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Why Ostrava

It gives you a really bi

Rika ndméstkyné primatora pro investice
Says the deputy mayor for investment

Zuzana Bajgarova




rozhovor / interview

Ostrava jako misto k zivotu, Ostrava jako prilezitost.
Namestkyné primatora pro investice Zuzana Bajgarova
vysvétluje, pro¢ ma nase krajska metropole pred sebou
zajimavou, uspésnou budoucnost a jakymi uskalimi

je treba proplout na cesté k tomuto cili.

Ostrava as a place for living, a place of opportunity.

Deputy Mayor Zuzana Bajgarova, who is responsible for

the City’s investments, explains why Ostrava has an exciting
and successful future ahead of it, and outlines the obstacles
it will have to overcome on its path towards this goal.

V poslednich letech Ostrava aktivné zjistuje,
jak zivot ve mésté vnimaji jeho obyvatelé,
zejména mladé rodiny. PFislusnych priazkumdu
uz bylo povicero. Co z nich vyplyva a jaké

z nich vystupuji spole¢né rysy?

Musime si uvédomit, Ze prizkumy jsou z podstaty koncipovany
hodné zesiroka. Jejich zaméreni je zkratka obecné a teoretické.
Ptame se lidi, jak by si Ostravu predstavovali, co je pro né dulezité.
Kdyz se pak snazime zjisténé zavéry promitnout do konkrétnich
projekta v ramci investi¢ni vystavby, je to pro nékteré Ostravany
stret s realitou. Kazdy by chtél krasné pulsujici mésto s hezkymi
parky, bohatou kulturou, odpoc¢inkovymi zénami a zajimavou
architekturou. Jenze pri samotné vystavbeé je tfeba napriklad kacet
stromy, prestavovat chodniky nebo celkové zménit prostorovou
dispozici. Na to jsou mistni mnohdy citlivi a reaguji s obavami.
Prestoze vlastné plnime jejich ,zadani®.

Cim to je a jakym zpisobem pak hledate Feseni?

Duivod vidim v ur¢itém dédictvi neddvné minulosti. Priznejme,
ze Ostrava byla neprirozené dlouho staticka. Malo se zde

investovalo, stavebni ruch znac¢né pokulhaval. Proto prisly ¢asti
Ostravanii souc¢asné zmeny jako prilis rychlé, jako néco, na co si

In recent years, the city has been actively asking its
citizens - especially young families - how they view life
in Ostrava. There have been several such surveys. What
information have they given us, and what do they all
have in common?

We have to realize that these surveys, by their very nature, focus on
the general level rather than on specifics. We ask people what kind
of Ostrava they would like to see, which things are important for
them. When we then try to reflect the results of the surveys in our
building investments, it creates a clash with reality for some people.
Everybody would like a beautiful, vibrant city with lovely parks,
arich cultural life, areas for leisure and relaxation, and interesting
architecture. But to build things, it’s necessary to cut down trees,
close pavements, and change aspects of the city’s layout. Locals are
often afraid of such changes, even though we're actually doing what
people have asked us to do.

Why is that, and what solutions are available?

The main reason stems from the legacy of the recent past. We

need to admit that for many years, Ostrava was unnaturally static.
Investment was weak, new buildings were rare. That’s why some
citizens see today’s changes as too fast - they’ve had to get used to the




musi v pom¢érné kratké dobé zvykat. Pro mé je dilezité sledovat
obecné zameéry - klidné mtzeme rici trendy — ale zaroven
vysvetlit obyvatelim mésta dopad zmén, které pripravujeme.
Pokud budu konkrétnéjsi, leckdy je pro uskute¢néni tzasného
architektonického navrhu nevyhnutelné zazit v mist¢ stavby urcité
nepohodli. Novy mrakodrap nemuize vyrust lusknutim prstu. A ja
pak musim dokazat, Ze dlouhodoby prinos za to stoji. 7.¢ Ostrava
neziska ,jen” zajimavy architektonicky prvek, ale ze diky nému
rovnéz vzroste hodnota okolnich nemovitosti, vznikne nové
atraktivni bydleni a podobné. Podtrzeno sec¢teno, podstatnou ¢ast
mé prace predstavuje nalézani rovnovahy mezi teorii a praxi.

Nazory SirsSi vefejnosti Vam ale pfesto néco
ddavaji. Cetnost vyse zmifiovanych prizkumiu
tomu nasvédcduje.

Samoziejmé. Je dilezité poslouchat. Zdejsi lidé maji svou
zkus$enost s méstem. A tim, ze jsme kazdy jiny, se nakonec pred
nami ukazuje celé spektrum predstav, casto netusenych. Jinak
vidi véci starsi generace, jinak mladsi. Neuvéritelné kreativni
jsou deti, které se na svét divaji uplné odlisnyma o¢ima nez
dospéli. Zaujalo mé, ze nazory se lisi také napric obvody. Mam na
paméti, ze vSe je v Ostrave propojeno se v§im a neni dobré prilis
zevseobecnovat.

new situation quickly. For me, it’s important to pursue general goals
— trends, if you like - but also to explain to people the impacts of the
changes we're planning. To be more specific, sometimes it’s necessary
to suffer temporary difficulties caused by building work — but at

the end of the process we’ll have a wonderful new building. A new
skyscraper can’t be built just by clicking our fingers. And I have to
demonstrate to people that the long-term benefits are worth it - that
Ostrava isn’'t “merely” getting an interesting new building, but that
the new building will boost the value of the buildings nearby, create
attractive new apartments, and so on. To sum up, much of my job is
about finding a balance between theory and practice.

But the opinions of the general public can be useful:
after all, there have been many surveys of the type
mentioned above.

Of course. It’simportant to listen. Local people all have their own
experiences of the city. And because we're all different, we all have
different ideas of what we want. Older people and younger people

see things differently. Children are incredibly creative, viewing the
world through completely different eyes than adults. I also found it
interesting that opinions differ in various parts of the city. I always
bear in mind that everything in Ostrava is interconnected, and it’s not
a good idea to generalize too much.




V souvislosti s proménou Ostravy se hodné mluvi

pravé o architektufe. Vznikaji stavby, které maji ambice
byt velmi zasadnimi, dalsi se planuji. Prvorepublikovy
starosta Jan Prokes kdysi davno prohlasil, Ze ,,Ostrava
nema pamatek historickych, proto si musi vytvofit
pamatky architektonické*. Skoro to vypada, ze
soucasny magistrat se u néj silné inspiroval.

Stoprocentné. Soucasné vedeni mésta se s touto nadcasovou
myslenkou Jana Prokese naprosto ztotoznuje. Pro mé jde

o vyrazn¢ inspirativni osobnost. On byl politikem, ktery si
uvedomoval, ze rozvoj patri¢né kvalitni architektury mtze
Ostrave az nepredstavitelné pomoci. A zaroven se nebal do toho
skutec¢né jit. Odvaha je v této oblasti dtlezita. Zdtraznuji, ze si ted
nemutizeme dovolit odvahu nemit. My dohdnime vlak, ktery nim
drive malinko ujizd¢l. Potrebujeme mésto rozhybat a vyuzit toho,
co Ostravané umi nejlépe. Vyrazit pres prekazky, spoléhat sami na
sebe a nenechat se vodit za rucicku.

