiné i pripad Vami zminéné
Stodolni. Planovanych bytovych projekti v Ostrave, at jiz
verejnych nebo soukromych, je véak mnohem vice.

Mésto se hepochybné méni. Nékdy ale dobry dojem kazi
nejriznéjsi poutace plisobici jako povéstna pést na oko.
V lété jsem navstivil Bern a jednou z mnoha véci, ktera
meé zaujala, byla jakasi mila dhlednost. Vefejny prostor
naprosto pfirozené ladil, nikde zadny ,,Disneyland®,
dokonce i obchody se suvenyry plsobily velmi vkusné.
Ostrava ma prece také program boje s ,,vizuadlnim
odpadem®. Jak to s nim aktualné vypada?

Bernem jste tedy nasadil latku hodné vysoko, ale pro¢ si nevzit
priklad ze svétové $picky... Zminil jste thlednost a ja bych se tedy
v tomto smyslu vratil k predchozim radkim. Praveé nové stavby
maji byt thledné, respektovat charakter mista, propojovat historii
s modernou, lahodit oku. TakzZe ano, diiraz na ihlednost obsahuji
nase plany a pozadavky. Jinou kapitolou je pak aktivni likvidace
nevkusné reklamy a jiného vizualniho smogu. Uz v roce 2019 jsme

Like other cities, Ostrava is currently facing a number
of challenges. After COVID, we are now dealing with
the impact of the war in Ukraine and the energy
crisis. Is the city in a good position to deal with these
issues?

I think we are, though of course we have no way of knowing
precisely how the international political and energy situation
will develop. But Ostrava is certainly in good shape. We hold
the highest possible rating from Moody’s, and none of our key
investment projects are under threat. It’s also important to
emphasize that despite the dramatic rise in energy prices

(and other costs), we have decided not to raise municipal fees
or taxes, because we need to minimize the impact on our citizens.
We managed to create substantial financial reserves during the
good times, and thanks to our prudent approach to financial
management, we can now afford to do these things.

This issue of Metropolitan magazine devotes a lot

of attention to the “Rezidence Stodolni” project,

so I’d like to take that as a starting point. Can that
project serve as a model for future residential
developments in Ostrava? For several years now, the
city has supported the construction of new residential
complexes. What should their key features be?

First of all, I should mention that Ostrava has plenty of historical
experience with large-scale municipal housing projects; the city

is full of housing schemes (which used to be known locally

as “colonies”) dating back to the pre-W W1 period and the inter-
war years. Schemes like the “Gable Colony” or the “Jubilee Colony’
were built to offer a high standard of comfort, and they are still
much sought-after even today. Yes, they were originally built for
company employees, but the key thing is that they met

the requirements of the era, and they enhanced their surroundings.
Today’s residential complexes are doing something very similar;
some are already complete (as on Janic¢kova Street), and some are
at the planning stage (they include the Stodolni Street project you
mentioned, but there are also many more planned projects, both
public and private).
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There’s no doubt that Ostrava is changing. But
sometimes the good impression is spoiled by various
types of advertising. In the summer | visited Bern, and
one of the things that impressed me was the city’s
pleasant, neat appearance. Public spaces were very
tasteful, with no excessive Disneyland-type displays

- even the souvenir stalls were in good taste. Ostrava
is trying to combat its “visual smog”. What progress
have you made on that front?

Bern is a very high bar to aim for, but why not strive to be as good
as the best? I'd like to return to what I said earlier: new buildings
should look good, they should respect their surroundings, they
should integrate the historic with the modern, and they should

be easy on the eye. So yes, visual appearance is very important

in our plans and requirements. Another aspect is our active efforts
to remove tasteless and excessive advertising and other types




zahajili kampan s nazvem Ostrava 360 stupnti. Jeji soucastije
odborniky vytvoreny manudl, ktery prehledné radi, jak vinimat
verejny prostor a jak do néj tieba (ne)umistovat reklamu.

Ten je urc¢en jak soukromym podnikateltim, tak kulturnim
institucim nebo Ostravanim obecné. A protoze k cukru patri také
bi¢, jako mésto jsme zavedli narizeni o regulaci reklamniho smogu
s presné danymi pravidly. Diky témto opatiFenim zmizely

z verejného prostoru jiz tisice nevkusnych reklamnich poutaci.

Bavime se spolu o tom, jak ucinit mésto hezkym, jak

v ném udrzet lidi. DtlleZitou roli bude vZdy hrat nabidka
pracovnich prilezitosti, kterd vychazi predevsim

od soukromych investori. Mdme za sebou obdobi
budovani velkych primyslovych zdén, které jsou Gispésné
skoro zaplnény. Jakym zplisobem mtiZeme investory

a firmy pfFilakat nyni?

Samoziejmé je v nasem zajmu, aby zony pro pramysl, obchod

a logistiku nadale fungovaly a zaplnovaly se. Kromé nich v§ak
predklddame investortiim dalsi moznosti. Opét bych zde vidél
spojitost s vyse fe¢enym. Investorim nyni nabizime, aby vyuzili
prilezitosti podilet se na architektonické podobé ,,nové Ostravy*.
At uzse jednd o vyskovy diim v Ostréilové ulici, rozvoj oblasti mezi
centrem a Dolnimi Vitkovicemi, nebo Rezidenci Stodolni, ktera se
nam v rozhovoru tak hezky neustale vraci. Ostrava rovnéz uz delsi
dobu poskytuje podporu start-uptim a podnikani v oblasti

IT technologii, jakoz i kreativniho priamyslu. Soudim, Ze tady
jsme se posunuli docela dopredu. Vyrazné tomu napomaha
Moravskoslezské inova¢ni centrum jako spole¢ny podnik mésta,
kraje a mistnich univerzit.

Pojdme zavér trochu odlehéit. V uplynulych mésicich
skoncily rovnéz prace na pfeméné sedivé zdi nad Bazaly
do podoby ostravského muralu s kreslenym pfibéhem
naseho mésta. Symbolicky to vlastné souvisi s tématy
naseho rozhovoru - vefejnym prostorem, kulturou

i zménami. Jak se Vam ,,zed zdznami ostravského
kmene* libi?

Ocenuji jeji napaditost a originalitu. Souhlasim s nazorem,

Ze je svym zptisobem trochu provokativni, coz ale neni ke $kod¢
véei. Muraly dnes zdobi také néktera dalsi ceska mésta, pricemz
jejich styly jsou ruzné. Kuprikladu v Pardubicich zvolili tradi¢néjsi
styl odkazujici primo k historii jednotlivych mist, Veseli nad
Luznici ma zase tematickymi malbami ptisobivé vyzdobeno
vlakové nadrazi. Ostrava se taktéz vydala vlastni cestou. U nas
jsme vyuzili formatu dlouhé zdi nad ikonickym stadionem
anechali na néj zhotovit komiks, jenz ve zkratce a s nadhledem
vykresluje promény Ostravy od pocatku az po dnesek.
Mimochodem, zpodobnit velky tresk jako fotbalovy vykop

na Baniku mi prijde neotrelé a vtipné. Vidite, Banik loni oslavil
stoleté jubileum. Takze vse nejlepsi!
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of “visual smog”. In 2019 we launched the “Ostrava 360 Degrees”
campaign, which includes expert guidelines on how advertising
can (and cannot) be integrated into public spaces; the guidelines
are targeted at businesses, cultural institutions, and individual
citizens. To support our efforts, we've also introduced municipal
regulations with clear rules banning certain forms of advertising.
Thanks to those regulations, thousands of ugly eyesores have
already disappeared from our streets.

We’re talking about how to make the city more
pleasant, and how to retain residents. Job opportunities
will always play a key role in that, and they are mainly
generated by private investors. Ostrava has a number
of large industrial zones which are almost full

to capacity. How can we continue to attract investors

in the future?

Of course it’s in our interest for those industrial, commercial and
logistics zones to continue functioning at full capacity. But we are
also offering other opportunities for investors. Again it’s connected
with what we talked about before. We’re now giving investors the
chance to become involved in creating the architecture of the “new
Ostrava” — whether it’s the high-rise tower in Ostrcilova Street,
the development of the area between the city centre and Lower
Vitkovice, or the Rezidence Stodolni project that we’ve already
talked about. For many years, Ostrava has offered support to
start-ups, I'T firms and creative industries. I think we've taken
some important steps forward there. A big role is played by the
Moravian-Silesian Innovation Centre, which is a joint venture

by the City, the Region and local universities.

Let’s finish on a lighter note. Work has recently been
completed on a mural transforming a long grey concrete
wall above the Bazaly stadium, and it depicts the history
of our city. It’s symbolically connected with the topics
we’ve talked about - public space, culture, and change.
How do you like the new mural?

[ appreciate its originality and creative approach. I agree that

it’s maybe somewhat controversial, but that’s not a bad thing.
Several other Czech cities also have murals, and the styles are

very diverse. In Pardubice they chose a more traditional style,
showcasing the history of individual locations. In Veseli nad
Luznici there are railway-themed murals on the railway station.
And Ostrava has also taken its own path: we used a long retaining
wall above the iconic stadium as a space to create a comic strip that
wittily summarizes Ostrava’s evolution from its very beginnings

to the present day. I like the novel idea of associating the “Big Bang”
with the kick-off at a Banik Ostrava football game. After all, the
club celebrated its 100th birthday last year, so let me conclude by
wishing it all the best!




Ostravsky koncertni
sal ma své prvni
navstevniky

A scale model

of ostrava’s new
concert hall can

be viewed by the public
for the first time




Koncertni sl od amerického architekta Stevena Holla
ma potencial stat se novou ostravskou dominantou.
Originalni navrh z dilny studia Steven Holl Architects

Z New Yorku a Architecture Acts z Prahy propoji stavajici

budovu Domu kultury mésta Ostravy z 60. let

minulého stoleti s modernim salem se Spickovou
akustikou. Projekt pocita s propojenim koncertniho

salu s méstskou tfidou 28. Fijna i s pFfilehlym méstskym
parkem Milady Horakové, na jehoZ podobu byla v ¢ervnu
2022 vypsana soutéz. Pivodni budova kulturniho domu
navrZzeného Jaroslavem Fragnerem v roce 1954 i jeji
historické detaily vSak ztistanou zachovany. Ostrava
realizaci projektu neziskava ,,jen“ koncertni sal, ziskava
ikonickou stavbu svétového architekta, ¢imz se zafazuje
mezi vyznamné metropole, pro které je kultura jednou
z priorit. Projekt se okamzité dostal do hledacku fady
zahrani¢nich médii - nap¥iklad prestizni architektonicky
Ccasopis Architizer zafadil ostravsky koncertni sal mezi
deset nejoéekavanéjsich projektu.
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When completed, Ostrava’s brand-new concert hall will
become one of the city’s most distinctive and iconic
symbols. Designed by Steven Holl Architects in New
York together with the Prague-based Architecture Acts
studio, the new concert hall will integrate the existing
City of Ostrava Cultural Centre (built in the 1960s)

into a hi-tech modern auditorium boasting world-class
acoustics. The project will also improve the area around
the new hall, including the neighbouring park and

the main road in front of the building; in June 2022

the City of Ostrava announced a competition for designs
to revitalize this public space. The existing cultural
centre - designed in 1954 by Jaroslav Fragner - will

be preserved, including its original historic features.
The project will not only create a concert hall: it will give
Ostrava a truly iconic building by a world-renowned
architect, helping to raise the city’s profile as a leading
centre of culture and the arts. The new hall has already
attracted international attention; the prestigious
magazine Architizer has ranked it among the ten most
eagerly awaited new buildings in the world.

Dam kultury mésta Ostravy je nejvétsim kulturnim domem
s dlouhodob¢ nejvyssi ndvstévnosti v Ostrave. Primérna vyprodanost

jeho akei je témét 90%. Dlim navstivi roéné az 200 tisic lidi.

Spolecensky sdl, divadlo, kino, restaurace a dalsi prostory vsak nutné
po 60 letech existence potrebuji rekonstrukei. Zamér Stevena Holla
zasadit do nejvétsiho kulturniho domu v Ostravé novy koncertni sél
zajisti rozsireni moznosti jeho vyuziti. Cely projekt vznikl na zaklade
obsahové analyzy kulturnich potteb dnesnich Ostravant.

Prace na projektu koncertniho salu a rekonstrukce domu kultury
postupuji, a to predevsim co do zajistovéani financovani — jen tak mtize
byt projekt v plném rozsahu realizovan. V ¢ervenci 2022 byla uzaviena
smlouva s Moravskoslezskym krajem o jeho finan¢ni participaci

ve vys$i 300 mil. K¢. V procesu je zadost o financovani v rameci 3. pilire
Operac¢niho programu Spravedliva transformace (JTF) a o ¢erpéni

dotace z Opera¢niho programu Zivotni prostedi. Déle probihd jednani

se statem, ktery stejné jako Moravskoslezsky kraj prislibil spolutcast
na financovani na zakladé memoranda o spolupraci.

Po néekolik mésict testovali akustiku v modelu interiéru salu

ve specializovanych dilnach pouze odbornici z Nagata Acoustics.
Model byl po skonc¢eni méreni prevezen do Ostravy, kde je zptistupnén
vmeéstské galerii PLATO v prostorach byvalého hobbymarketu
Bauhaus na ul. Janackova 22. VeFejnost tak mutize jiz nyni ziskat
predstavu, jak to bude v koncertnim sile vypadat nebo znit. Do salu
vrealném meritku zavitaji posluchaci riznych hudebnich zanra

zapar let.

The existing cultural centre is the city’s largest public auditorium,

and its visitor numbers are the highest in Ostrava. Over 200,000
people attend events there every year, with ticket sales reaching around
90% of capacity. However, the facilities at the cultural centre — the
main auditorium, theatre, cinema, restaurant and other spaces — are
60 years old, and they need to be modernized. Steven Holl’s concept
for integrating the cultural centre into the new concert hall will greatly
expand its potential range of uses. The entire project is based

on a detailed analysis of Ostrava’s present-day and future cultural
needs.