Jakou roli v tomto hraje méstsky ateliér MAPPA?
A jakd mu bude vyhrazena vyhledové, do budoucna?

Jeho zasadni prinos spatruji ve skutec¢nosti, ze zacal velmi podrobné
pracovat s daty, na jejichz zaklad¢ se poté na mésto dokézal

podivat tipIné jinak. Néco takového zde predtim nemélo obdoby.
Architekti z MAPPA Ostravu poctive analyzovali, zjistovali jeji
prednosti i slabiny. Dokazali zohlednit kapacity mésta a urcit,

kde by se mélo investovat a které ¢asti naopak nechat byt. Pravé
takto komplexni, strategicky zaméreny, pohled mi dlouho chybél.
Aktudlné je pro me nejdutlezitéjsi jejich zamérovani se na klicové
rozvojové lokality, které je treba néjakym zptisobem koncepcné
uchopit. Tady bych vypichla onu velkou nezastavénou proluku mezi
Dolni oblasti Vitkovice a Karolinou, pripadné obrovskou prolukou
v Polské ulici v Porubé. Jenom v ni by jednou mohlo bydlet az
4000 lidi. Specifickym tématem je Feseni dopravnich bariér, jako
jsou ulice Bohuminska, 28. ¥{jna nebo Horni. V neposledni radé

je to spoluprace s MAPPA pri klicovych projektech, ur¢enych pro
architektonické soutéze. V nich vidim moznost, jak do Ostravy
v§echny ty zajimavé stavby privést. Nyni budeme pripravovat okoli
kostela sv. Ducha a sad Milady Hordkové.

Takovou zajimavou stavbou by se urcité mohla stat
nova koncertni sif, ktera by navic zvysila prestiz
Ostravy na poli kultury. Projekt ma ale také své
odpurce. Tedy jednoznaéné - proé je nova koncertni
hala, podle Vas, potfebna?

Mozna malo pripominame, Ze tato architektonicky nesmirné
zajimava stavba ma slouzit k vice uc¢eliim. Zajisténi distojného
koncertniho mista je tim hlavnim, avSak zdaleka ne jedinym
znich. Po dokon¢eni se Ostrava bude moci pochlubit komplexem
hudebnich, divadelnich a spolecenskych prostor, kde se bude
odehravat cela rada aktivit. Potencial salu bude obrovsky. Vyuziji
ho jak milovnici koncertniho uméni, tak ostatni navstévnici.
Nejde jen o stavbu nového, nybrz také o opravu stavajiciho.
Soucasna budova kulturniho domu je misty v havarijnim stavu
arekonstrukci jednoduse potrebuje. Kdyz uz se do ni musime
pustit, provedme ji tak, jak si to zaslouZzi.

Architecture is a major topic in debates about how
Ostrava is changing nowadays. Very ambitious new
projects are being built, and others are being planned.
Ostrava’s Mayor in the 1920s and 1930s, Jan Prokes, said
that the city lacked historical monuments, so it had to
build architectural monuments instead. It seems that
the current city hall is inspired by Prokes.

One hundred percent. The current city leadership is absolutely

in agreement with Prokes’s statement. He is a very inspirational
figure for me. He was aware that high-quality architecture could
be a huge boost for Ostrava’s development - and he wasn’t afraid to
make his ideas a reality. Courage is very important in this regard.

[ want to emphasize: we can’t afford to lack courage. We're trying
to catch up with a train that’s already left us behind. We need to
get the city moving and harness its people’s amazing ability: to
overcome obstacles, to rely on ourselves, and to take our fate into
our own hands.

What role does MAPPA (the Municipal Studio for Urban
Planning and Architecture) play, now and in the future?

I see the main benefit of MAPPA in the fact that it’s begun working
with very detailed data, and that has completely changed how we view
the city. There’s never been anything like it here before. The architects
from MAPPA have analyzed Ostrava and evaluated its strengths and
weaknesses. They’ve taken into consideration the city’s capacity, and
they've identified which parts of Ostrava need investment, and which
canbe left as they are. For a long time, this strategic, comprehensive
approach was absent. At present, the most important focus is on key
development locations which need a coordinated, conceptual approach
—such as the unused land between Lower Vitkovice and Karolina or the
huge open area next to Polska Street in Poruba, which on its own could
provide housing for 4000 people. Another key issue is the existence of
roads that function as barriers to movement, such as Bohuminska, 28.
rijna or Horni. MAPPA also plays an invaluable role in strategic projects
which include architectural competitions; these projects offer a great
opportunity to bring exciting new architecture to our city. Our next
task will be to prepare competitions for the area around the church in
Vyskovice and the park opposite the Regional Authority building.

One of the most exciting new projects is the
concert hall, which will boost Ostrava’s cultural
prestige. But the project has its opponents:
why is a new concert hall necessary?

Perhaps we don’t emphasize enough that this wonderful new piece of
architecture will be used for various different purposes. It’s important
for Ostrava to have a proper concert venue, but it will mean so much
more than that. When it’s complete, Ostrava will have a complex

of venues for music, theatre and community events, hosting a huge
range of activities. The hall will offer stunning facilities not only for
musicians, but many other people too. And it’s not just about the

new building - the existing cultural centre will also be completely
modernized. It’s currently in quite poor condition, and it simply needs
renovating. We need to do that anyway, so let’s do a proper job, like it
truly deserves.




7.jiného Uhlu, podivejme se na ulici 28. Fijna, centralni méstskou
tepnu, par minut chiize od historického centra mésta, a pritom
pocitové na hony vzddlené misto. Koncertni hala, knihovna Cerna
kostka, dokonceny skelet, novy parkovaci dtim, Ostrava Tower
atak ddle, dostavme tu ulici tak, jak ma byt a vytvorime skutec¢né
meéstskou tridu. Myslime samoziejme i na Frydlantské mosty.

Nejednou jsem zaslechl nasledujici reakci
,Mné se to libi, ale budou sem lidi jezdit na klasiku?*
Vase reakce?

Nekteri jiste budou. Kromé nich navic prijedou dalsi, které zas az tolik
nezajima umenti, ale samotna stavba. Uvedena namitka nepoc¢ita s tim,
ze uz samotné architektonické zajimavosti jsou jednim z turistickych
lakadel. At uz historické, nebo ty moderni. Tyto atraktivity mohou do
Ostravy prilakat uplné novy segment navstévniki. Mozna je nebude
az tolik interesovat, co se déje vevnitr, pritihne je vSak ¢isté hala jako
takové. Co z toho vyplyva? Ze koncertni hala bude mit zna¢ny presah,
diky némuz oslovi sirsi navstévnické spektrum.

Nebala bych se ani toho nezajmu o klasiku. Ostrava je prece silné
kulturnim méstem. Ma vynikajici divadla, kterd pravidelné ziskavaji
riiznd prestizni ocenéni. Janackova filharmonie si na nizkou
navstévnost rozhodné nemtize stézovat, navic je dnes schopna
oslovovat svétoveé znamé umeélce. Sledovanost jejich socialnich

siti v ,dobé koronavirové“ byla masivni. Zdlraznila bych, Ze se
Janackové filharmonii v neposledni radé velmi dari popularizovat
vaznou hudbu, takze rozhodné je na co navazovat.