Work on the project is currently focusing primarily on funding; this
is an essential step in order for the new concert hall to become
areality. In July 2022 the City of Ostrava signed an agreement with
the Moravian-Silesian Region, committing the Region to provide
300 million CZK in funding. Applications for EU funding have been
submitted as part of the Just Transformation and Environment
operational programmes. Negotiations are also underway with the
Czech government, which has signed a memorandum of cooperation
promising to support the project with state funding.

Earlier this year, experts from Nagata Acoustics spent several months
testing the acoustic properties of the future hall using a detailed scale
model. The model was then transported to Ostrava and installed at the
PLATO art gallery (in the former Bauhaus store on Janickova Street),
where it can be viewed by the general public, giving a good idea of what
the new concert hall will look and sound like. The full-size hall will
open its doors to music-lovers in just a few years’ time.




KONCERTNI SAL OSTRAVA

Autofi navrhu
Steven Holl Architects a Architecture Acts

Kde
Stavba propoji Dim kultury mésta Ostravy
na ul. 28. rijna s prilehlym parkem Milady Horékové

Realizace stavby
2022-2026

Investor
Statutarni mésto Ostrava

Parametry

* Velky koncertni sal s kapacitou 1 300 mist

e Zazemi pro stoclenny orchestr Janackovy
filharmonie Ostrava

* Komorni sal s kapacitou 515 mist

* Edukacni centrum s kapacitou 200 mist

» Nahravaci studio svétovych parametrt

e Divadelni sal s kapacitou 490 mist

* Restaurace, kavarna, salénky, prostory
pro volnocasoveé aktivity...

OSTRAVA CONCERT HALL

Design
Steven Holl Architects and Architecture Acts

Where

The hall will be situated on 28. Fijna St., and it will
integrate the current City of Ostrava Cultural Centre
and part of the adjacent park (Park Milady Horakové)

Construction
2022-2026

Investor
City of Ostrava

Parameters

e Large concert hall (1300 seats)

* Facilities for the Janacek Philharmonic Orchestra
(100 musicians)

* Chamber auditorium (515 seats)

» Education centre (capacity 200)

* World-class recording studio

» Theatre auditorium (490 seats)

* Restaurant, café, function rooms, leisure facilities,
and more
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osobnost / personality

Yasuhisa
Toyota

Yasuhisa Toyota (1950) je vyznamny japonsky akustik

s mezindrodnim renomé, ktery zaroven pusobi jako Feditel
americké pobocky spoleé¢nosti Nagata Acoustic. Ta se mUze
pochlubit realizaci pfiblizné Sedesatky staveb po celém svété.
Akustické parametry padesati z nich mél na starosti pravé
Yasuhisa Toyota. Patfi mezi né kupfikladu filharmonicka

sin v Patizi, hamburska Labska filharmonie ¢i hudebni sal

v Katovicich, vyuzivany taktéz Polskym rozhlasem. Toyota

je autorem unikatniho akustického modelu zamysleného
koncertniho salu v Ostravé.

* &
-

Elbphilharmonie Hamburg

Yasuhisa Toyota (1950) is a leading Japanese acoustician

of international renown. He is the Director of the U.S. branch
of Nagata Acoustic, which has helped design and create more
than 60 buildings all around the world. Yasuhisa Toyota has
been responsible for 50 of these. His projects have included
the Philharmonie de Paris, the Elbphilharmonie in Hamburg,
and the new concert hall in Katowice, which is also used

by the Polish National Radio Symphony Orchestra. He created
the unigque acoustic scale model of Ostrava’s planned concert
hall.
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Navrh a zajisténi odpovidajicich akustickych tprav ostravského koncertniho salu byly svéreny
uznavanému japonskému specialistovi Yasuhisovi Toyotovi, ktery si diky skvéle odvedené praci

v koncertnich salech napri¢ kontinenty se svym tokijskym ateliérem Nagata Acoustics zajistil
celosvétové renomé. Spolecnost Nagata Acoustics navrhla od roku 1971 akustické reseni u bezmala
60 koncertnich salt po celém svété. Diky ,,jejich akustice” zvuk skvéle zni v salech v Parizi,

Sanghaji, Tokiu, Los Angeles, Katovicich ¢ Hamburku. Za par let také v Ostravé.

On-line rozhovor s Yasuhisu Toyotou z Nagata Acoustics se uskutec¢nil pred za¢atkem mérenti, a to uvniti modelu

interiéru ostravského koncertniho salu v méritku 1: 10.

The task of designing the acoustics of Ostrava’s planned new concert hall was entrusted to the
Japanese acoustician Yasuhisu Toyota, whose expertise in concert halls around the world has
helped win the Tokyo-based company Nagata Acoustics international renown. Since its foundation
in 1971, Nagata Acoustics has designed acoustic solutions for around 60 concert halls in a range

of countries. Thanks to the company’s expert team, audiences can enjoy crystal-clear sound

at auditoriums in Paris, Shanghai, Tokyo, Los Angeles, Katowice, Hamburg... and in a few years’

time, Ostrava will join this group.

This online interview with Yasuhisu Toyota was held before the launch of acoustic measurements for the Ostrava hall

using a scale model (1:10) of the hall’s interior space.

Rad bych se, pane Toyoto, ivodem naseho rozhovoru
vratil do let vaseho dospivani. Tehdy vas otec privedl
ke klasické hudbé, zaéal jste také hrat na svij prvni
hudebni nastroj. Bylo to pro vas diivodem, abyste
zacal studovat zvuk ¢i akustiku?

Proc jste nestudoval hudbu jako takovou?

Mr. Toyota, I’d like to begin our interview by going back
to your childhood years. Your father gave you a love

of classical music, and you began playing your first
instrument. Was that the reason why you chose to study
acoustics?

Why didn’t you study music itself?




Urcité ano. Uz predtim jsem urcité zkusenosti s praci v Nagata
Acoustics mél. Nez jsem do firmy oficialné nastoupil, pracoval jsem
totiz v jejich kancelari na ¢astecny tivazek.

Ano, ja osobné jsem zacal svou kariéru v Nagata Acoustics v Tokiu roku
1977, takze od té doby je to pétactyricet let. Prvnich deset, dvacet let
mluvim o 90. letech minulého stoleti-méla spole¢nost docela hodné
domacich zakazek, protoze Japonsku se tou dobou darilo ekonomicky.
Neékdy kolem roku 2000 jsme pak rozsirili nasi ¢innost do USA.
Konkrétné se tehdy jednalo o koncertni sin Walta Disneyho

v Los Angeles, kterou jsme byli velmi zaneprazdnéni. Nasledné jsme

se rozhodli, presnéji ja osobné jsem se rozhodl prestéhovat do USA

a otevrit tam firemni pobocku.

Stylem vinice nazyvame usporadani, kdy pédium nestavime na konec -
¢i, cheete-li, na zacatek — hledisté, ale kdy je umisténo v centralnim
prostoru koncertniho salu. Takze vsichni v publiku na podium vidi,
dobre slysi a jsou blize k hudebniktim, tedy k hudbé samotné.

A to nam poskytuje velkou vyhodu, protoze hudbu a zvuk slysime velice
zblizka.

Ano, je vtom urcita vyzva, protoze pracujeme s tim, Ze tvar hledisté
neni tiplné jednoduchy. Je to ovsem zaroven urcita vyhoda, jedine¢nost.
A myslim si, ze az bude projekt dokon¢en, miizeme oc¢ekavat dobry
vysledek.

Nejen hudebnici, ale i my divaci mame pochopitelné radi prirodni
materialy, jako je pravé dievo. Jedna se o psychologickou zalezitost.
A provozovat hudbu, hrat na hudebni nastroj, je prece také druh urcité

Definitely. I already had some experience at the company, having
worked in their office part-time before joining as an official employee.

Yes, my own career at Nagata Acoustics in Tokyo began in 1977,

soit’s been 45 years. In the first decade or two — I'm talking about

the 1990s — we had mainly Japanese clients, because the country’s
economy was flourishing. In around 2000 we decided to expand our
operations into the USA. Our first project there was the Walt Disney
Concert Hall in Los Angeles, and that kept us very busy. We then
decided - actually I personally decided - to move to the USA and open
up an American branch of the company there.

The vineyard style means that we don’t place the podium at one end

of the auditorium, but rather in the central part of the hall. That means
everybody in the audience can see the podium, they can hear the music
well, and they are closer to the musicians (and thus also to the music
itself). It’s a great advantage that we can hear the sound close-up.

Yes, it presents a certain challenge when the shape of the auditorium
is not entirely simple. But at the same it’s also an advantage,

it’s a unique feature. And I think when the project is complete,

we can expect a good result.

Not only musicians, but we in the audience like natural materials such
as wood. That’s a psychological preference. And making music, playing
an instrument - that’s a kind of mental activity too, isn’t it? That’s why

Akusticky model koncertniho salu si vyzkousel také
feditel Janackovy filharmonie Ostrava Jan Zemla.

The director of the Janacek Philharmonic Ostrava
also tried out the acoustic model of the concert hall.

Foto / Radim Kolibik




dusevni ¢innosti, ze? Proto se domnivam, ze premyslet o téchto
dusevnich nebo psychologickych aspektech je pro nas pri vytvarent
akustickych pomért velice diilezité. Pokud se hudebnici i publikum citi
v hledisti diky prirodnim materidltim prijemnd, je to pro nas odménou.
Muzikanti mohou zacit uzasné hrat, vychutnat si hudbu, takze, jak
vidno, psychologicky aspekt je velmi dilezity.

Jak Fikate, nékdy lidé poslouchaji o¢ima, je to tak?

V publiku neslysite zvuk a hudbu bez obrazu, takze vizualni informace
jsou opravdu neustale propojeny se sluchovymi vjemy. To je diivod,
proc o vizualnich souvislostech — a nejen o akustice a zvuku -
premyslime v Nagata Acoustics s opravdovym zaujetim.

Kdyz mluvime o tvaru a materidlech, co hraje klicovou
roli? Podlaha, strop nebo stény? Lidé se vesmés
domnivaji, Ze rozhodujici jsou stény, ale také strop

a podlaha jsou dilezité, neni to tak?

Rekl bych, ze duilezité je vsechno. Protoze jedno s druhym souvisi.
Strop nemtize byt nezavisly na sténé. Strop je propojen se sténami,
a tak je propojeno vse. To znamena, Ze nic nelze opominout, podcenit.

Kdyz vytvarFite zvukové podminky, jak je vlastné méFite?
Z pohledu hudebnikti na pédiu anebo divaka v publiku?

Vite, zvuk ve své definici, to neni hudba, ale jisty druh signélu.
My akustici se tedy de facto zabyvame fyzikalnim procesem méfeni
zvuku, ktery hudba vydava, nikoli hudbou samotnou.

Ano, hovofime-li o méreni, mluvime o védé.

Ale zaroven je vtom i kouzlo, jista magie, ne? Sam jste

v nékterych rozhovorech uvedl, ze napfiklad nedokazete
stoprocentné definovat, proc¢ jsou zrovna Stradivariho
housle tak skvélé.

Kdyz hovorime o akustice, o zvuku a o hudbé, musime peclive
rozlisovat. Pokud nejsou hudebnici na podiu, neslysime nic, Zzadnou
hudbu. Jakmile se na pddiu usadi a za¢nou hrat, slySime zvuk, hudbu.
Ale pozor, zvuk a akustika, to je druh technologie. A védecky miizeme
fyzikalni jevy definovat mnoha zptisoby. Hudbu v$ak neni mozné
vysvétlit jako soucast vedy. Hudba je uméni. A uméni je, mélo by byt,
tajemné. Jde vném o néco velmi, velmi pritazlivého a krasného.

A proto je lepsi byt soucasti uméni...

Vytvéaret akustiku v mnoha slavnych koncertnich
salech po celém svété je, pane doktore Toyoto, vasim
tikolem, vasi praci. Ale zdroven mate k témto saltim
také citovy vztah. Jsou néco jako vase déti. Jaké

je vase nejoblibenéjsi dité - a které bylo naopak
nejkomplikovanéjsi?

Jednou mi volal maestro Valerij Gergijev, ten slavny rusky dirigent,
a polozil mi stejnou otazku: ,Bavime se pouze o koncertnim

[ think these mental or psychological aspects are very important when
we're creating acoustic solutions. If musicians and the audience feel
good because they are surrounded by natural materials, that’s an ideal
result for us. The musicians will perform wonderfully, and everybody
will enjoy the music - so the psychological side of it is very important.

As you say, sometimes people listen with their eyes,
don’t they?

The audience don’t only hear the music, they also see it, so visual
information is always closely connected with what we hear. That’s why
at Nagata Acoustics we always think very carefully about the visual
aspects of our designs, not only the sound.

Speaking of shapes and materials, what plays the key
role? The floor, the ceiling, the walls? People often think
the walls are the most important, but the ceiling and
floor also play a role, isn’t that true?

I'd say everything is important, because everything is connecte

to everything else. The ceiling doesn’t exist independently from the
walls. It’s connected to them, which means that nothing can

be neglected or underestimated.

When you’re creating acoustic conditions, how do you
measure them? From the position of musicians on the
podium, or the audience?

Sound, by its definition, isn’t music, but a kind of signal.

So we acousticians are basically dealing with a physical process
of measuring the sound that music creates, rather than with music
itself.

True - when we talk about measurement, we’re talking
about science. But there’s also a kind of magic to it, isn’t
there? In some interviews you’ve said that you can’t fully
define why a Stradivarius violin sounds so wonderful.

When talking about acoustics, sound and music, we have to distinguish
between different things. If there are no musicians on the podium,

we hear nothing. When they sit there and begin to play, we hear sound,
music. Sound and acoustics are a kind of technology — and we can
scientifically define physical phenomena in many ways. But you can’t
define music in scientific terms: it’s an art. And art is (or should be)
something mysterious. It’s hugely alluring and beautiful,

so it’s something that’s better seen as belonging to the sphere of art...

When you create acoustics in many different concert
halls all over the world, it’s your work, your job. But you
also have an emotional bond with those concert halls -
they’re almost like your children. Which is your favourite
of all the halls you’ve created, and which was the most
complicated?