Opustme velkou architekturu a vénujme se tématu,
které nepfimo souvisi s jinym druhem vystavby -
ostravskému centru. Udajné je mrtvé. Jak do né&j vratit
Zivot a s jakym c¢asovym horizontem pocitate?

V tomto sméru nas sice jeste ¢ekd hodné prace, nicméné jsem
presvédcena, ze bod zlomu uz nastal. V porovnani s drivéjskem
se plni centralni namésti, lidé se ve vétsich poctech schazi také
na nabrezi kolem reky. Samozrejmeé, hlavni problém spociva

v malém zastoupeni reziden¢niho bydleni. Vezméte si porubskou
Hlavni t¥idu. Ta Zije ve dne v noci z toho diivodu, ze je obklopena
lidmi, kteri v té oblasti dlouhodobé bydli. O néco podobného
usilujeme i v centru Ostravy. Kde jsou lidé, tam je zivot, zdanlive
bydleni ve stfedu mésta bylo dlouho zanedbavano. Pripomenme,
7e jsme za posledni rok otevreli 3 bytové domy v centru, ve

dvou pripadech jsme prestavéli ptivodni kancelarské objekty na
bydleni a ten treti pripad je novostavbou, vsechny byty mame jiz
obsazené. Rozhodujici véci je zastaveni proluk. Uz byla zahajena
vystavba rezidence Nové Lauby, kterd je v daném ohledu velmi
vyznamna. Tim, pochopitelné, nekon¢ime. Mame pléan, jak si

s prolukami poradit. Centrum prestane byt tolik déravé. Tam,
kde bezucelné stoji prazdné plochy nebo jen parkujici auta se
vrati lidé. Podle m¢ se bavime o horizontu deseti let. Tim se
zmeni celkovy dojem z celé tamni lokality. Centrum rozhodné ma
potencidl a nezapominejme, Ze se na radé mist honosi zajimavou
architekturou.

We can also view it from another angle. Look at 28. fijna Street, one

of Ostrava’s main arteries. Walk west along this street, away from the
historic city centre, and within just a few minutes the atmosphere is
completely different. But with the concert hall, the Black Cube library,
anew parking garage, the Ostrava Tower and more, we will transform this
road into a genuine boulevard. Of course, we also have plans to transform
the transport interchange and junction at Namésti Republiky.

I’ve sometimes heard people say:
“] like it, but will people come here for classical
music?” What’s your view?

Some people certainly will. But others will come even if they’re not
really interested in music, because they want to see the building itself.
The opinion you're quoting ignores the fact that iconic buildings
(whether historic or modern) can be tourist attractions in their own
right. So the concert hall will attract an entirely new type of visitor to
Ostrava. Perhaps they won't be as interested in the music, but they’ll
come to admire the hall itself. So the concert hall will have a knock-on
effect, attracting a wider range of visitors.

In any case, [ wouldn’t worry about the strength of interest in
classical music. Ostrava has a really vibrant cultural scene. There
are wonderful award-winning theatres. The Janac¢ek Philharmonic
Orchestra has a loyal audience, and it attracts global guest stars;

its online audiences during the pandemic were absolutely huge. In
fact, the orchestra has recently been very successful in popularizing
classical music within the wider community, so it certainly has
plenty to build on for the future.

Let’s turn from architectural projects to another
related issue - Ostrava’s city centre. People say
the centre’s dead. How do you plan to revive it,
and how long will the process take?

We still have a long path ahead of us to achieve that goal, but

I'm convinced that we've already passed the turning point. Nowadays
the central square is packed with people, and the riverbank areas in
the city centre are also very popular. Of course, the main problem

is that not many people actually live in the city centre. Compare it
with the main boulevard in Poruba. That street is alive day and night,
because it’s full of people who live on it and nearby. We're striving for
something similar in Ostrava’s city centre. If people live in an area, it
will come alive. That’s a simple principle, but of course implementing
that change is much more complex, because the city centre has

been neglected for a very long time. Remember that in the past year
we've opened three apartment blocks in the city: two of them were
conversions of office spaces, and the third is a brand-new building -
and all the apartments are now occupied. The key thing is to build

on vacant lots. Construction has already begun at the Nové Lauby
development, which is a hugely important project. Naturally this is
not our last project; we have a plan for filling the vacant lots in the city
centre. Spaces that are unused (or are only used for car parking) will
finally be inhabited by people. This process will take about ten years,
and it will completely transform the overall impression of the city
centre as a whole. The centre has huge potential — and let’s not forget
that it contains some wonderful architecture.




Velkym tématem je také doprava. Ostravska MHD
sklizi obvykle uznani, v jednom z predchozich cisel
Metropolitanu ji napfiklad ocenil Bohdan Pomahac.
Jaka je Fe€ Cisel? Cestuji ted lidé MHD astéji?

Doba covidu, prirozené, znamenala pro MHD znac¢ny propad,

ale drivéjsi udaje skute¢né ukazovaly narast zajmu o cestovani
ostravskou verejnou dopravou. Ta je konec koncti skute¢né velmi
dobt'e hodnocena, a to nejen Ostravany. Trochu se potykame se
specifickou ostravskou infrastrukturou. Taje totiz ,az prilis*
komfortné nastavena pro automobilovou dopravu, a tak nékdy schazi
kjizdé MHD motivace. Aut je kazdopadné ve mésté opravdu moc
anedostava se parkovacich ploch. Investujeme obrovské prostredky
do parkovacich domt, ty vsak situaci zasadné neresi.

Jak to?

Protoze kazda nova parkovaci plocha pritahne nova auta. Stejné

tak kazda nova cesta. Toto zjisténi je podloZeno jak zkusenosti, tak
tvrdymi daty. Ov§em pouze nova auta, ne nové lidi. Uplné tak schazi
jakakoliv pridana hodnota. Nadmérné mnozstvi aut se negativné
podepisuje na prostiedi, v némz zijeme. Podivejte na totalné obsazené
vnitrobloky, ty prece maji slouzit k né¢emu jinému nez parkovani.
Nechci, aby to vyznélo, Ze jsem proti motoristtim, opravdu ne, vzdyt

k nim sama patrim. Jenomze rada bych, abychom se do mésta vesli

prostiedi. Chodec, ridic¢, cyklista... Zjednodusené re¢eno, musime

dosdhnout vyvazeného stavu. Vyssim a vyssim poc¢tem Ostravou
projizdéjicich aut se k nému rozhodné nedopracujeme.
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Transport is another big topic. Ostrava’s public
transport tends to be greatly appreciated. What
do the numbers say? Are people using public
transport more now?

Naturally COVID caused a substantial drop in passenger numbers,
but before the pandemic there was a clear trend of rising interest in
public transport. You're right — our system is greatly appreciated by
both locals and visitors. We have to contend with Ostrava’s rather
unusual infrastructure; the city is almost too suited to driving,

so people sometimes see no reason to use trams or buses. There
are too many cars in the city, and not enough parking. We're
investing massive sums in parking garages, but they don’t solve the
fundamental issue.

What do you mean?

Each new parking space attracts new cars, just like each new road
does. This has been proved by experience and also by hard data.
But new cars don’t bring new people; there’s absolutely no added
value. An excess of cars has a negative impact on the environment
we live in. Look at the courtyards of city blocks — they’re full of cars,
but they should be used for other purposes. I don’t want to give the
impression that I'm against motorists — not at all, 'm a motorist
too. But Id like Ostrava to be a city that has room for everybody. All
people have the right to urban space and a healthier environment
pedestrians, drivers, cyclists... Simply put, we need to achieve
a balance, and constantly increasing the number of cars in Ostrava
will not do that.