One day, the famous Russian conductor Valery Gergiev phoned me and
asked me the same question: “Are we only talking about an unnamed

sdle A bez konkrétniho jména? Anebo o koncertni sini B, také bez
blizsitho pojmenovani? Anebo o tom, ktera je lepsi, ktera se vam libi
vie?“ A moje odpovéd byla nasledujici: , Kolik méte, maestro, déti?
Dokazete srovnavat, které je lepsi a které horsi? To neni mozné.

A stejné tak to nejde u koncertnich salt, kde také existuje mnoho
faktort.”

Jisté&, souhlasim. Zeptam se tedy jinym zplGsobem.

Ktery koncertni sal byl nejvétsi vyzvou? Byla to
napfiklad Labska filharmonie v Hamburku, umisténa
blizko hluéného pFistavu, anebo to bude pravé ostravsky
sal coby pFistavba existujiciho kulturniho domu?

Rekl bych, Ze kazdy sal mé svoje dana specifika. Jeho tvar, jeho
nejrizngéjsi podminky - to vsechno se pripad od pripadu odlisuje,
takze kazdy projekt resi jiné problémy a obtiznost, kazdy je pro nas
akustiky odlisnou vyzvou. Samoziejmé, Ze Labska filharmonie nebyla
jednoduchym projektem, neni jim ov§em ani Ostrava. Okolnosti jsou
natolik odlisné, Ze po mné prosim nechtéjte, abych je porovnaval.

Predstavte si, Ze je na kalendaFi rok 2026.
Koncertni sal v Ostravé se oficialné otevira a vy jste
jednim z navstévnikd, divakd. Jaké bude v hledisti
vase oblibené misto, kam byste se rad posadil?

To je dalsi vée, na kterou se neda jednoduse odpovedét. Podle

m¢é akusticky neexistuji v hledisti Zadna nejleps$i mista, naopak je jich
plno dobrych, dokonce vynikajicich. Takze ani v tokijské Suntory Hall,
ani v kalifornském Koncertnim sale Walta Disneyho nemam ponéti,
jaké misto si vybrat. Vybere mi ho pokazdé moje Zena (smich).

Vénujme se aspoii kratce vasi spolupraci s riznymi
architekty. Kromé Stevena Holla spolupracujete s elitou
svétovych architekt(, jako je Ameriéan Frank Gehry, Ital
Renzo Piano a dalsi. Ve své firemni filozofii uvadite,

Ze se v prvni fadé spoléhate na svoji flexibilitu.

Je pFi této spolupraci - a mozna nékdy i p¥i konfliktech,
které ji provazeji - dllezita?

Nasim ukolem je spolupracovat s mnoha architekty. A kazdy architekt
ma svij vlastni odlisny rukopis, osobity zptisob navrhovani. Proto
musime byt flexibilni. Jinak bychom neuspéli. Samoziejme,

ze vychazime z architektonického navrhu. Akusticky na néj musime
reagovat. Architekt pracuje ur¢itym zptisobem — a pro¢ bychom se
neméli neprizptisobit, pro¢ nespolupracovat? Dalsi na to jde jinym
smérem — a my to samoziejmé musime respektovat. V tom, ze je kazdy
znich odlisny, ale prave tkvi zajimavost nasi prace.

Da se oviem pFedpokladat, Ze slavni tvirci, velmi
uspésni lidé, mivaji sva ega. Kdyz diskutujete nad jejich
navrhy koncertni siné, mizete namitat?

Rict: ,,Poslouchejte, tohle je nemozné, toto je ndvrh,
ktery nikdy neumozni dobry zvuk!“

Neékdy to dokonce rict musime, je ndm to sice nemilé, ale jde o soucast
nasi prace. Neni vzdy snadné tento druh diskuse vést, nékdy
je to dokonce velmi slozité. Ale i vtom je urc¢ita vyzva.

hall A, or an unnamed hall B? Or are we talking about which is better,
which one you prefer?” And my answer was this: “Maestro, how many
children do you have? And can you compare them and decide which

is better and which is worse? You can’t. And it’s the same with concert
halls - there are so many individual factors.”

Absolutely, | agree. So I’ll ask the question differently.
Which hall presented the biggest challenge? Was it the
Hamburg Elbphilharmonie, located near a noisy port,
or is it the Ostrava hall, which is integrated with

an existing auditorium?

I"d say each hall has its own specific features. Its shape, its various
circumstances - every case is different, so each project addresses
different issues and difficulties, which present us acousticians with
challenges. Of course the Elbphilharmonie was not a simple project -
and neither is Ostrava. But the circumstances of cach project are

so different, so please don’t ask me to compare them.

Imagine we’ve fast-forwarded to 2026. The new Ostrava
concert hall is officially opening, and you’re in the
audience. Where would be your favourite place in the
auditorium - the place you’d like to sit?

That’s another question that’s hard to answer. In my view, there are
no “best” places in a concert hall - the hall is full of excellent places.
So even in Tokyo’s Suntory Hall, or at the Walt Disney Concert Hall
in California, I wouldn’t be able to choose a best place. Anyway,

my wife always chooses where we sit... (laughter)

Let’s briefly explore your work with various architects.
Besides Steven Holl, you’ve also collaborated with other
members of the global architectural elite - Frank Gehry,
Renzo Piano and more. Your company’s philosophy

is based around being flexible. Is flexibility important
when collaborating with architects, which will sometimes
involve conflicts?

Our job is to cooperate with many different architects. And each
architect has their own signature, their own personal approach

to design. That’s why we need to be flexible - otherwise, we wouldn’t
be successful. Of course we always start from the architectural design.
Our acoustics solutions are always a response to that. One architect
works in a particular way, so why shouldn’t we adapt to that? Another
architect works in a different way, and we can respect that too.
Everybody is different, and that’s one of the most interesting aspects
of our work.

It’s to be expected that famous, successful creative
people have a certain level of ego. When you’re
discussing their designs for concert halls, can you object
to them? Can you say “Listen, you can’t do it like this -
this design will never give a good sound”?

Sometimes we simply have to say that; we don’t enjoy it, but it’s part
of our work. It’s not always easy to have those discussions, but there
is a certain challenge in it.
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Skutecné to je velmi diilezité! Pokud by byla maketa jesté vétsi, bylo
by to lepsi, ale je to finanéné hodné nakladné, takze to neni praktické.
Anipomér 1:10 neni ale maly a fekl bych, Ze je to pro akustiku a jeji
nastaveni pred samotnou stavbou praktické. Méritko 1: 10 vlastne
vyhovuje nejlépe funkéné a ekonomicky, fekl bych, Ze je to nejlepsi
kompromis. Proto jsme jej zvolili. Dalsi diivod spociva v tom,

ze umodelu v méritku 1: 10 miiZeme pro kontrolu akustiky pouzit
redlné zvuky, abychom napriklad eliminovali skodlivou ozvénu.

To je velmi diilezity test a neni mozné, abychom jej provedli jen
pomoci pocitace. Dokonce ani 3D model poc¢itace nam neumozni
slyset skutec¢ny, realny zvuk. To je diivod, pro¢ model v méritku 1: 10
vyzadujeme - neni levny, ale je velmi dilezity.

Rozhodné ano. Klasicka hudba jako souc¢ast uméni ma pro mésto

i celou zemi velky vyznam. Myslim, Ze projekt bude stat za to, a jsme
velmi hrdi, Ze mtizeme byt spole¢né s panem architektem Stevenem
Hollem a dal$imi lidmi jeho soucasti.

Neumim si to predstavit, protoze osobné podobnou zkusenost nemam
- nasteésti. Nedokazu proto pochopit, jak se da za takovych podminek
skladat hudba. Vy ano? Nemam dostatec¢nou predstavivost. Mozna
bych si mél zakryt usi a snazit se néco zaslechnout, ale i to by byla
situace velmi odlisna...

Bylo mi potésenim.

Deékuji mockrat. Hodné stésti také vam — a vSe nejlepsi.

Itreally is very important. A larger model would be even better, but
that’s very costly, so it wouldn’t be practical. But even al:10 model
isnot small, and I think it’s quite a practical scale for the testing
process. That scale strikes the right balance between functionality
and cost, so I'd say it’s the best compromise. That’s why we chose

it. Another reason is that we can use real sounds when carrying out
measurements in a 1: 10 model, so we can eliminate unwanted echoes,
for example. That’s a very important test, and it can’t be done just with
computers. In fact, even a 3D computer model doesn’t enable us to hear
real-life sounds. That’s why we always choose a1:10 scale model - it’s
not cheap, but it’s an absolutely essential step.

Certainly it will. Classical music - like all art — is very important for
a city and an entire country. I think the project will really be worth it,
and we're very proud that we can be a part of it alongside Steven Holl
and others.

I can’timagine it, because personally I don’t have that experience —
fortunately. So I don’t know how people can compose music in those
circumstances; I simply can’t imagine it. Perhaps I should cover my
ears and try to hear something, but that would be a very different
situation...

It has been my pleasure.

Thank you very much. And I wish you all the best too.



Jatk

Zrekonstruovand byvald méstska jatka jsou soustavou 5 stavebnich ¢asti

z ruznych historickych obdobi. Nejstarsi pochazi z konce 19. stoleti.
Architektonickou soutéz na zachranu jatek vypsalo statutarni mésto Ostrava
vroce 2017. Prestavby se ujalo studio KWK Promes polského architekta
Roberta Konieczného, pritkopnika takzvané moving architecture.
Rekonstrukee vtiskla komplexu jednotnou podobu. Nékdejsi jatka nyni slouzi
jako sidlo galerie PLATO. Najdeme zde 5 vystavnich salti, pricemz kazdy
znich miize fungovat jak samostatné, tak ve vzajemném propojeni. Soucasti
objektu je taktéz veskeré myslitelné zazemi. Najdeme zde administrativni ¢ast,
kavarnu nebo mistnosti urcené pro prednasky a skolni ¢i obecné vzdélavaci
aktivity. Naklady na rekonstrukci, jez zaroven predstavuje vlajkovy projekt
oziveni méstského centra, vysly na 190,8 milionti korun bez DPH.

The revitalized former city slaughterhouse complex consists of five distinct
parts dating from various historical periods; the oldest part was built at the end
of the 19th century. In 2017, the City of Ostrava announced an architectural
competition for the revitalization of the slaughterhouse. The winning proposal
was submitted by the KWK Promes studio headed by the Polish architect
Robert Konieczny, a pioneer of an approach known as moving architecture.
The former slaughterhouse has been converted into the new home of the PLATO
contemporary art gallery. It has five exhibition halls, which can either function
separately or be combined into a single space. The gallery offers a full range

of facilities, including a café and a lecture room that can be used by schools

and the general public. The total cost of the reconstruction - one of Ostrava’s
flagship projects for revitalizing the city centre — was 190.8 million CZK
(excluding VAT).
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umeéni / art

I v Ostrave se daji plnit sny. ,,Kdyz jsem v listopadu 2013 prisel do rodici se méstské galerie

ve vitkovickém Gongu, ani ve snu by mé nenapadlo, Ze se za necelych devét let a prakticky

na zelené louce podari zridit verejnou galerii soucasného umeéni,” rika ve své reditelské

kancelari v renovovanych méstskych jatkach reditel galerie PLATO Marek Pokorny.

,Malokdo v Ceské republice mél takové stésti, ze mohl uméleckou instituci dovést témér

znic¢eho az na pomyslny vrchol. Vice si snad nelze prat.“

Dreams can sometimes come true. Marek Pokorny, the director of Ostrava’s Plato contem-

porary art gallery, knows this very well: “In November 2013, when I took up my role as the

director of a new gallery that was emerging at the Gong in Lower Vitkovice, I would never

have dreamed that less than nine years later the gallery would have moved into an amazing

new home. Almost nobody else in the Czech Republic has had the opportunity I've had -

to build up an art institution from almost nothing to a peak like this.

Nobody could ask for more.”

Uz v19. stoleti mela Ostrava povést malé Ameriky a v rodici

se industridlni metropoli Rakouska-Uherska se dali plnit i americké
podnikatelské sny. Z pohledu d¢jin pritom Ostrava porad zlstava
mladym méstem, vnémz lze realizovat velké véci.

,Uz kdyz jsem byl na podzim v roce 2013 osloven, abych

z Brna odesel do Ostravy, mél jsem intuici, Ze pokud se da nékde

v Ceské republice néco poradného udélat, tak jeding tady,“ premitd
Marek Pokorny v Feditelské kancelari pod strechou nekdejsich
ostravskych jatek.

,Citil jsem to tak, Ze poprvé po roce 1989 se otevira realna sance

na vybudovani verejné galerie pro souc¢asné uméni na zelené louce
jediné v Ostrave. Tohle mesto bylo pri vsech transformacnich potizich
na vzestupu, proste se dalo do pohybu, coz jsem vnimal

uzz Brna,” vzpomina Pokorny.

Z jdmy lvové k PLATO

V reditelské kancelari ted nema ¢as ani na kavu, rozhovor pro
Metropolitan vznika za pochodu. Posledni dokoncovaci prace

v jatkach se prolinaji s hektickou pripravou prvni mezinarodni vystavy
v PLATO, kterd dostala nazev Optimalizované bajky o dobrém zivoté
a predstavuje ¢trndct renomovanych umeélcet z celého svéta, kteri

se zamysleji nad pojmem ,,dobrého Zivota®, napriklad Etel Adnan
(Libanon), Yalda Afsah (Némecko), Krystian Truth Czaplicki (Polsko)
anebo Agata Ingarden (Francie).

Even back in the 19th century, Ostrava had the reputation of a “Little
America”, adynamic and burgeoning industrial powerhouse where
American-style business dreams could come true. Ostrava is still quite
ayoung city, and it remains a place where big things can happen.
Speaking in his office at the revitalized former city slaughterhouse that
has been converted into the Plato Gallery’s new home, Marck Pokorny
remembered his early days in Ostrava: “In the autumn of 2013, when
I'was asked to move from Brno to Ostrava as the head of the new
gallery, I had an instinct that if there was any Czech city where I could
achieve something really big, it would be Ostrava. I felt that it was the
first time since 1989 that there had been a real chance to build a public
contemporary art gallery from nothing. Ostrava had made huge strides
during its challenging transformation from a heavy industrial centre
to amodern city, and I was aware of that even in Brno.”

From the lions’ den to Plato

Pokorny’s schedule is hectic, and he doesn’t even have time for a coffee.
The finishing touches are being put to the gallery’s new home, and

at the same time preparations are underway for its first international
exhibition. Entitled “Optimized Fables about a Good Life”, it features
14 renowned artists from all over the world, who have explored the
idea of “a good life”. They include Etel Adnan (I.ebanon), Yalda Afsah
(Germany), Krystian Truth Czaplicki (Poland) and Agata Ingarden
(France).
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Co je to dobry Zivot?

Pro dobry kulturni zivot obyvatel Ostravy je nové PLATO darem
znebes. Panbtih sice mozna dohlizel z oblacky, za realizaci
ambiciozniho projektu ov§em redlné stal Marek Pokorny. Kdyz

se v listopadu 2013 ocitl v za¢inajici méstské galerii ve vitkovickém
Gongu, tak ale vstoupil do jamy lvové. Umélci a aktivisté, kteri

od devadesatych let bojovali za zrizeni vystavni haly a pokouseli

se zachranit jatka, byli projektem v Gongu zklamani. Nelibilo se jim
tieba vazalstvi mésta na Vitkovickych zelezarnach, Pokorny se ovsem
nesvépravného postaveni brzy zbavil a promenil galerii v méstskou
prispévkovou organizaci PLATO (Platforma pro sou¢asné uméni).
LVédeél jsem pomérné presné, do jaké situace vstupuji. Slusi

se pripomenout, ze s galerii v Gongu zac¢inal kolega Ladislav Kesner,
kterého jsem vystiidal vypravi Pokorny. ,Ze uz ale v poloviné roku
2015 bude rada mésta souhlasit se zrizenim prispévkové organizace,
ze se PLATO vyprofiluje mezinarodné arychle ziska kredit

v zahranic¢i a Ze jsme se vroce 2022 st¢hovali do vlastni velké nove
zrekonstruované budovy, to se nakonec rovnd skoro zazraku,” bilancuje
reditel PLATO a dodava, ze maloktery reditel kulturni instituce

v Ceské republice mél tak velké §tésti na skvélé kolegyné a kolegy.

,I navsechny dalsi spolupracovniky a podporovatele, a hlavné na
obrovskou prizen od vedeni mésta,” dékuje Pokorny vsem, kteri
projektu verili.

What is a good life?

The new Plato Gallery is a gift for Ostrava’s cultural scene. Maybe

a divine power was looking down from the sky and guiding the
ambitious project to success, but it was Marek Pokorny who was
responsible here on earth. In 2013, when he was appointed the head
of anewly formed city gallery based at the Gong in Lower Vitkovice,
he found himself stepping into a lions’ den. Since the 1990s, local
artists and activists had been campaigning for a new exhibition hall
as well as trying to save the historic city slaughterhouse — and they
were disappointed with the Vitkovice project, feeling that the new
gallery was too dependent on the Gong’s owners. But Pokorny soon
changed the new gallery’s status, creating an independent city-funded
institution called Plato (“Platform for Contemporary Art”).

“I'was well aware of the situation I was coming into. I should point out
that it was my colleague Ladislav Kesner who actually launched the
project. But we progressed incredibly quickly: by mid-2015 the city
had agreed to establish and fund an independent gallery, and Plato
soon gained international acclaim. It’s almost a miracle that just seven
years later we've moved into our very own newly revitalized building.”
Pokorny added that he has been hugely lucky with his team, and

he expressed his gratitude to everybody who believed in Plato’s
success: “I have amazing colleagues and collaborators, and of course
the city has given us huge support.”
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Soucasné uméni pod plastém staré Ostravy

PLATO nejprve z vitkovického Gongu putovalo do provizornich
prostor v Ceskobratrské ulici a ndsledné se usidlilo v byvalém hobby
marketu Bauhaus, aby 21. z4r{ 2022 zahdjilo novou vystavni sezonou
v rekonstruovanych mestskych jatkach. Lépe feceno, z jatek ztistal
historicky plast, jinak jde prakticky o novostavbu na zelené louce, jak
reditel Pokorny rad pripomina.
Pod plisobivy ektem je podepsan renomovany polsky architekt
Robert Konieczny a jeho ateliér KWK Promes. Bauhaus pritom bude
PLATO vyuzivat s pozehnanim mésta i naddle, prostor poslouzi jako
salternativni kulturak® pro nejrizngjsi instituce i kulturni solitéry.
Vyuzije ho Stredni umélecka skola, Janackova filharmonie a viibec

$eho druhu.

plést a véz byvalych jatek zUstaly zachovény pro pamét mésta.
Cervené zdivo PLATO je umounéné popilkem z n¢kdejsi koksovny
Karolina, sousedni Zofinské huti i zazranym uhelnym prachem z Dolu
Salamoun ancbo sazemi z parnich lokomotiv, které svistély v
blizkosti jatek po Frydlantské draze. V téch cihlach jsou ovs
i hektolitry prolité dobytci krve, ktera se valila jatky témér po celé
stoleti, konkrétné mezi roky 1881 a7 1965.
»Nadobry zivot se nasi predchidci koncem 19. stoleti divali docela
jinak, tehdy byla zrizena méstska jatka, aby se zamezilo domacim
zabijackam v nehygienickych prostorach v ostravskych dvorech,” dava
Pokorny do souvislosti budovu jatek s jiz zminénou prvni vystavou,

ktera je vénovana tématu dobrého zZivota. ,Dnes pritom vidime
v souvislosti s jatkami dobry zivot docela jinak, hromadné zabijeni
zvirat ztraci legitimitu, dobytek se vraci na dvorky,” porovnava

Pokorny u zelené biofarmy ve vstupu do jatek. Jednu z vnitinich stén
totiz tvori hydroponicka zahrada, bylinky zde rostou bez ptdy, zivot
jim zajistuje recirkulovand voda. Ale hlavné je tu doma soucasné
umeéni.

,Nad dobrym zivotem premyslime vsichni kazdy den, i kdyz ma pro
kazdého jiné parametry. Z tovarny na maso je galerie, tenhle pribéh
dopadl dobfe. Ze se ale néco takového miize povést v takovém rozsahu,
tak rychle, s takovou intenzitou a s tak obrovskou podporou mésta,

to bych pral zazit kazdému ¢loveku ptisobicimu v kulture,” rika Marek
Pokorny. Porad s jakymsi prekvapujicim udivem, ze se tahle velka vee
opravdu podarila.

Autor /
Ivan Motyl, novina¥, publicista, basnik

Contemporary art in a relic of old Ostrava

After vacating its first premises in the Vitkovice Gong, the gallery
moved to a temporary home in Ceskobratrska Street before finding
alonger-term solution at the former Bauhaus DIY store.

On 21 September 2022, it launched its first exhibition season

at the revitalized former slaughterhouse, directly opposite the Bauhaus
site. Although the historical shell of the slaughterhouse has been
beautifully preserved, the structural elements of the building are all
new.

The bold conversion project was designed by the renowned Polish
architect Robert Konieczny and his KWK Promes studio. The gallery
will continue to use the former Bauhaus store across the street, which
will serve as an “alternative cultural centre” for various institutions
(including an art school and the Janéc¢ek Philharmonic) and individual
artists of all kinds.

The brick exterior and chimney of the former slaughterhouse have
been preserved as part of Ostrava’s historical memory. The bricks have
a patina from years of exposure to the dust and smoke from the nearby
Karolina coking plant, the nearby ironworks, the Salamoun coal mine
and the steam engines on the railway line just a few metres away. The
bricks have also witnessed hectolitres of blood spilled by cattle when
the slaughterhouse was used for its original purpose (from 1881

10 1965).

Pokorny mused on the idea of a good life, which is the central topic

of the new exhibition: “Our ancestors at the end of the 19th century
were also trying to build a better life: they built the slaughterhouse

to improve public hygiene, so people would no longer have to kill
animals in the yards of their homes. Today we have a very different
approach: that kind of killing-factory is no longer seen as a good thing,
and there is a trend towards smaller-scale farming.” The gallery
reflects this trend; one of the interior walls near the entrance is used

as a hydroponic garden where various herbs grow without the need

for soil, using recirculated water. At the end of our interview, Pokorny
reiterated his amazement at the speed of the gallery’s transformation:
“All of us think about the idea of a good life every day, though a good life
means different things to each person. A former killing-factory has now
become a gallery — that’s a happy ending. And we’ve achieved such

a huge task so quickly, with such massive support from the city;
itwould be wonderful if everybody working in the ficld of culture could
experience something like that.”

Author /
Ivan Motyl, journalist, writer, poet
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historie / history

moravskoslezského regionu. Sportovni fandové jir
mohou namitat, Ze to neplati sto

skd, v mnohs adéjiny Os
rochazka po hirebenech, klub a jeho ¢inovnici méli

parkrat v historii co délat, aby SK Slezskd, Sokol Trojice, DSO Banik,

7oddil TJ Banik Ostrava OKD, pripadné¢ FC Banik nespadl

do propasti. Ale klub se ze vsech fatalnich problémt dostal

astoleté vyroci oslavil v dobré ekonomické kondici a s dobrou

perspektivou.

Klub se zrodil 8. zari 1922 na Slezské Ostravé, par metri

od slezskoostravského hradu, kde stal hostinec U dubu. By

to patek a hornici a studenti zalozili klub, ktery nebyl v

Fotbal uz se hral v SK Mor: a, v Unii Hlubina i jinde.

Ale postupem ¢asu se nav S ské staly modou.

SK Slezska nemeéla zpocatku své hiiste, pak kluci zacali hrat

na Kamenci, potom na legendarnim hristi na Staré strelnici, odkud

se stehovali na slavr A pred neddavnem na méstsky stadion

do Vitkovic. Pro zajimavost - jeden jediny zapas schral Banik také

na Stadionu odborari, na misté dnesniho Futura. A branku vjeho

dresu dal Zdenck Kosnovsky, pred par tydny dey

fotbalista a vynikajici trenér mladeze.

a celého regionu.

rts clubs,
m and

flected the history
aand the region. The story of Banik is a fascinating one, but
things have not always gone smoothly: on sev
stared extinction in the face, and it has had to battle fo
Nevertheless, Banik has S
fans were able to celebrate the centenary with the club in a good
financial position and with e s for the future.

sincluded SK Mor

Unie Hlubina and others. However, it was Banik that really captured
the imagination of local fans, and attending their games became

, then
itsetup ahomel
in Slezska Ostrava
stadium. The club now plays at the municipal stadium in Vitkovice.
(Banik even played one home match at a stadium where the Futurum

3 s in that game was

Dth birthday and for




adi,

koslovensku par let tézko hledali
konkurenci a vmnohém predstihli dobu. Od tréninkovych podminek,
rehabilitace, kterd | 080 jinak témér nebyla znama,
aZ po finan¢ ech nékolik let
neprohral, pis asy s Bayernem
seldorf jsou nezapomenutelné.
¢chy z tohoto stoleti, mistrovsky
arodnim pohar
své historie
spojeny s uhelnym priimyslem. Jedna z nejvétsicl ec¢nosti
Ceskoslovenska — OKD - byla dlouhé roky pro fotbalisty Baniku
materskou. Ale ani v nové situaci se k Baniku mistni podnikatelé
neotocili zady, i kdyz si klub krizi prosel.

v s

Hrat za Banik nemze kazdy. Fanousci a cela verejnost jsou naro¢ni
ane kazdy hrac je pripraven zit s tim, co je bézné spis v zemich, kde

je fotbal skoro nabozenstvim. Totiz s védomim, Ze je na kazdém kroku
pod dozorem a ze v dob¢, kdy se treba nedari, poslouchd nespokojené

fanousky i ve fronté u pokladny v samoobsluze. Banik neni klub jako
kazdy jiny, stejné jako Ostrava je pro zivot mistem nevsednim.

\ nd its European

battles with the likes of Bayern Mui Valencia and Fortuna
eldorf are unforgettable. More recent success came with the

league title in 2004 and the Czech Cup in the following yr
For most of its history, Banik has been closely
coal mining industry (the word Banik means “miner”), and for many
years the club was funded by the OKD mining corporation. But other
local businesses have also rallied behind the club more recently and
helped to support it in troubled tim

Playing for Banik is a unique experience: the fa rdemanding,
and not every player is comfortable with the high levels of expectation
and public interest. Players are always under the microscope, and if the
team is struggling, they are likely to hear fans’ opinions on the st

in a shop, or anywhere else. Banik is not an average club - just as life

in Ostrava is not like life in an average Czech city.
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s Vaclavem Brabcem,
zachrancem a majitelem
ostravskeé sportovni legendy

About football and more,
with Vaclav Brabec,

the owner and saviour

of Ostrava’s legendary Banik
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rozhovor / interview

Rika o sobé, ze je ekonom. Vyraz ,,podnikatel
v souvislosti se sebou samym nepouziva.
Nema ho rad. Je majitelem nékolika desitek
uspésnych firem. Jeho jméno veslo

ve vSeobecnou znadmost roku 2016, kdy se stal
majitelem Baniku Ostrava. Znic¢eny a tézce
zadluzeny klub postavil zazracné na nohy.

A vyznamné tim vylepsSil tvar i naladu Ostravy.
Je mu padeséat Sest let a jmenuje se VACLAV
BRABEC.

Dokazal jste za vice neZ pét a pul roku, po které jste
majitelem Baniku, obsahnout vyznam toho, co pro
Ostravu jeho vzk¥iseni znamena?

Zdaleka ne. Kdybych to mél prevést s odstupem ¢asu na ¢isla, tak
reknu, ze tehdy jsem si vyznam Baniku pro Ostravu uvédomoval

asi tak z deseti procent. Tehdy jsem vnimal, Ze by byla skoda, kdyby
Banik spadl tipIné na dno. To ano. Ale opravdovy vyznam Baniku pro
Ostravu, jeji obyvatele a cely region jsem pochopil az casem. A stejné
tak jsem v té chvili netusil, kolik prace, ¢asu energie a penéz budu
muset Baniku vénovat, abych ho na nohy postavil. A jesté jednu véc
jsem ve chvili, kdy jsem do Baniku vstupoval, netusil. A totiz to, jak

si ho zamiluju i ja sam.