Kdyz jsme u té hromadné dopravy,
jak se Vam libi ostravské doubledeckery?
NepfFehlédnutelné, ze?

Ano, velmi. Je to sice jen takovy doplnék, ale povedeny detail
nejednou dokdze mnohé. Ostravské poschodové autobusy nas zase
trochu odlisuji od jinych mést a mohou byt zajimavym zpestrenim
jak pro mistni, tak turisty.

Pojdme k obecnéjsimu jevu, ktery se na celkové
podobé Ostravy taktéz podepisuje. Sociologové
upozoriuji, Ze Moravskoslezsky kraj dlouhodobé celi
nejrychlej$imu vylidiiovani v rdmci celé €R. Ostravska
Cisla jsou sice lepsi neZ v mnoha okolnich méstech,
problém zde pfFesto existuje. Nemtize zde &asteéné
pomoci koncept Ostravy coby univerzitniho mésta?

Miize, ne-li musi. Hovorime o jednom z klicovych tkolt, pred
nimz stojime. Pokud se v Ostravé bude rozvijet univerzitni
skolstvi, poroste i samotné mésto. Stézujeme si na odliv mozka
atoto je prilezitost, jak ho zastavit. Popsala bych Ostravu jako
misto, které musite néjakym zptisobem prozit, abyste si ho
zamilovali. Je mnohovrstevnatd, kazdému nabizi néco jiného.
Jenze, ¢lovék potrebuje ¢as, aby si to ,n¢co” nasel. Studijni léta jsou
pro takové hledani idealnim obdobim. Kdyz mlady ¢lovék odjinud,
obvykle jest¢ bez zavazki, odhali ptivab nascho mésta, miize se
pro n¢j rozhodnout jako pro startovni misto do nového zivota.
Presné takovi ,novousedlici“ znamenaji vitany prinos. Mladi,
kvalifikovani, s pranim zakotvit.

Sazka na univerzity prinasi také dalsi plusy. Uz nyni vnimame
skvélé reakce investorti na vznik novych univerzitnich staveb,
fakult, obort. To v§e Ostravu zatraktiviuje i po ekonomické
strance a zvysuje jeji moznosti.

Zavérem se zkuste zasnit. Jaka je vase pfedstava
idealni Ostravy jedenadvacatého véku?

Predstava... chtéla bych mésto, kterym pésky projdu do lesa,

coz dnes vlastné mohu z kterékoliv jeho ¢asti, v niz se zrovna
nachazim. Klid je pro me dutlezity, zaroven vsak chei vnimat
prirozeny méstsky ruch. Chcei vidét lidi v misty divocejsich
lesoparcich i thlednych parcich, u ek a rybniku, déti na napaditych
hristich, prozivat zajimavé véci. Kdyz za mnou prijedou pratelé
odjinud, rada bych jim nabidla 10 nezapomenutelnych mist.
Upoutala je pestrymi moznostmi, at uz se bavime o kulturni,
spolecenské, sportovni, pripadné jiné, oblasti. Pfedevsim chci
Ostravu, kterou Vas bude roky bavit objevovat. Mésto, které lidem
dd mnoho diivodd, pro¢ se zvednout od televize nebo pocitace

ajit ven. Do ostravskych ulic.

Since we’re talking about public transport,
what do you think of Ostrava’s double-decker buses?
They’re unmissable, aren’t they?

They are. They're really only something extra, but nice details like
that can often have a big effect. The double-deckers make Ostrava
unique among Czech cities, and they offer an interesting option for
both citizens and visitors to the city.

Let’s turn to a more general topic that affects Ostrava.
Sociologists have pointed out that the population

of the Moravian-Silesian Region is shrinking faster
than any other part of the country. Ostrava’s figures
are better than in many neighbouring cities, but the
problem still exists. Can Ostrava’s role as a university
city help here?

It can, and indeed it must. This is one of the key tasks awaiting us. If
Ostrava develops as a centre of higher education, the city will grow
too. We complain about “brain drain”, and this is an opportunity

to stop this process. I'd describe Ostrava as a place that you have to
really experience in order to fall in love with it. It’s multi-faceted,
offering something different to everyone. But people need time to
seck and find that “something”. A person’s studies are an ideal time
for this kind of secking; if a young person from elsewhere (usually still
without commitments) discovers the magic of our city, they might
decide to make Ostrava the starting-point on their life journey. These
“incomers” make a great contribution - they’re young and qualified,
with a desire to put down roots.

Universities also bring other benefits. We're already secing very
positive responses by investors to the creation of new university
facilities, faculties, degree subjects. All these things make Ostrava
more attractive economically and in other ways, and they expand the
opportunities available here.

To conclude, let’s try dreaming. What’s your vision of
the ideal Ostrava in the 21st century?

My vision... I'd like to see a city where I can walk all the way to a forest
—which actually I can do now, from any place in Ostrava. Peace and
quiet is important for me, but I also want to experience the natural
buzz of city life. T want to see people in parks (some wilder, some more
cultivated), by rivers and ponds, children in wonderful playgrounds,
all enjoying great experiences. When friends from other places visit
me here, I'd like to be able to offer then 10 unforgettable places. To
enthuse them with the wide range of possibilities here — in culture,
social life, sports and other activities. Above all, I want you to be able
to enjoy discovering Ostrava. It needs to be a city that gives people
many reasons to switch off the T'V or the computer and to go outside
and experience the streets.
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Po staziv Rimé a Londyné zalozil v roce 1976 na Manhattanu
vlastni'studio Steven Holl Architects, které dnes zaméstnava
zhruba ctyficet lidi. V souc¢asnosti je povazovan za jednoho
z nejvlivnéjdich americkych architektl, ktery dokaze citlive
navazat na kontext mista za pomoci jedlnecne
svétlem a prostorem. Jeho
hluboce zakofenény do k
fady uspésnych publikaci, itekturu
s ostatnimi uméleckymi a ~P¥i navrhovani —
staveb vyrazné akcentuje hiekologickou udrzitelnost.
Aktudlné je profesorem G Pina Kolumbijské
univerzité v New Yorku, ktera je povazovana za jednu

z nejprestiznéjsich skol architektury nfsvété.

Ostravsky koncertni sl je jeho druhou stavbou v Ceské
republice. Prvni byla prestavba domu pro Spole¢nost Franze
Kafky v Praze. Holl ziskal fadu ocenéni - napt.: sedm cen
National AIA Design Awards, the Grande Medailles d Or, the
Alvar Aalto Medal a dalSi. V roce 2001 ¢asopis Time vyhlasil .
Stevena Holla nejlepsSim americkym architektem, ktery svymi
budovami ,lahodi oku i dusi®. V roce 2014 ziskal nejvyssi
japonské umélecké ocenéni Praemium Imperiale. V roce

2016 mu byla udélena cena Daylight Award za praci s dennim
svétlem v architekture.