Narodil jste se v Havifové, studoval jste v Praze, Zijete

v Kromé¥izi. Vtahla vas do svého Zivota prostiednictvim
Baniku i Ostrava?

vvvvv

také byt. Ostatné kdyzjsem v Praze vystudoval vysokou skolu, vratil
jsemse do Ostravy a néjaky cas jsem tady zil a lépe jsem ji poznal. Ale
chapu, na co se ptate. Tim, jak je Banik vyznamnou soucasti Ostravy,
a to nemluvim jen o sile té znacky, ale o opravdovém vyznamu, protoze
Banik ovlivigje Zivoty obrovského mnozstvi obyvatel Ostravska, tak
tim jsem byl do spolecenského a vlastné i oby¢ejného ostravského
zivota samozriejmé vtazen daleko vice, nezjsem do té doby byl. Drive
jsem se, pokud jde o Ostravu, pohyboval predevsim v byznysové sfére.
A vnimal jsem Ostravu jako centrum regionu, z n¢hoz pochazim.
Fandil jsem Baniku, chodil jsem ¢as od ¢asu i na hokej. Dnes uz znam
Ostravu ajeji zivot podstatné hloubéji. Mnohem vice vnimam jeji
kulturu, protoze jsem prisel do uzsiho styku s lidmi, kteri mi dvere
do ostravské kultury pootevreli. Ale neni to jen oblast kultury.
7blizka ted'vidim, jak se Ostrava rozviji, a sleduji jeji velmi zajimavy
potencial.
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He describes himself as an economist.

He doesn’t call himself a businessman;

he doesn’t like the word. He is the owner

of several dozen successful companies - but

he became a household name in 2016, when

he bought Banik Ostrava Football Club.

The club was in debt and in disarray, but

he miraculously revived it - putting smiles back
on fans’ faces. He’s 56 years old, and his name
is VACLAV BRABEC.

In the 5 %2 years that you’ve owned Banik, have you come
to understand just how much the club’s resurrection
means to the city?

I still have along way to go. If I try to express it in numbers, when I took
over the club, I perhaps understood about 10 percent of what Banik
means for Ostrava. [ knew it would be a shame if the club hit rock
bottom, but it took time for me to realize how hugely important Banik
is for the city, its people, and the entire region. And also, when [ bought
Banik I had no idea how much work, time, energy and money it would
take to put the club back onits feet. And there’s one other thing I didn’t
know when I took over - that I would end up falling in love with the club
myself.

You were born in Havifov, you studied in Prague, and you

live in KroméFiz. Has Banik made Ostrava a part of your
life?

I'lljust correct you slightly — I live partly in Kromériz, but I also have
an apartment in Ostrava. And after studying in Prague, I lived

in Ostrava for a while, so I got to know the city then. But [ understand
what you're asking. Banik is a huge part of Ostrava — it’s not just
aprominent brand, it has a real influence on the lives of many people
in the city and the region, so of course I was pulled into Ostrava’s
social life — and its everyday life — more than ever before. Previously,
whenever I'd been in Ostrava I'd mainly moved in business circles.
And [ saw the city as the capital of my home region. I was a supporter
of Banik, and I also used to go to hockey games sometimes. But now
I'm much more deeply involved in Ostrava life. 'm much more aware
ofits culture, because I came into contact with people who helped open
the doors to the city’s cultural scene. And culture isn’t the only area

of Ostrava life where I'm involved - I'm a close observer of how the city
is developing, and [ know that it holds a lot of potential.




Kromé toho, Ze jste dokazal zachranit témé¥ nadobro
zni¢eny Banik, Zze klub znovu patfi mezi nejlepsi tymy
prvni ligy, jste v Ostravé-Jihu postavil nové tréninkové
centrum. Jak moc Baniku chybélo?

Od doby, kdy Banik ztratil tréninkové centrum Jeremenko, schazelo
klubu zcela zdsadné. Banik dnes vychovava sest stovek déti a mladych
fotbalistti. Bez tréninkového centra by se absolutné neobesel. Pri
realizaci tohoto velkého tréninkového centra jsem ale bral v ivahu
iuzitek pro Ostravu, konkrétné pro jeji nejvetsi sidlisté v Ostrave-Jihu.
V misté, kde se drive sdruzovali predevsim socialné neprizptisobivi,

se dnes sportuje. Aredl vyuziva nejen Banik a jeho akademie, ale i jiné
kluby a také verejnost.

Dokazete vysvétlit, proc¢ je Banik tak rezonujici znackou?
Proc¢ napfiklad Zbrojovka neni tak jasnym symbolem
Brna, jako je Banik mozna nejvétsim symbolem Ostravy?

Asi ano. Banik vznikl, celou dobu zil a diky dodrzovani urcitych tradic
dodnes zije jako hornicky klub. Ma to ostatné v nazvu a horniky byl
zalozen. Zdejsi hornicky revir zaméstnaval ve své dob¢é pres sto tisic
lidi. A pocet obyvatel, kteri kdy $achtami na Ostravsku prosli,

je jesté mnohonasobné vetsi. Nékde jsem cetl, ze v obdobi dvaceti let
po vilce se ve zdej$im hornickém reviru vystiidalo pres ptl milionu
lidi! A Banik byl jejich klubem. Nejen jejich, fandili mu i lidé z jinych
odvétvi, ale vétsina fanouskt Baniku méla klub doslova ve své krvi.
Dnes chodi na Banik synové a vnuci téchto lidi, fandi mu jejich
manzelky a dalsi pribuzni a klub je souc¢asti jejich rodokmenu

po celérepublice, a to i v dobé, kdy se treba nedari. A je to pro

m¢ zavazujici, protoze chci, aby tihle lidé a viibec vSichni obyvatelé
Ostravy byli na Banik a potazmo na celou Ostravu hrdi. Tohle je dalsi
vyjimecnost Baniku. Kdyz v Ostravé vybudujete velkou firmu, jeji
zameéstnanci, kdyz to dobre ptijde, na ni budou hrdi, ale uz nikdo dalsi.
Ano, lidé budou tu firmu znat, budou si ji s Ostravou i spojovat, ale
nespoji siji s vlastnimi emocemi. Ale u Baniku je to jinak. Banik ma své
zaméstnance, ale kromé nich jsou na Banik hrdi i dalsi desetitisice lidi,
kteri jsou s klubem emocné propojeni. Uvédomte si to, to je obrovsky
fenomén. Prohrajeme s Karvinou a tilidé jsou doslova na zemi.
Porazime Spartu a lidé jsou Stastni, oslavuiji, citi obrovskou radost.

Jé samoziejmé taky. Tohle v byznysu prosté nezazijete.

Vnimdate jako majitel Baniku zodpovédnost klubu,
coby ostravského fenoménu viéi déni kolem nas?
Jinymi slovy, povaZujete za dtilezité, aby $el Banik
vzhledem k vyznamu své znacky pfFikladem

i v mimofotbalovych oblastech?

Je to stranka véci, na kterou v Baniku intenzivné dbame. Jestlize jsem
mluvil o tom, Ze Banik je zaryty pod kiiZi desetitisictim lidi, mozna

i statisictim, musi se klub podle toho také chovat. Nechci ted
vypocitaval priklady, kdy Banik pomohl lidem, kteri pomoc akutné
potriebovali, vérim, Ze jsou znamy. Vysvétlim to na jednom prikladu
zavsechny. Kdyz pred casem doslo k obrovské tragédii v ostravské
fakultni nemocnici, citili jsme, Ze obéti toho sileného stielce jsou lidé,
kteribyli jednémi z nas. Lidé z Ostravy, z regionu. A jestlize mluvime

Besides resurrecting a club that was almost dead, and
returning it to the top tier of Czech football, you’ve also
built a new training centre in Ostrava-Jih. How important
was it to set up that facility?

When Banik lost its former training centre at Jeremenko, the club
really suffered as a result. Today, we train around six hundred children
and young footballers, and that would be completely impossible
without the training centre. But when establishing the centre, I was
also keen for it to be useful to the wider community, particularly

in Ostrava-Jih, which is the city’s most densely populated district.
Formerly a site known for problems with antisocial behaviour, now

it’s used for sport. And it’s not just used by Banik and its academy, but
also by other sports clubs and the general public.

Can you explain why Banik is such a powerful brand?
Why is it perhaps the best-known symbol of Ostrava,
whereas for other cities (such as Brno) the club doesn’t
play that role?

I think I know - Banik has always been associated with coal-mining,
and even today that tradition is strongly felt. Indeed, the very name
Banik means a miner. At one time, the local mines employed more
than 100,000 people — and I read somewhere that during the 20 years
after the war, over half a million people worked here as coal miners!
Banik was their club, but it also had fans from all other walks of life,
and they were hugely passionate about it. Today those people’s children
and grandchildren attend our games, and entire families are Banik
fans. Banik is part of their history, their identity — and that’s a big
responsibility for me, because I want those people to feel proud of the
club (and indeed of the city as a whole). That’s another unique thing
about Banik. If you create a big company in Ostrava, then if everything
goes well, its employees will be proud of it, but nobody else will. Yes,
they’ll be aware of the company, they’ll associate it with the city, but
they won’t be emotionally invested in it. With Banik, the situation

is very different. Banik has its employees, but there are also tens

of thousands of other people who have an emotional bond with the club.
That really is a unique phenomenon. We lose a game with Karvina,
and those people are on the floor. We beat Sparta, and theyre up in the
clouds with joy. And of course I am too. You simply don’t get that with
anormal business.

As the owner of Banik, which is such a unique part

of the community, do you feel responsibility for things
that happen outside football? Because Banik is such

a strong brand, do you think it should set a good
example in other areas of life too?

That’s something that we're very strongly committed to. I've talked
about how Banik is a huge part of life for tens (maybe hundreds)

of thousands of people — and we need to behave accordingly. I don’t
want to list examples of when the club has helped people in times

of real need - I think there’s an awareness of what we do. I'll just give
one example to speak for all. A few years ago there was a terrible mass
shooting at a hospital in Ostrava, and we were acutely aware that the
victims and their loved ones had been part of our local community. And
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o tom, ze vnimame, jak je Banik spjaty s Ostravou, byla v té chvili
jedina moznd reakce. Okamzité dat poztstalym najevo, ze tak jak oni
moznd podporuji Banik, ted Banik musi podporit je. Bleskové jsme

v klubu usporadali sbirku, uvolnili i klubové finance a ty jsme poskytli
pozustalym po obétech. Kdybychom to neudélali, popreli bychom vse,
o ¢em jsem doted mluvil. To se ale bavime jen o ostravském regionu.
Banik je ale celorepublikova znacka. Takze samoziejmosti byla
pomoc oblasti postizené tornadem, finan¢ni podpora na obnovu feky
Becvy, pomoc Ukrajiné a tak ddle. Tohle Banik délat musi a vzdy mezi
prvnimi.

Jste pfedevsim byznysmen. Je souc¢asna Ostrava
zajimavym podnikatelskym prostfedim?

V kazdém pripadé ano. Ostravsko je velka aglomerace. A neustale
expanduje. Stéle vice podnikateld, i zahranic¢nich, Ostravu objevuje
jako velmi zajimavou lokalitu. Pro mé je Ostrava daleko zajimavejsim
mistem pro podnikani nez tieba Brno.

Mate v Ostravé sva oblibena mista?

Mam. V prvni radé Bazaly, tam se opravdu citim dobie. Samoziejmé
i stadion ve Vitkovicich, protoze tam nejcastéji prozivam zapasy
Baniku. Jinak vam asi nereknu néjaka mista, kudy bych se rad
prochazel, i kdyz tieba ta lokalita kolem Ostravice vypada moc hezky.
Na to mi ale nezbyva ¢as. Mam tady ale své oblibené hospody. Tteba
Slezskou. A rad si zajdu nékam na kafe, kdyz se otevirou zahradky.

Autor /
Richard Sima, nékdejsi sportovni reportér, publicista, novinar

because Banik is such an integral part of the community, we felt we had
to make it clear that just as they supported Banik, Banik would also
support them. So the club immediately set up a collection, and we also
contributed some of the club’s money, and we donated the proceeds to
the victims’ families. I[f we hadn’t done that, we would have betrayed
that unique role that I've talked about. But that’s just in the local region
—and in fact Banik is a national brand. So we’ve helped support victims
of arecent tornado, we've donated money to help clean up the Becva
river after a chemical spill, we are supporting Ukraine, and so on:
Banik must always be at the forefront of those kinds of projects.

Above all, you’re a businessman. Is Ostrava a good place
to do business?

Definitely. Ostrava is at the heart of a huge agglomeration, which

is constantly growing. More and more businesses (including
international companies) are discovering the advantages of investing
here. Personally I think it’s far more interesting than Brno from

a business standpoint.

Do you have any favourite places in Ostrava?

I do. My absolute favourite is Bazaly, the former Banik stadium, now
our training centre. I also love the stadium where we play in Vitkovice,
because that’s where I watch most of our games. Apart from that, there
aren’t many places I can tell you about, though the Ostravice riverbank
looks very nice. I don’t really have much time. But I do have some
favourite pubs. And I like Slezska Ostrava. I also like going to a café

in the spring and summer when you can sit outside.

Author /
Richard Sima, former sports reporter, journalist, writer
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shape Ostrava’s
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Stejné jako v predchozich obdobich zlistava moravskoslezska
metropole atraktivnim mistem pro potencialni investory, jak znovu
ukazala rovnéz jeji prezentace na prestiznim investi¢nim veletrhu
MIPIM ve francouzském Cannes. To je dano nejen vyhodnou
zemepisnou polohou, ale také kvalifikovanou pracovni silou.
Charakter nejzajimavejsich investicnich nabidek se vsak v zavislosti
na dobé méni. Zatimco drive byl prioritou rozvoj primyslovych

zon nebo obecné mist prinasejicich pracovni mista, nyni Ostrava
investorum nabizi, aby se podileli na projektech, které zasadné ovlivni
podobu mésta, jakoz i jeho verejného prostoru. Jde o stavby, které maji
znacnou $anci stat se budoucimi ostravskymi symboly a ikonami.
Jeden z klicovych projektt predstavuje ,, Rezidence Stodolni, o némz
uz probiha jednani s konkrétnim investorem. V samotném méstském
centru — hned vedle zrekonstruovanych jatek - vznikne moderni
bytovy komplex v kulisach industridlni architektury. Navrh, jehoz
autorem je renomovana spolecnost Bogle Architects, pocita rovnéz

s odpovidajicim ob¢anskym vybavenim a moznostmi k odpoc¢inku
¢itraveni volného casu. Cela koncepce respektuje charakter okolni
zastavby, na kterou navaze. Multifunkéni budova s byty a mistem pro
aktivni odpocinek v neposledni radé vhodné zaplni mezeru v centralni
méstské zastavbe.

Ste flolnf Jealdane:

For several years, Ostrava has been one of the Czech Republic’s most
attractive destinations for investment — not only due to its strategic
location in the heart of Central Europe, but also thanks to its large and
highly skilled workforce.

Feedback from the city’s recent presentation at the prestigious MIPIM
investment event in Cannes proved that investors still see Ostrava

as an attractive prospect — and the types of investment opportunity
offered by the city continue to evolve and reflect current trends.
Previously, the main priority was industrial zones and other forms

of job creation, but Ostrava is now increasingly offering investors the
opportunity to help shape the city’s future face with exciting, iconic
new buildings and public spaces.

One of the key investment projects at present is the Rezidence Stodolni
development. Negotiations are currently underway with an investor

to create amodern apartment complex in the heart of the city, just

a few steps away from the historic former slaughterhouse that has been
stunningly revitalized as a modern art gallery. Rezidence Stodolni has
been designed by Bogle Architects, and it will incorporate commercial
premises, public amenities and leisure facilities. The entire complex
will blend harmoniously with the surrounding buildings, breathing life
into a site that has been vacant for decades.

Detail ze zamyslené podoby
Rezidence Stodolni




Primo v historickém centru Moravské Ostravy probihaji prace na
vystavbé atraktivniho ndgjemniho bydleni, odpovidajiciho vsem
soucasnym narokim. Osmdesat pét novych najemnich byti, dve

patra podzemniho parkovéni, polyfunkéni parter s obchodnimi
prostory, vnitroblok v zeleni, stejné jako vegetacni ploché strechy

¢i ozelenéné atrium. To je projekt Nové Lauby. Ostrava v ném ziska
kvalitni a moderni byty k pronajmu a zaroven dojde k zastavéni

byla necitlivé zdemolovana prevazné v 60. letech minulého stoleti.
Prave z této myslenky, navazujici na drivéjsi architektonicky prvek,
pochazi nazev Nové Lauby. Ostrava pri realizaci projektu vsadila

na ojedincly koncept spoluprace verejné spravy se soukromym
investorem. Magistrat, podle svych potieb a predstav vytvoril
projektovou dokumentaci, kterou investor uvede v zivot. Po dokoncent,
predpokladaném v 1été 2024, stavby bude jeji ¢ast patrit méstu a druha
praveé investorovi.

Zrejmé nejambicidznéj$im projektem, jaky meésto nabizi potencidlnim
investi¢nim partnertim, je vyuziti rozvojového tzemi mezi

oblasti Dolnich Vitkovic a Karolinou. Jeho cil spo¢iva v propojeni
vyhledavaného industrialniho arealu Dolni Vitkovice s centrem
Ostravy. Piivodné se zde rozkladal klasicky brownfield, kde v minulosti
stala vysokd pec Zofinka. Ta byla druhou nejstarsi a ve své dobé
nejvetsi ostravskou vysokou peci. Zamér mésta je zde jasny — scelit
dané tizemi a ozivit dnes uz nevyuzivané pramyslové arealy. Celd
rozvojova oblast tvori klicové izemi s moznosti strategického vyuziti
pro vznik zcela nové méstské ¢tvrti. Proto by zde mohla vzniknout
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Right in the historic center of Moravska Ostrava, work is underway
on the construction of attractive rental housing that meets all current
requirements. Eighty-five new rental apartments, two floors of
underground parking, a multifunctional parterre with commercial
spaces, an inner block in greenery, as well as vegetated flat roofs or
agreen atrium. This is the Nové Lauby project. In it, Ostrava will get
high-quality and modern apartments for rent, and at the same time,

a gap will be built in the historical core of Ostrava after the earlier
block development, which was insensitively demolished mainly in

the 60s of the last century. It is from this idea, following on from an
earlier architectural element, that the name Nové Lauby comes from.
When implementing the project, Ostrava relied on a unique concept
of cooperation between the public administration and a private
investor. The municipality, according to its needs and ideas, created
project documentation that the investor will put into practice. After
completion, expected in the summer of 2024, part of the building will
belong to the city and the other to the investor.

Perhaps the most ambitious project that Ostrava is currently offering
to investors is the development of a large area between Karolina

(in the city centre) and Lower Vitkovice. The area is a typical
brownfield site, formerly occupied by the Zofinka ironworks, which
included Ostrava’s largest (and second oldest) blast furnace. The city’s
goal is clear: to consolidate the various parcels of land into

a single unit, and to breathe new life into this former industrial area.
The development site occupies a strategic location close to the city
centre, making it an ideal place for a brand-new urban district
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obytna zastavba, doplnéna o kancelarské budovy. Nutné je, kromée
jiného, zajistit navrh potrebné dopravni a technické infrastruktury.
Urbanistickou studii projektu, zadanou Méstskym ateliérem
prostorového pldnovéani a architektury (MAPPA), zpracovalo sdruzeni
4ct/koucky-arch.cz/Sendler/Spilar. MAPPA jako takové koordinovala
cely proces jeji tvorby. Zadand studie sestava ze dvou ¢asti. Prvnije de
facto Gizemni analyzou urcujici varianty mozného reseni. Ve druhé fazi
doslo k rozpracovani vybraného scénéie a popisu krok vedoucich

k jeho uskute¢néni. Studie nasledné prosla debatou odborné verejnosti
s méstskymi zastupiteli a prislusnymi komisemi. Jestlize situace
dovoli, projekty vzeslé z verejného projednani se poté dockaji
zapracovani.

Existuji také dalsi, jiné zptisoby, jak investovat. Pro podnikatele,

kteri chtéji v Ostrave zacit plisobit v oblasti inovaci nebo start-upovych
projektii, nadale plati moznost vyuzit sluzeb Moravskoslezského
inovac¢niho centra (MSIC). Jejich zdméry zde s nimi radi zkonzultuji
aporadi s vyhledem do budoucna.

Autor /
Marek SkF¥ipsky, redaktor Magistratu mésta Ostravy, spisovatel

to emerge — with strong potential for residential use and office
complexes. The first tasks will include designing essential transport
routes and technical infrastructure. Ostrava’s Municipal Studio

for Spatial Planning and Architecture (MAPPA) has alrcady
commissioned an urban planning study from a consortium

of architects and planners (4ct/koucky-arch.cz/Sendler/Spilar), and
the studio played a coordinating role throughout this process. The
study consists of two parts. The first presents an analysis of the area,
including the various future development options. The second part
presents a more detailed breakdown of the proposals, setting out the
necessary steps towards implementation. The study has been debated
by experts and representatives of the city, and the proposals presented
during the debate are now set to be elaborated in greater detail.
Ostrava also offers a range of other opportunities for investment.
Start-ups or innovative business projects can make use of the services
provided by the Moravian-Silesian Innovation Centre (MSIC),
including consultations with experts and mentors who provide
guidance helping businesses to maximize their potential.

Author /
Marek SkFipsky, editor at Ostrava City Authority, writer







Multifunkéni budova z dilny renomované architektonické kancelare
nabizejici bezmala 160 komfortnich méstskych byti. Nova parkovaci
mista, pestra nabidka obchodt a sluzeb, odpovidajici ob¢anska
vybavenost. To v§e obklopeno zeleni. Tak bude vypadat ,Rezidence
Stodolni*, jejiz vystavba za¢ne v roce 2024 a skonci o 2 roky pozdéji.
O prodeji pozemku pobliz méstského centra soukromé spole¢nosti
Linkeity Czech Republic a.s. rozhodlo ostravské zastupitelstvo letos
v dubnu. Stanovena kupni cena, urc¢ena znaleckym posudkem, ¢ini
minimélné 24 758 000 korun bez DPH.

Vyse uvedeny investor predlozil plan vystavby na 7000 metrech
¢tverecnich rezidenc¢nich ploch a negjméné 1200 metrech ¢tverec¢nich
komer¢ni plochy. Kromé prodejen a sluzeb, jako jsou kavarna, pekarna
Cirestaurace, se zde pocita rovnéz s ordinacemi nebo lékarnou.
Rezidence v neposledni radé vyplni stavajici proluku v souc¢asné
centralni zastavbe. Tviirce navrhu, jimz je prestizni studio Bogle
Architects, neopomenul spole¢né komunitni zahrady, modrozelenou
infrastrukturu, ani zelené strechy. Pomyslnou tfesnic¢ku na dortu
predstavuje vyhled na budovu galerie sou¢asného uméni, vzniklou
rekonstrukef historickych méstskych jatek. Soucasti projektu je také
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Rezidence Stodolni is the latest ambitious project that will breathe
new life into Ostrava’s city centre. A multifunctional building designed
by arenowned architectural studio, it will offer almost 160 modern
apartments plus parking spaces, a range of shops and services, and
plenty of greenery. Construction is scheduled to begin in 2024, and
will last two years.

In April of this year, Ostrava’s City Assembly approved the sale of the
site to the developer Linkcity Czech Republic. The purchase price
(based on an expert valuation) was set at a minimum 24 758 000 CZK
(plus VAT).

Linkcity has presented its plans to build a residential complex
containing 7000 square metres of apartment space and 1200 square
metres of commercial premises. The complex will also incorporate
shops and services, such as a café, a bakery, a restaurant, a doctor’s
office or a pharmacy. The complex will also fill a vacant lot in an
attractive city centre location. Rezidence Stodolni has been designed
by the renowned Bogle Architects studio. It will include a community
garden for residents, green/blue infrastructure, and green roofs.

The cherry on the cake will be the views of the Plato contemporary

tprava verejného prostoru pravé mezi galerii a Rezidenci Stodolni

v pési zonu, prestoze tyto pozemky nespadaji do samotného prodeje.
Linkecity Czech Republic a.s. je mezinarodni developerskou znackou
skupiny Bouygues. V Ceské republice plisobi jako sou¢ést stavebn{
skupiny VCES. Spolecnost Linkcity je developerem a investorem
projektt, prinichz vyuziva globélni sily a lokalnich zkusenosti.
Oceriované architektonické studio Bogle Architects ptisobi v Ceské
republice od roku 2007 a jeho rukopis nese rada uspésnych projektt
nejen v nasi zemi. Zminit lze inovativni Skolni projekty v Dubaji,
Vietnamu a Singapuru, rezidence v Portu a Bogoté aj. Bogle Architects
také v Ostraveé navrhlo reseni pro vystavbu , Palace Sitte®.

art gallery’s beautiful new home in the revitalized former city
slaughterhouse. The project also includes changes to the public space
between the gallery and the residential development, which will create
apedestrian zone.

Linkcity Czech Republic is an international developer that belongs

to the Bouygues Group. It operates in the Czech Republic as part

of the VCES construction group. Linkcity is a developer and project
investor that leverages its global strength in combination with local
experience.

The award-winning Bogle Architects studio has operated in the
Czech Republic since 2007, and it has been responsible for a number
of successful projects here and abroad. These include innovative new
schools in Dubai, Vietnam and Singapore, residential projects in Porto
and Bogota, and many more. Bogle Architects has also designed the
“Sitte Palace” for a site in Ostrava’s Privoz district.
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Velkorysy, vyjimecny a inspirativni. To jsou
vystizné privlastky aktualniho projektu
Rezidence Stodolni, ktery vyroste v centralni
¢asti Ostravy. Investor, jimz je developerska
spole¢nost Linkcity Czech Republic, v této
lokalité v souvislosti s projektem renomovaného
studia Bogle Architects vybuduje multifunkeni
budovu pro rezidenéni bydleni i aktivni
odpocinek. Nejen o projektu této nadcasove
stavby, ktera bude citlivé respektovat okoli,
hovorily Kristyna Zavrtalkova, generalni
reditelka Linkcity, a Barbora Markechova,
feditelka a architektka Bogle Architects.
,Mame rady vyzvy,” shodly se obé damy.

Exceptional, inspirational, ambitious: fitting
words to describe the Rezidence Stodolni
project, which is set to enrich Ostrava’s city
centre. This multifunctional complex, designed
by the renowned Bogle Architects studio, will
combine apartments, leisure facilities and civic
amenities in a timelessly stylish package that will
be a perfect fit for its location. The investor

is the developer Linkcity Czech Republic. We
interviewed Linkcity’s CEO Kristyna Zavrtalkova
and Bogle Architects Director Barbora
Markechova about the project, and they both
agreed: “We like challenges.”

.....

Stodolni v Ostravé?

KZ: Rezidence presné odpovida nasemu zdmeéru revitalizovat
opusténé nevyuzité brownfieldy a usilovat o trvalou udrzitelnost
mésta. Toto pojeti developmentu je nam vlastni. Krom¢ toho je to pro
nas velka vyzva, protoze rozvoj brownfieldu je jednou z nejtézsich
disciplin developmentu. Je nutné respektovat okolni vystavbu, zaroven
opét vratit zivot a pohyb do lokality.

Proc jste si pro své zaméry vybraly pravé Ostravu?

KZ: Dlouhodobé sledujeme rozvoj a prezentaci mésta, pristup jeho
vedeni k hledéni developeri a investort. Musim Fici, Ze v tomto ohledu
je Ostrava velice progresivni. Jen malo mést v zemi opravdu vyuzije
méstské pozemky, umi zorganizovat soutéz na zameér a smluvné

v kazdém detailu stanovit pravidla hry.

V souvislosti s projektem spolupracujete s prestiznim
a ocenovanym architektonickym studiem Bogle
Architects. Proc¢ jste vsadily na tuto spole¢nost?

KZ: Pro lokalitu Stodolni byla pro nés dulezitym faktorem kvalitni a
napadita architektura. Dlouhou dobu jsme sledovali praci studia Bogle
Architects, tedy architektonického tymu Barbory a lana Bogle. Bylo
témer ihned jednoznacné, Ze pro tvorbu projektu najdeme spole¢nou
rec.
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What inspired you to start out on the project to create
Rezidence Stodolni?