He is a graduate of the University of Washington in Seattle.
After an internship in Rome and London, he founded his own
studio, Steven Holl Architects, in Manhattan in 1976, which toda — ?’
employs about forty people. He is currently consni -
of the most mﬂgerztla-l American archtfects who ca ltrVer
C the-contex ep “hel —‘-:
3 ] V\kuer”hi'sl.prdjects are always F

successful publications, where he connects
ture with other artistic and scientific disciplines. When
designing buildings, it significantly emphasizes their ecological
sustainability. He is currently a GSAPP Professor at Columbia
University in New York, considered one of the most prestigious
schools of architecture in the world.

The Ostrava Concert Hall is his second building in the Czech
Republic. The first was the reconstruction of a house for
Franz Kafka Society in Prague. Holl has won a number o
- for example: seven National AlA Design Awards

edailles d'Or, the Alvar Aalto Medal and more. In

magazine named . ill th best merican arc edt;uho ; %
"pleases the eye a v
he received the hi ]

i 'his.buildings. In 2014,
award, the Praemu.Im

Imperiale. In 2016, he was awarded the Daylight Award for > ¥

working with daylight in architecture. :
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Dva kontinenty, dveé ¢asové pasma,
jedno téma: Perspektivy Ostravy

TELEKONFERENCNI ROZHOVOR NEW YORK - OSTRAVA, KTERY JSME VEDLI
SE STEVENEM HOLLEM, PRINESL MNOHO ZAJIMAVYCH POSTREHU. CESTA,

JEZ ZACALA NAVSTEVOU PRAHY, ABY VYUSTILA V NAVRH OSTRAVSKEHO
KONCERTNIHO SALU, JE SAMA O SOBE DUKAZEM, JAKY POTENCIAL

SE V OSTRAVE SKRYVA.

'Two continents, two time zones,
one topic: Perspectives of Ostrava

THE TELECONFERENCE CALL BETWEEN US IN OSTRAVA AND STEVEN HOLL
IN NEW YORK BROUGHT MANY FASCINATING INSIGHTS. A VISIT BY THE
AMERICAN ARCHITECT TO PRAGUE EVENTUALLY LED TO THE DESIGN

FOR OSTRAVA'S NEW CONCERT HALL - AND THIS REVEALS HOW MUCH

POTENTIAL OSTRAVA HAS.

Jak se vlastné arghitekt z New Yorku
zacne zajimat o Ceskou republiku?
Jaky je vas vztah k nasi zemi?

Tim bych rad zacal, dékuji. Prahu jsem navstivil poprvé v roce
2004 na pozvani architektky Marcely Steinbachové, ktera
tehdy studovala v New Yorku. V Praze jsem pak stravil tyden
a s Marcelou Steinbachovou jsme prosli spoustu mist véetné
Kafkovy knihovny, kde jsme se potkali s Feditelkou a tanam
Fekla o planované rekonstrukei. Vroce 20006 jsme s Marcelou
Steinbachovou novou Kafkovu knihovnu navrhli a o dva roky
pozdéji byla stavba dokoncena. Cheete-li vidét moje prvni dilo
v Ceské republice, vydejte se do Kafkovy knihovny v Praze.

How does an architect from New York become
interested in the Czech Republic? What is your
relationship to our country?

Twould like to start with that, thank you. I visited Prague for the first
time in 2004 at the invitation of the architect Marcela Steinbachova,
who was studying in New York at the time. I then spent a week

in Prague and Marcela Steinbachovéa and I went through a lot of places,
including Kafka’s library, where we met the director and she told

us about the planned reconstruction. In 2006, Marcela Steinbach and
I designed the new Kafka Library, and two years later the construction
was completed. If you want to see my first work in the Czech Republic,
head to Kafka’s library in Prague.
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Koncertni sal v Ostravé bude tedy vasi druhou
stavbou. Proc¢ jste se rozhodl do soutezZe zapojit?

Ostravsky projekt je pro mnohem vyznamngéjsi nez ten

prazsky. V kazdém projektu mé zajimaji hlubsi souvislosti
architektury, literatury, hudby, maliFstvi ¢i socharstvi. Nezajima
m¢ architektura pouze jako obor podnikani. Zajimam se vzdy

o0 hlubsi dimenze architektury. Navic, nikdy jsem velky koncertni
sal nepostavil, jen jeden mensi v Dansku. To mé motivovalo

se do soutéze prihlasit. A navic, do Ostravy se opravdu tésim.
Chci siji projit a chci se cestou také zastavit v Brneé a navstivit
vilu Tugendhat a Janacktv hrob. Mimochodem v roce 2019 jsem
absolvoval 33 letti po svéte, vroce 2020 zadny.

Jak jste se o soutézi vlastné dozvédél?

Vim o ni diky Martinu Kropacovi z Architecture Acts. Martin
Kropac drive pracoval vimém studiu v New Yorku. Preposlal

mi zajimavé materidly o Jaroslavu Fragnerovi, autorovi stavajiciho
Domu kultury. Byl to moderni architekt a postavil n¢kolik
zajimavych domti. Vite, mam rad mésta a ¢ily méstsky ruch,
urc¢itou geometrii budov, jejich hustotu s vrstvami historie.
Fascinuje mé to.

The concert hall in Ostrava will therefore be your second
building. Why did you decide to enter the competition?

The Ostrava project is much more important than the Prague project.
In each project I am interested in the deeper context of architecture,
literature, music, painting or sculpture. I'm not only interested

in architecture as a business. [ am always interested in the deeper
dimensions of architecture. In addition, I have never built alarge
concert hall, there is one smaller one in Denmark. That motivated

me to enter the competition. Plus, I'm really looking forward

to Ostrava. I want to walk through it and I also want to stop in Brno
on the way and visit the Tugendhat villa and Janacek’s grave. By the
way, in 2019 I completed 33 flights around the world, in 2020 none.

How did you find out about the competition?

I know about her thanks to Martin Kropac from Architecture

Acts. Martin Kropac previously worked in my studio in New York.

He forwarded me interesting materials about Jaroslav Fragner, the
author of the current House of Culture. He was a modern architect and
built several interesting houses. You know, I like cities and lively urban
activity, a certain geometry of buildings, their density with layers

of history. I'm fascinated by it.




Tento design umisti Ostravu na mapu Evropy

This degign will place Ostrava on the map of Europe

Rikate, Ze se o architekturu zajimate vzdy
v §irSim kontextu. Jak se to prakticky promitlo
do navrhu ostravského koncertniho salu?

Architektura nas obklopuje tiplné v§ude. Myslim, Ze s tim souvisi
treba i hudba. Rozuméjte, od soch se miizete odvratit, stejné tak

od obrazt, ale architektura vas pohlti, je vSude kolem — a stejné

tak i hudba. I proto jsme si pri navrhu koncertniho salu v Ostrave
vybrali hudbu jako nasi analogii. Myslim, zZe by tato doba mohla mit
pozitivni vliv na zptisob, jakym o urbanismu premyslime. Vérim,
ze ¢erstvy vzduch, otevieny prostor a hodné zelené jsou klicové
véci, které mésta potrebuji. A v nasem ostravském projektu zrovna
pracujeme na podob¢ bezprostiredniho okoli nového koncertniho
sdlu. Navrhli jsme Fadu reflexnich bazént, které zachycuji destovou
vodu, také chceme zachovat vzrostlé stromy pred budovou a podle
toho projekt upravujeme. Zaroven pribydou nové stromy a vodni
prvek bude také u vchodu. Okolni prostredi je klicovym prvkem
integrace architektury a pracovat s nim se ma samého zacatku.
Vzdy se snazim do svych budov dostat prirozené svétlo a také
veénuji pozornost krajing, do které se budova umistuje. Kdyz
za¢inam pracovat na novém projektu, ctim princip, Ze prostredi

a budova musi fungovat spolec¢né.
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You say that you are always interested in architecture
in a broader context. How did this practically be
reflected in the design of the Ostrava concert hall?

Architecture surrounds us everywhere. I think music is related

to that. Understand, you can turn away from sculptures as well

as from paintings, but architecture will engulf you, it’s all around - and
so is music. That’s why we chose music as our analogy when designing
the concert hall in Ostrava. I think this time could have a positive effect
on the way we think about urbanism. I believe that fresh air, open
space and lots of greenery are key things that cities need. And in our
Ostrava project we are currently working on the form of the immediate
surroundings of the new concert hall. We have designed a number

of reflective pools that capture rainwater, we also want to keep mature
trees in front of the building and modify the project accordingly. At the
same time, new trees will be added and the water feature will also

be at the entrance. The environment is a key element of architecture
integration, and working with it is a must. I always try to get natural
light into my buildings and I also pay attention to the landscape

in which the building is located. When I start working on a new project,
I respect the principle that the environment and the building must
work together.




Vi se o vas, Ze mate silny vztah
k ekologii.

Ano! Vse, co dnes délame, musi byt v souladu s planetou. Mam ¢tyr
apul letou dceru a ptilro¢niho syna. Musime byt ekologic¢ti uz kvili
budouci generaci. Prave tady v Rhinebecku mam studio, které

je pIné vytapéno geotermalnim vrtem a pro srovnani — vedle stoji
maly domek polovic¢ni velikosti a jeho energeticka naroc¢nost je tisic
dolarti mési¢né. Ale nova budova archivu s geotermalnim vytapénim
a spravnou izolaci prijde na ¢tyricet dolarti mési¢né, které zaplatim
za napajeni kompresoru. Vse je ekologické, nepouzivaji se zde
zadna fosilni paliva. Ja jsem takovym mluvéim vsech ekologickych
a geotermalnich aspektt architektury. Toho samého se snazime
dosdahnout v Ostravé. Mam na mysli ono geotermalni vytapéni.
Jediné, co v tuto chvili musime rozhodnout je, zda se bude jednat

o otevieny, nebo uzavieny systém. Toto Feseni ma navic vyhodu,

7e nemusime umistovat chladici véz nékam na stechu nového sélu.
Jisté, byla by tu moznost ji umistit na stirechu stavajici budovy,

ale stejn¢ bychom museli resit otazku jeji hlu¢nosti.

Jak vypada proces vasi prace od samotného
poéatku? MlzZete to popsat pravé
na ostravském projektu?

Kazdé rdano maluju skici do svého akvarelového bloku.

Je to ma kazdodenni ¢innost, délam to tak uz ctyticet let. Nacrty
poté u snidané konzultuji se svoji zenou. Tak to bylo i s ostravskym
projektem. Resil jsem tehdy rozpor, zZe do budovy chcete vstoupit
z esplanddy, ktera je zaroven hlu¢nou stranou. Ale misto, kde
chcete umistit koncertni sal, vyzaduje klid a ten se nachazi

na druhé stranc blize parku. A tak jsem udclal velmi hruby nacrt
budovy, kterou jsem umistil pies stavajici Dtium kultury mésta
Ostravy. Tento design umisti Ostravu na mapu Evropy. Koncertni
sal pritom nemiize fungovat samostatné, je to staré i nové

a funguje to spolec¢né.

Kdyz jsou hotové nacrty, zac¢iname diskutovat o jednotlivych
alternativich a nasledné vytvarime fyzické modely. Skici
prevadime do pocitace, kde vytvarime 3D model, ktery testujeme
a studujeme. Tyto modely poté tiskneme na 3D tiskarné. Zadani
nckolika dni, ale pak model mtzete hned vytisknout a zacit jej
studovat. Pravé ted pracujeme na pomérné velkém modelu v méritku
1:50, modely se postupné stale zvétsuji. Ziskavame tim stale nové
informace. Ceka nas také tvorba akustického modelu v poméru 1:10,
ktery budeme vytvaret ve spolupraci s akustickym studiem Nagata
Acoustics. Jednd se o model interiéru a bude opravdu obrovsky
(4x4x4m). Jetojeden z téch modeld, ktery ma ve spodni ¢dsti otvor,
do kterého mizete stréit hlavu. Bude tak velky proto, abysme mohli
provést fadu akustickych testil. Piijde o zaverecné potvrzeni toho,
ze v§echna rozhodnuti tykajici se geometrie prostoru funguji také
akusticky. Tento model by mél vzniknout v druhé ptilce roku 2021.
Poté budeme vytvaret makety, nez se pustime do samotné stavby
budovy, udélame radu maket v plném méritku. Ty ndm umozni vidét
finalni materidl, a to, jak spolu urcité detaily budovy funguji. Makety
ukazuji zadavateli a odsouhlasujeme si je. Pro ostravsky projekt
budeme vytvaret tri az ¢tyri makety — oplasténi budovy, oblozeni
interiéru, svételné panely...

It is known about you that you have a strong
relationship with ecology.

Yes! Everything we do today must be in harmony with the planet.

I have a four and a half year old daughter and a six-month-old son.
We must be green for the next generation. Right here in Rhinebeck

I have a studio that is fully heated by a geothermal well and for
comparison - next to it stands a small house of half size and its energy
intensity is a thousand dollars a month. But a new archive building
with geothermal heating and proper insulation will cost forty dollars
amonth to pay for compressor power. Everything is ecological,

no fossil fuels are used here. I am such a spokesperson for all
ecological and geothermal aspects of architecture. We are trying

to achieve the same in Ostrava. [ mean the geothermal heating. All
we have to say at the moment is whether it will be an open or a closed
system. This solution also has the advantage that we do not have

to place the cooling tower somewhere on the roof of the new hall.
Sure, it would be possible to place it on the roof of an existing
building, but we would still have to address the issue of its noise.

What does the process of your work look like from
the very beginning? Can you describe it on the
Ostrava project?

Every morning I paint sketches in my watercolor block. It's my daily
activity, I've been doing it for forty years. I then consult the sketches
with my wife at breakfast. So it was with the Ostrava project. At that
time, I resolved the contradiction that you want to enter the building
from the esplanade, which is also a noisy side. But the place where you
want to place the concert hall requires peace and itis located on the
other side closer to the park. And so I made a very rough sketch of the
building, which I placed over the existing House of Culture of the
city of Ostrava. This design will place Ostrava on the map of Europe.
The concert hall cannot function independently, it is old and new and
it works together.