KZ: The project is precisely what we specialize in: revitalizing
abandoned brownfield sites and ensuring that cities are genuinely
sustainable. That is at the core of our approach to development. It’s
also a huge challenge for us, because developing a brownfield is one of
the most difficult types of development. You have to respect the entire
surrounding area while also breathing new life into the location.

Why did you choose Ostrava?

KZ: For many years we’ve been watching how the city is evolving and
presenting itself, so we know all about the city leaders’ attitude to
development. Ostrava is very forward-looking in that regard. Very few
Czech cities make constructive use of municipal land and are able to
organize development competitions that clearly define the rules of the
game.

Why did you choose to collaborate with the renowned
and acclaimed Bogle Architects studio?

KZ: In alocation like the Stodolni Street district, it’s essential for a new
development to feature creative architecture of outstanding quality.
We've been aware of Bogle Architects’ work for quite a while, so we
were absolutely sure that Barbora and Ian Bogle would be on the same
page as us.
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S ¢im konkrétnim projekt pocita, co nabidne a komu
poslouzi?

KZ: Navrzeny zameér uvazuje s realizaci multifunkéni budovy, ve které
se nachazi obchodni parter s kavarnami, restauracemi a prostor

pro reziden¢ni bydleni, kde typologie bytii bude odpovidat nejnovéjsim
trendim a inspiracim ze zahranici. Nezapomnéli jsme v ramci projektu
anina zelen a vytvoreni zakouti pro rezidenty budovy i pro
kolemjdouci. Vznika i nova plaza, na které pracujeme spole¢né

s mestem a galerii Plato. Poc¢itame s tim, Ze podtrhne duch mista
avelice elegantné i prirozené¢ doplni historickou budovu galerie
moderniho uméni a jeji okoli. Nova plaza bude mistem setkavani,
konani kulturnich akei nebo jen mistem k prijemnému posezeni
aodpocinku.

Jaky je jeho dalsi vyvoj?

KZ: Zahdjili jsme projektové préce véetné detailnich prizkumt. Ceka
nas nckolik mésich realizace zaméru spole¢né s projektanty, architekty
a technickym tymem tak, abychom mohli pristoupit k zahajeni
povolovacich procesti a poté k samotné realizaci. Jsem presvédcena,

7e¢ to bude vyborny projekt.

Mohly byste se vratit k zaé¢atkam praci na projektu
Rezidence Stodolni?

BM: Na to si pamiitdm velmi dobre. Bola som asi dva tyZdne po porode,
ked'mi zazvonil telefén s ponukou spoluprice na projekte v Ostrave.
Mozno to bola este eufdria z nového prirastku do rodiny, mozno
nadsenie z dalSej vyzvy, kazdopadne o par dni sme uz s Kristynou
sedeli za stolom a diskutovali navrh Rezidence Stodolni.

KZ.: Netrvalo dlouho a na stole jsme mély prvni skici mozného
usporadani projektu. Prosly jsme vybérem z nékolika variant,
zohlednovaly jsme pozice bytd, jejich osvétleni — oslunéni a zaroven
umisténi detailli tak, aby spravné komunikovaly s veFejnym prostorem,
aby prosté v$e do sebe zapadalo.

66

-~

HBunh THE WOUND
% . .
sm@m Ol/tt
What will the project offer, and who is it aimed at?

KZ: Tt will be a multifunctional complex incorporating commercial
spaces on the ground-floor level (including cafés and restaurants) plus
high-quality apartments that will meet the most demanding modern
requirements, inspired by international trends. It will also feature
greenery — both for residents and for passers-by. We will create a new
plaza, which we're working on together with our partners, the city and
the Plato Gallery. The plaza will reinforce the unique genius loci, and
it will represent an elegant complement to the historic gallery building
and the surrounding area. It will be an ideal venue for people to meet,
hold cultural or community events, or simply to relax and unwind.

What are the next stages planned for the project?

KZ: We've now begun to draw up technical documentation, including
detailed surveys. This phase will last several months, in conjunction
with the architects, project managers and technical team — and then
we’ll be able to move into the next phase (obtaining official permits and
approvals) before launching construction. I'm confident that this will
be an excellent project.

Could you tell me about when you first began working
on the Rezidence Stodolni project?

BM: I remember it very well. I'd only been a mother for about two
weeks when the phone rang with a proposal for a project in Ostrava.
Perhaps I was still euphoric about the new addition to the family, or
maybe I was excited about a new challenge - but just a few days later

I sat down with Kristyna and we began discussing the project.

KZ: It didn’t take long before we had the first sketches outlining
possible options for the project. We narrowed down the options to
ashortlist of the best solutions, taking into account the position of the
apartments, their exposure to daylight, and their optimum integration
with public spaces.

Kde Ize pFi tvorbé navrhu nalézt inspiracni zdroje pro
tym Bogle Architects?

BM: Inspiraciou pre nas bolo blizke okolie Rezidence Stodolni, ktoré

je velmi silné. Nachadza sa tu suc¢asny vyrazny objekt jatek, pretvara

sa na galériu Plato, v naviiznosti na galériu st planované zelené plochy
rozneho charakteru a samotna lokalita ulice Stodolni ma taktiez
Specificky charakter.

Predpokladam, ze vam zalezi, aby rezidence souznéla
s okolim a dobfe do néj zapadla. Jak jste tedy pracovaly
s propojenim projektu a lokality?

BM: Lokalita projektu je velmi $pecificka svojou histériou, ale aj
budiicnostou a bola by $koda na projekt novej galérie Plato nasim
navrhom nereagovat. Bo¢na fasada galérie Plato sa propor¢ne zrkadli
na nasej fasade a objem nasho objektu v mieste vychodného parku
galérie ustupuje, aby vizualne este zvicsil navrhovany priestor zelene.
Medzi objektom Rezidence Stodolni a galériou Plato vytvarame novy
taziskovy verejny priestor plny kvalitnej zelene, stromov, laviciek ¢i
vodnych prvkov. Aj nasa stresnd krajina komunikuje s okolitymi tvarmi
striech. Rovné strechy na strane modernej dostavby galérie st vtipne
doplnené zosikmenymi deliacimi stienkami teras smerom do ulice
Stodolni, ktoré evokuju sikmé strechy sucasnej zastavby. Vsetky tieto
prvky tak ako puzzle vyskladali finalny originalny a osobity design
Rezidence Stodolni.

Jaké materidly hodlate p¥i realizaci vyuzivat?

BM: Vyuzivame materialové odkazy z tesného okolia parcely. Smerom
k objektu galérie Plato budu na fasadach tehlové obklady, ktoré reaguju
na povodnu architekturu jatek. Naopak do ulice Stodolni pracujeme

s modernou verziou omietky a odvolavame sa tak na klasicky vyraz
objektov v centre mesta. Materidlova paletu nakoniec dop[ﬁame 0
detaily tmavych kovovych konstrukei, tiahiel a zabradli, ktoré odkazuja
na industridlny charakter miesta.

KZ: Regen{ fasady pro nas bylo klicovym tématem. Byly jsme
presvédceny, ze pokud nebudeme respektovat architekturu galerie
Plato, nebude to volba spravnym smérem. Zéaroven bylo naprosto
relevantni zakomponovat moderni prvek, coz se myslim v kone¢ném
navrhu podarilo.

Na co p¥i ndvrhu kladete duraz?

BM: Vzdy dbame na TOP kvalitu ndsho produktu. Kazdy detail,
kazda dispozicia, vietko musi byt domyslené a funkéné. Nefunkéné
monumentalne stavby nikto nepotrebuje. Chceme, aby boli nase
navrhy realizovatelné, aby priniesli do svojej lokality Zivot, zdravé
bezpecné prostredie a mali spokojnych uzivatelov. O to dolezitejsi je
kvalitny pristup prave v projektoch revitalizacie brownfieldov — miest,
do ktorych je potrebné citlivo vdychnut tiplne novy zivot, naplnit
nové potreby ludi, ale zaroven je potrebné respektovat ich genius loci.
Brownfieldy su pre nés velka zodpovednost i vyzva. Menime nase
prostredie na dlhé desatrocia. Ale my v Bogle Architects méame radi
VYZVY.

What were your sources of inspiration when designing
the project?

BM: We took inspiration from the immediate surroundings of
Rezidence Stodolni, which have a very powerful and unique character.
The site is next to the Plato Gallery, which occupies a historic former
slaughterhouse that has been beautifully converted for new use.

We also plan various green spaces in conjunction with the gallery,

and of course the Stodolni Street quarter has its own distinctive
atmosphere.

I’m sure you want the complex to fit in well with the
surrounding area. How did you manage to integrate
it into the existing urban fabric?

BM: The area has a very distinctive history, but it also looks firmly

to the future, and it would have been a shame not to integrate our
design into the wider concept of the Plato Gallery. The side facade

of the gallery is proportionally mirrored in our building, whose
volume recedes on the side facing the gallery’s park, making the green
space seem larger. We're creating a new focal public space between
Rezidence Stodolni and the gallery, full of high-quality greenery, trees,
benches and water features. Our roof also fits in harmoniously with the
surrounding roof shapes. The flat roofs of the modern extension to the
gallery are complemented by the slanting dividing walls of the terraces
facing onto Stodolni Street, evoking the sloping roofs of the existing
buildings. All these elements come together like a jigsaw puzzle to
create the original and distinctive design of Rezidence Stodolni.

What materials will you use?

BM: They will reflect the materials used in the buildings around the
site. The facades facing towards the Plato Gallery will feature brick
surfaces, echoing the historic brickwork of the former slaughterhouse.
The facades along Stodolni Street will feature modern plasterwork, in
a tribute to the traditional material used in city-centre buildings. There
will also be metal structures in dark metal, brick elements and railings
that will echo the city’s industrial character.

KZ: The facades were a key element for us. We were well aware that

if the facades did not fit with the Plato Gallery, it would not be a good
choice. But we also felt that it would be highly relevant to incorporate
modern elements, and I think the final design has done that.

What were the most important considerations when
designing the complex?

BM: We always emphasize the need for top quality. Each detail, each
layout, everything must be thoroughly considered and fully functional.
Nobody needs grandiose buildings that don’t function properly. Our
designs must inject new life into their surroundings, help create

a healthy and safe environment, and provide satisfaction to their users.
Quality is particularly important in the case of brownfield projects,
because these sites need to be completely revitalized, responding

to new requirements while also respecting the unique genius loci.
Brownfields are a huge responsibility and a challenge for us. We've
been changing our environment for decades — but at Bogle Architects
we love challenges.
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KZ:V tomto uvazujeme stejné. Premyslime o potiebach lidi, o tom,

jak chteji bydlet a jaké sluzby k bydleni potrebuji. To v§e ovliviuje
kvalitu zivota. Dnes se opravdu trendy mént, lidé se vraci zpét do mést,
zacinaji vice vyuzivat MHD a dalsich vyhod, které jim Zivot ve méstech
nabizi.

Vyuzily jste pf¥i tvorbé projektu vase predchozi domaci
a zahrani¢ni zkusenosti?

BM: Verim, Ze po rokoch skusenosti z roznych trhov rozumieme
potrebam klienta a zakladame si na izkej diskusii so vsetkymi
zucCastnenymi, vratane mesta. Zaroven mame v portféliu Gspesné
rezidenc¢né stavby v roznych kitoch sveta, nespocetné dispozicie
irozne meritka, z ktorych know-how taktiez aplikujeme do navrhu
Rezidence Stodolni.

Pokusily jste se do Rezidence Stodolni vtisknout néco
charakteristického pro Ostravu?

BM: Rezidence Stodolni je nasim prvym projektom v Ostrave a toto
dynamické mesto za¢iname hlbsie spoznavat. Paci sa ndm snaha
rozvijat sa a odvaha ist do novych odvaznejsich foriem architektury.
Verim, Ze sme do navrhu dostali typické ¢rty lokality. Zaroven sme
ale chceli, aby bol navrh Rezidence Stodolni moderny, vyrazny
anadcasovy. A mozno to nakoniec bude naopak, mozno sa Rezidence
Stodolni postupom casu stane tym, ¢o bude pre Ostravu typické.
KZ: Pro nés bylo podstatné zachytit praveé onu dynamic¢nost, ktera
Ostrave nechybi. Vérim, ze projekt prispéje k rozvoji lokality,

jejitho nového tcelu a ze budouci rezidenti budou spokojeni se svym
vybérem.

Je absolventkou Slovenskej technickej univerzity

v Bratislave. Absolvovala stéze v Lyone a v Stokholme
akariéru odstartovala v Parizi projektom rezidencie Salt Lake
v lyziarskom stredisku Les Arcs 1600. Po presune do Londyna
pracovala vo svetoznamom ateliéri Foster + Partners. Od roku
2009 posobi v prazskej pobocke medzinarodného ateliéru
Bogle Architects a je spolumajitelkou Bogle Design Group

s centralou v Londyne.

Vystudovala Pravnickou fakultu Univerzity Palackého

v Olomouci a svou profesni kariéru spojila se stavebni skupinou
VCES. Zde se jiz 15 let vénuje stavebnim a developerskym
projektiim reziden¢niho i pramyslového charakteru. Aktualné
pusobi na pozici generélni Feditelky spole¢nosti Linkcity Czech
Republic. Mezi vyznamné projekty, na kterych se podilela,
patii Revitalizace brownfieldu Tesla v Pardubicich

a Revitalizace centra Radotin.
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KZ: We take the same approach. We consider what people need, how
they want to live, and what services they require. All those things affect
quality of life. Today, attitudes are changing - people are returning

to city living, making more use of public transport and the various
advantages of urban life.

Were your previous experiences here and abroad useful
to you when working on the project?

BM: I am confident that after years of experience on various markets
we understand our clients’ needs very well, and we always engage

in detailed discussions with everybody involved, including local
government. We have implemented successful residential projects
all around the world, of various sizes and configurations, and we are
applying that wealth of experience in the Rezidence Stodolni project.

Have you tried to imbue the project with something
that’s typical of Ostrava?