When the sketches are ready, we start discussing the individual
alternatives and then create the physical models. We transfer the
sketches to a computer, where we create a 3D model, which we test and
study. These models are then printed on a 3D printer. Entering data
into a computer is a matter of days, especially for some more complex
shapes, but then you can print the model right away and start studying
it. Right now we are working on a relatively large model in 1:50 scale,
the models are gradually getting bigger. We are constantly gaining new
information. We are also waiting for the creation of an acoustic model
in a ratio of 1:10, which we will create in cooperation with the acoustic
studio Nagata Acoustics. This is an interior model and will be really
huge (4 x4 x 4 m). Itis one of those models that has a hole at the bottom
into which you can stick your head. It will be so large that we can
perform a series of acoustic tests. [t will be the final confirmation that
all decisions concerning the geometry of space also work acoustically.
This model should be created in the second half of 2021. Then we will
create mock-ups, before we start building the building itself, we will
make a series of mock-ups in full scale. These will allow us to see the
final material and how certain details of the building work together.

[ show the models to the client and we agree on them. We will create
three to four models for the Ostrava project - building cladding,
interior cladding, light panels...

17




:
- it n
— ‘

«Verim,ze pokud vnimdte okolni

~,ovlivnf to i zpiisob, jakym Zijete A
" %
. 1belie

=

-‘ -. 1 ". ‘_“‘ =
prostor svellog

ij Ziyot,
2 that if you perceivethe Surrounbg space and light,

- itill also ,thew you live youwdife. « W =2 T -
O“f : ‘ e T e "




Kdo vSechno se spolu s vami na projetu podili?

Na projektu se stiidaji rizni lidé, zalezi, v jaké je projekt zrovna
fazi. Na zacatku vétsinou pracuji pouze s jednim se dvéma kolegy.
Kdyz mame hotové schéma, je jich pét a pozddéji vice. Diilezitou
soucasti projektu je predevsim Architecture Acts, tedy tym
Martina Kropéce v Praze. Celkové na projektu v tuto chvili pracuje
okolo pétatriceti lidi, je to velkd spoluprace.

Kdo je Steven Holl, kdyz neni architekt?

Architektem jsem snad odjakziva, uzjsem se jako architekt narodil.
Kdyz mi bylo pét, stavel jsem spole¢né se svym bratrem, ktery

je malif a sochar, na zahradé rizné stavby z dievénych latek.
Vytvareli jsme malé domky, a kdyz jsem byl o trochu vétsi, to mi bylo
sedm, postavili jsme domek na strome - byl dvoupodlazni, mél
zajimavé otvory a podhledy. Kdyz pak nastal ¢as vybéru studijniho
oboru, kterému se budu vénovat, bez vahani jsem $el na architekturu
do Washingtonu. Bylo to pro mé prirozené, umim kreslit, rad stavim
véei, mam rad matematiku. Narodil jsem se prosté jako architekt.
Jsem posedly architekturou a vérim tomu, Ze mize zménit lidem
zivot. Opravdu tomu vérim. Vérim, ze pokud vnimate okolni prostor
a svétlo, ovlivni to i zpusob, jakym zijete svij zivot.

Who is involved in the project together with you?

The project alternates between different people, depending on the
stage of the project. In the beginning, I usually only work with one

or two colleagues. When we have a finished scheme, there are five and
later more. An important part of the project is especially Architecture
Acts, ie the team of Martin Kropac in Prague. In total, about thirty-five
people are currently working on the project, it's a great collaboration.

Who is Steven Holl when he is not an architect?

I have always been an architect, I was born as an architect.
When [ was five, I built various wooden slats in the garden with
my brother, a painter and sculptor. We were creating small
houses, and when I was a little bigger, I was seven, we built

atree house - it was two-storey, it had interesting openings and
soffits. When it came time to choose a field of study to study,

I did not hesitate to go to architecture in Washington. It was
natural for me, I can draw, I like to build things, I like math. I was
born simply as an architect. I'm obsessed with architecture and

I believe it can change people’s lives. I really believe that. I believe
that if you perceive the surrounding space and light, it will also
affect the way you live your life.
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zity v Glivicich. Seznam
aci je bohaty. Mezi nejprestiznéjsi o
itul Grand Prix za Nejlepsi stavbu na svété v ramci
Architecture Festival 2016 v Berliné a prvni misto za nejlepsi
evropsky verejny prostor v ramci prehlidky European Public
Space 2016, v obou pfipadech byla takto vysoce ocenéna
realizace Narodniho muzea (Dialogue Center Przetomy)
ve Stétiné. Je nositelem titulu Nejlepsi diim svéta v celosvétové
soutézi ,,Wallpaper Design Awards/ WDA* za Archu (2017).
Wallpaper zaradil studio Roberta Konieczného a jeho
tym mezi 101 nejzajimavéjSich architektonickych kancelari
na svété. V roce 2019 byl jeho Quadrant House dvakrat ocenén
! . v soutézi Architizer A + Awards. Robert Konieczny je nej¢astéji
1 VALY publikovanym polskym ‘architektem v zahranici. V knize
I \ L% »European Architecture since 1890” svétové prosluly kritik
111 :'l' VLN _ Hans Ibelings zminil studio KWK Promes jako jediny soucasny
WA ateliér z Polska, ktery pFispél k rozvoji evropské architektury.
il LAY Je' autorem soucasné prestavby budovy historickych jatek
I i LY "na méstskou galerii v Ostravé a nedavno jako spoluautor
L . \\ phbllkoval knihu Privodce architekturou Evropy, kde
ARARLLLER Y 1 1 ' 'na ‘vybranych pfikladech pfiblizuje svlj pohled na sou¢asnou
k. | a‘rchltekturu Jeho tvorba mezi jinymi byla prezentovana
e o, el .‘\\ v‘ystavou »Blurred boundaries“ na Bienale architektury 2018
1%, B I, 1~Benatkaqh
L L v \\ AL
il RN : ﬁ\‘a\k*‘.ﬁﬂ
N WS WA \Robert Komeczny (*1969) is a founder of KWK Promes
: \\\na,nchltectomc office. He graduated from the Faculty
‘ ..\‘\"»\ wof ‘Architecture of Silesian University of Technology in Gliwice.
ALY "ﬂ‘ \\ ‘The list of his.works gaining awards is very rich. The most
AL ‘*\E\\ _prestigious awards include the title Grand Prix for The World
Y hh“ Building of the Year at 2016 World Architecture Festival
5 N A\ . ”\}_ in Berlin and first place for the Best European Public Space
\ | ﬁ"*\\}\ \ ‘ at'2016 European Public Space Festival, in both cases
AL the prestigious recognition was awarded to design of the
GO National Museum (Dialogue Centre Przetomy) in Szczecin.
WA\ 41111 Konieczny’s Ark obtained a title Best New House in worldwide
\ Y1 competition Wallpaper Design Awards (WDA) in 2017. Robert
b 1\"1 "V Konieczny’s studio and his team are ranked among 101 most
VWAL interesting architectonic offices in the world by Wallpaper. His
A Quadrant House received two awards in Architizer A + Awards
\ : A competition in 2019. Robert Konieczny is the most frequently
ALALRAAA published Polish architect in foreigh countries. KWK Promes
ALY studio was mentioned in the book.“European Architecture
f s \! since 1890” by world-renowned critic Hans Ibelings as the only
{ WY ) actu}:zilly operating studio from Poland which contributed to the
WY _"development of European architecture. Robert Konieczny
ALY W\ Jis'an author of design of the'actual rebuilding of historic
/ LAY A s'Iaughterh_ou‘é‘é to city gallery in Ostrava and recently
/ A \1';.{:- \"/'he published.as'a co-author a book European Architecture

A \'-.‘_k_:{ LAY Guide wheére he presents his view of contemporary architecture

AR Vi using examples His works were presented, among others,

\\\\ ALY by Blurred Boundaries exhibition at 2018 Venice Biennale
AR of Architecture.
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Kdy jste si doopravdy poprvé
uvédomil, Ze Ostrava vibec
existuje?