BM: Rezidence Stodolni is our first project in Ostrava, and we’re now
getting to know this dynamic city better. We like how the city is keen
to move forward, and how it’s not afraid to embrace more ambitious
forms of architecture. I think we’ve managed to incorporate some
distinctively local features — but we also wanted to make the project
modern and yet timeless. Perhaps in the future it will be reversed, and
Rezidence Stodolni will be perceived as typical of Ostrava.

KZ: We were very keen to capture the dynamism of Ostrava.

I'm confident that the project will contribute to the development of
the entire district, and that future residents will be happy with their
choice.

She graduated from the Slovak Technical University in
Bratislava. She went on study visits to Lyon and Stockholm,
and launched her career in Paris with the design for the Salt
Lake residential project in the Les Arcs 1600 ski resort. After
moving to London she worked at the world-renowned Foster
+ Partners studio. Since 2009 she has worked at the Prague
office of the international Bogle Architects studio, and she

is a co-owner of the London-based Bogle Design Group.

After graduating from Palacky University in Olomouc, she
began her career working for the construction group VCES,
where for 15 years she specialized in residential and industrial
development projects. She is currently the CEO of Linkcity
Czech Republic. Among her most important projects have been
the revitalization of the Tesla brownfield in Pardubice and the
revitalization of the central part of Prague’s Radotin district.




k h 4 Ostrava ma skveélé kavarny, to vi snad uz kazdy, kdo sem miri. Ostravanka,
a C utna U Cerného stromu, Cakafe, které bylo je3té na kole, nebo Cerstvy Boby, to byly
ty prvni adresy, které v cerné Ostravé dokazovaly, ze kafe neni jen Cerné, ze
T A A' ' ' kava je ovoce, a tudiz nema byt jen horka, ale predevsim také prirozené sladka,
Y aciditni a tvarna. Ostrava dnes uz vibec neni ¢erna a jen a jen rdzna, pravé
kultura, design a gastro ji neskutecné probarvily a zrovna kavarny na to maji
zasadni vliv. Nabizi nejenom vybérovou kavu, ale také bozské sladké, velmi

Casto i prekrasné snidané a brunche, navazuji na sebe diky pratelské atmosfére
neskutecnou az sousedskou komunitu. Tady jsou moje oblibené.

Everybody who comes to Ostrava knows that the city has some great cafés.
Ostravanka, U Cerného stromu, Cakafe, Cerstvy Boby... those were the first
places to show Ostrava that coffee is a whole world of flavours - coffee beans
are a fruit, so coffee isn’t just bitter, it’s naturally sweet and acidic, with complex
layers of taste. Ostrava is no longer a grey city - in recent years its vibrant
culture, design and food scene have made it bright and colourful, and cafés
have played a huge role in that process. Besides great coffee, they also serve
wonderful sweets and pastries, delicious breakfasts and brunches - and with

a warm and friendly atmosphere, they create a real sense of community.

Here are my favourite Ostrava cafés.

Herec a foodbloger
Actor and food blogger

@lukashejlik
# gastromapalukasehejlika
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COKAFE Centrum
® Nadrazni 26

COKAFE DOV
@ Vitkovickd 3369

COKAFE Poruba
Q@ Hlavni tfida 116

Cokafe zacalo na kole, které krizovalo
Ostravu, pak prislo spojeni se Sasankou

a jeji modou City Folklore, poté se
Cokafécko stehovalo na Postovni

a nakonec se kavarna usidlila v prostoru
na Nadrazni. To uz za nového vedeni

pod Richardem Maulerem, ktery tu byl
vzdycky stamgastem. Dneska maji dalsi
kavarnu s bistrem v Porubé, dalsi pak

v Dolni oblasti Vitkovice a taky jednu

v hordch, na Ostravici. Krom toho, ze

maji vlastni pekarnu s cukrarnou, maji
také spoustu velkych plant do budoucna.
MIlynky v§ech kavaren okupuje domaci
zrno, poctivé snidané, vlastni sladké dorty
a pecivo. A kdyz v n¢jakém z jejich podnikt
Cepuji pivo, bude z moravskoslezskych
pivovart. A vénuji se i dalsim projekttim, at
uzje to treba bar Etaz, nebo Coffeetruck.

COKAFE Centrum
© Nadrazni 26

COKAFE Lower Vitkovice
© Vitkovicka 3369

COKAFE Poruba
© Hlavni tfida 116

Cokafe began as a coffee bike that travelled
all over Ostrava. Then it joined forces

with Sasanka and her City Folklore store,
opening first on Postovni Street and then
in larger premises on Nadrazni Street.
Now it’s run by Richard Mauler, who was
aregular customer from the very start.
Today Cokafe also has branches in Poruba,
Lower Vitkovice, and Ostravice in the
Beskydy mountains. And that’s not all:
they have their own bakery and roastery,
and more plans for the future... All the
branches serve coffee roasted in-house, as
well as breakfasts and home-made cakes.
And beer too - sourced exclusively from
local breweries. The Cokafe team is also
involved in other projects, such as the Etaz
bar and the Coffeetruck.

U €erného stromu
® Proke$ovo namésti 2

Jednoduse povinna zastavka pro vsechny,
kteri kavu z raznych diivodti berou vazné.
Kavdrna U Cerného stromu byla u samého
zrodu podniki s vybérovou kavou

v Ostrave a vyrostl v ni nejeden skvely
barista. Je to uzasné misto v blizkosti
ostravského Hyde Parku, které oceni jak
znalci lovici chutové zazitky, tak laici
hledajici pifjemny relax. Ceké zde na

vas vzdy skvéle pripravend kava na bazi
espressa ¢i filtrované specialy, ¢erstva
nabidka dobrot z lokdlni produkce.

Tteba budete mit Stésti a trefite jeden

z pravidelnych pop-upti znacek, na které

v Ostraveé jinak béZné nenarazite. Pracuji
tu se zrnem Coffee Culture, prazi ho
Tomas Taussig, coz je mimochodem byvaly
barista U Cerného stromu, dvojnasobny
vyherce soutéze Czech Brewers cup, ktery
boduje i na svétovych soutézich.

U €erného stromu
© Prokesovo ndmésti 2

An absolute must for anybody with

a serious interest in coffee. The U Cerného
stromu (“Black Tree”) café was there at
the birth of Ostrava’s coffee culture, and
many skilled baristas learned their trade
there. It’s in a wonderful spot just a short
distance from Ostrava’s fantastic central
park, so it’s an ideal place to kick back and
relax on a day off. You can enjoy beautifully
prepared espresso-based or special filter
coffee, as well as some great locally made
fresh food. Perhaps you'll get lucky and
find one of the pop-up brands that you
don’t normally see. They use beans from
Coffee Culture roasted by Tomas Taussig;
he used to be a barista here, and he also
won the Czech Brewers Cup, qualifying
for the September 2022 world finals in
Australia. At the Black Tree, you're sure

to enjoy some of the best coffee in town.

A Café

@ Maridnské namésti 10

Krasné bistro Radima Dvoracka vdome,
za kterym stoji architekti Zuzana a Pavel
Rumlovi. Kazdy den tu vari jednoduché
chic trendy obédy, ale nejvetsi aspech
sklizeji jejich brunche. At je to vejce
Benedikt se sunkou a Spenatem na
anglickém muffinu, ktery si sami pecou,
nebo livance, nanéz si Radimiv tym
behem celého roku déla svoje marmelady.
Oblibeny je i avokadovy sandwich ¢i
Croque Madame. V zimé se mtiZete
posadit do vyhrivané terasy.

A Café

© Maridnské namésti 10

This beautiful bistro is owned by Radim
Dvoréacek and you can find it in a building
designed by Zuzana and Pavel Ruml. They
offer simple chic trendy lunches every day,
but their brunches are what makes this
bistro famous. The most popular dishes
at A Café include Eggs Benedict with

ham and spinach on a homemade English
muflin or their famous pancakes served
year-round with marmalades made by
Radim’s team themselves. The avocado
sandwich or Croque Madame are worth
mentioning as well. There is also a lovely
terrace with heating to accommodate any
café enthusiasts during winter.

AlterNativa Café
@ 17. listopadu 68

Driv to byla sazkova kancelar, pak

hladové okno. Az AlterNativa z toho ale
udelala viibec prvni dotazenou kavarnu

s vybérovou kdvou v celé Porubé. Tam ji
hned vzali itokem nadseni studenti

z nedaleké Vysoké skoly banské i rezidenti
této nové ¢tvrti. A hodné rychle si vyzadali
kuchyn, a tak tu délaji oblibené snidané.
Ty se docela ¢asto méni, ale mize to byt
Fecky jogurt s domaci skoricovou granolou,
zapeceny kvaskovy toustik z Viesinské
pekarny s doméci cibulovou marmoskou

a goudou nebo kokosova ovesna kase.
Nechybi ani kavarenska klasika: tepla
polévka na obéd ¢i quiche na maly hlad.

A kafe, které se tak na mlyncich neustale
strida, treba od Father’s Coffee.

AlterNativa Café
® 17. listopadu 68

It used to be a betting shop, then it was

a hot dog window. Now it’s home to
AlterNativa — the first café in Poruba

to serve proper top-quality coffee. It
quickly became popular with students
from the nearby university, as well as with
local residents. And soon the customers
were asking for food - so now they serve
great breakfasts as well. The breakfast
offer varies a lot: sometimes it might be
Greek yogurt with home-made cinnamon
granola, other times it might be toasted
bread from the nearby Viesina bakery with
onion marmalade and gouda cheese, or
perhaps oatmeal with coconut. AlterNativa
also serves coffee-house classics: soups at
lunchtime, or quiches for a light bite. The
coffee is supplied by a range of different
roasteries, including Father’s Coftee.
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PetPunk
© Nadrazni 50

Streetfoodové bistro spojuje na 25 metrech
¢tverecnich dva odlisné koncepty, které

se ale baje¢né doplnuji. Kafe bar od Petra
~pana Punka“ Polaka a bistro Pawliczky
Stojkovové, od které mizete ochutnat
treba bulharskou banicu, slany kola¢
zato¢eny do $neka plnény syrem. Hitem
jsou turozhodné¢ michana vajicka na
maslovém toustiku. Pawliczka pece
kvaskovy zitny, kvaskovy pseni¢ny
amadslovy toustak. Zkuste i tiipatrovy
grilled cheese z panve nebo chleba ve
vajicku. A na zavér Fadné vysité flat white

z liberecké prazirny Nordbeans a festovni
kynuty bohat¢ plnény kolac¢. Ten jediny si

s sebou domu vzit nemtizete, musite si ho
uzit v PetPunku. Pawliczka a Petr rikaji, ze
je to, jako by se divali na lidi, kteri si uzivaji
Sex.

Shothouse Ostrava
© Nadrazni 49

Anet a Filip Szturcovi jsou manzelé, kteri
uz dlouho snili o krasné vybérové kavarné,
kterou spolu jednou otevirou. Anet proto
sbirala kavarenské zkusenosti v Ostrave
avkvétnu 2019 si pak v Havirove otevreli
nadherny podnik, ktery je sice malinky, ale
nabizi velké véci: rdno byznys, vecer party!
A se stejnym heslem otevreli po néjakém
Case i ostravskou pobocku Shothouse
Ostrava. Pres den si zde mizete dat
vybérové kafe od Father’s Coffee Rostery
anavecerni party gin & tonic, kde je
mozné si vybrat z cca 20 druht ginu a cca
20 druhti toniku. Takze moznosti je hodné
vitak jednoduchém napoji. Hodné lidi sem
prichazi také za sladkym, které si pe¢ou
vyhradné sami. V nabidce byvaji napriklad
rtizné druhti cheesecakii, francouzské
vétrnicky, pavlovy a také nejoblibenéjsi
medovnikové kulicky. Ostravska pobocka
se od havirovské lisi mnohem vétsim
poc¢tem mist k sezenti, ale také tim, ze

zde maji kuchyn, ve které pripravuji rano
snidané a odpoledne bistro jidla.

PetPunk
® Nadrazni 50

This cosy (25 square metres) street food
bistro combines two different concepts,
which work amazingly well together:

the café bar run by Petr “Mister Punk”
Polak, and the bistro run by Pawliczka
Stojkovova. You can enjoy a delicious
Bulgarian banitsa (a filo pastry coil

filled with salty cheese), or one of the
most popular dishes — scrambled eggs

on buttered toast. Pawliczka also bakes
sourdough rye and wheat bread as well as
loaves for toasting. Try the triple-decker
grilled cheese sandwich or the wonderful
eggy bread. And top it off with a proper
flat white made with beans from Liberec-
based roaster Nordbeans, accompanied
by a wickedly wonderful cake. You can’t
have the cake to go - you have to cat it at
PetPunk. Pawliczka and Petr say watching
people enjoy the cake is like watching
people enjoying sex...

Shothouse Ostrava
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Anet and Filip Szturc are a husband-
and-wife team who have long dreamed

of opening a beautiful café together. To
achieve this, Anet had been learning the
café business in Ostrava before they finally
opened their own beautiful place in May
2019 in Havirov, which may seem small,
but the experience there is grand: business
in the morning, party in the evening! After
some time, they branched out and opened
Shothouse Ostrava with the exact same
idea behind it. During the day, you can
enjoy a selection of coffee from Father’s
Coffee Roastery, and once the sun sets,
there is a gin & tonic party with about 20
types of gins and tonics on offer. So much
variety even in such a simple drink! Many
people also come here for the sweet stuff,
which is prepared exclusively in-house.
The offer at Shothouse often includes
various types of cheesecakes, Profiteroles,
Pavlova cakes and the most popular
gingerbread truffles. The Ostrava branch
differs from its mother in Havitov - it is
much larger and it also has a kitchen where
they prepare breakfast in the morning and
bistro-style meals in the afternoon.




27. Setkani 27th Meeting of mini
hornickjch meést towns and municipali
aobci CR of the Czech Repub
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Statutarni mésto Ostraya a Sdruzeni hornickych
a hutnickych spolkd v CR Vés zvou na 27. Setkani
hornickych mést a obci Ceské republiky.

The City of Ostrava and Mining and Metallurgical Association
in the Czech Republic invite you to the 27th Meeting of mining
towns and municipalities of the Czech Republic.
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