Je to neuvéritelné, ale presto, Ze k sobé

z Katovic do Ostravy mame velmi blizko,
tak poprvé jsem Ostravu vyraznéji
zaznamenal na individualni vystavé v roce
2009. Tehdy jsem mel také prvni prilezitost
Ostravu navstivit a trochu se seznamit

s méstem. Prezentace v ostravském Domu
uméni, kterd nesla nazev , Logika prostoru®,
byla ve skute¢nosti nasi prvni ¢istokrevnou
individualni vystavou v zahranici.

Da se pFiblizit laikovi logika
prostoru?

V kazdém projektu, ktery pripravujeme,
Vzdy hleddame silny napad, diky némuz

se pak vétsinou projekt ubira viceméne
tim spravnym smérem — odpovi nam na
nase vyzvy, myslenky, otazky a projekéni
problémy. A co mé samotného na takovém
zputisobu price nejvice zajima? To, ze je
nutné, abych se oprostil od nékterych
mych preferenci a zab¢hlych navykaii,

a abych z logiky véci nasledoval tento
napad. Takovy zptsob velmi ¢asto prinasi
svezi, neobvykld a nékdy velice inovativni
reseni. Proto také velmi ¢asto pouzivam
termin ,logika prostoru®, coz znamena,

ze kazdy krok v ramci projektu musi mit
svoje opodstatnéni a vysvétleni. Kdyz si
pak dokazu odtivodnit, jak a pro¢ pracuji,
je vsechno v poradku. Vsiml jsem si,

ze kdyz vysvétluji takova Fesent, tireba

i Jaikiim“ na prednaskéch, kteri moderni
architekturu nijak nevnimaji, a predstavim
jim logické argumenty, za¢nou tomu

vice rozumét. Proto rad a ¢astéji saham
po ,logice prostoru®. A pojem se prave
znic¢ehonic objevil v ramci mého pristupu
k procesu navrhovani. Toho si mimo

jiné povsimli i zahrani¢ni kritici, jako
napriklad Hans Ibelings, ktery nas zaradil
do skupiny soucasnych evropskych
konceptualisti.

Proc jste se rozhodli zucastnit
soutézZe na rekonstrukci byvalych
historickych jatek v Ostravé?

Na prelomu let 2015 a 2016 byla otevirena
nova budova Narodniho muzea ve Stéting,
a tato nase realizace méla pozitivni ohlas
v Polsku i v mezinarodnim méritku —
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When did you first really
realized the existence
of Ostrava?

Hard to believe that although Katowice
and Ostrava are so close to each other no
significant sign of Ostrava existence has
been noticed by me before an individual
exhibition in 2009. This was my first
occasion to visit Ostrava and get to know
it alittle. The presentation in the House
of Art under the title Logic of a Place was
our very first purely individual exhibition
abroad.

Can logic of a place be explained
to alayman?

In every project prepared by us, the
underlying idea is of the greatest importance
for us. Each time we search for a strong idea
thanks to which the project then unwinds
more or less in the right direction responding
to our challenges, thoughts, questions and
problems in design in most cases. And what
feature of this approach to work attracts

me most? The necessity to abandon some

of my preferences and deep rooted habits,
and the need to follow the idea as a matter

of basic logic. This approach very often
yields fresh, uncommon and sometimes very
innovative solutions. That is why I very often
use the term “logic of place” which implies
that each step within a project must have

its substantiation and explanation. If then

I can justify how and why I work, everything
is OK. I noticed that when explaining such
solutions at lectures to people including
“laymen”, who do not have any insight in
modern architecture, and presenting logic
arguments to them, they understand it
more. Therefore [ like applying — and apply
more and more - the “logic of place™. And
this notion has suddenly appeared in my
approach to the designing process. It was
also noticed, among others, by foreign

critics such as Hans Ibelings who ranked

us in the group of contemporary European
conceptualists.

Why did you decide to participate in
the competition for rebuilding of the
historic slaughterhouse in Ostrava?

Anew National Museum building was open
in Szczecin at the break of 2015/2016 and this
work of us saw a positive reception both in
Poland and abroad - it gained two prestigious




ziskala dvé prestizni ocenéni, at uz za
samotnou budovu nebo Feseni verejného
prostoru. Prinejmensim tato dve
bezesporu velmi vazena ocenéni potvrzuji
opodstatnénost nasi filozofie a spravnost
zpusobu, jakym myslime a jedndme. Navic
uznani architekt(i s mezinarodni reputaci
je vzdy nesmirnou motivaci. Kdyz k ndm
dorazila informace o soutézi v Ostrave,
rozhodli jsme se opét provérit nase sily na
jiz znamé a podobné téma.

Mohl byste kratce vysvétlit, jak
se ptihodilo, Zze je to nakonec
vas ateliér, ktery ma pf¥ilezitost
uskutecnit tento projekt?

7 ruznych, teprve nyni nam dostupnych,
zdrojli se zdd, Ze nas soutézni navrh byl pro
porotce prilis prekvapivy. Proto se nas bali
v soutézi umistit vyse nez na tieti misto.

S ohledem na velmi kvalitni G¢astniky
jsme samozrejmé prijali vysledky tohoto
klani s respektem a pokorou. Nastésti si
nas ateliér nemize stézovat na nedostatek
zakazek a v té dob¢ jich na nasich stolech
bylo vice nez dost. Bylo pro nés tedy milé
prekvapeni, kdyz se na mé ve véci jatek
opétovné obratilo vedeni mésta v cele

s primatorem a nabidlo nam realizaci
podle nasich predstav.

Casto byvate uvadén jako

jeden z prukopnikd tzv. Moving
architecture. Mohl byste prozradit,
o¢ se jedna? Jaky mél tento
koncept dopad na ostravsky
projekt?

Skute¢né, v nasich projektech dost casto
pouzivame pohyblivé architektonické
prvky. Poprvé to bylo u projektu
,Bezpecného domu*, kde méla byt
dosazena vysoka bezpecnost budovy skrze
jejiuzavrieni, ale soucasné se podarilo
najit reseni, které bude moci ménit

okolni prostor kolem objektu. Tehdy jsme
pochopili, Ze takovy pohyb ndm mtize
nabidnout daleko vice nez pouze uzavirani
a otevirani domu. Najednou zde totiz
mame moznost zasahovat do okoli.

Obdobné¢ je tomu také v pripadé méstské
galerie v Ostrave. Pouzité fesenti je
nevs$edni, inovativni a nikde ve svété jesté
nebylo provedeno. Ve struc¢nosti - tato
varianta nabidne neuvéritelné moznosti

awards for the building itself and for the
public space design. At least the two highly
esteemed awards confirm the sound basis of
our philosophy and correctness of the way
we think and act. Moreover, a recognition
by internationally highly reputed architects
is always an immense motivation. When the
information about the exhibition in Ostrava
reached us, we decided to verify again

our capabilities in an already known and
similar field.

Could you please explain in brief
how did it happen that it is your
studio which has the opportunity
to execute this project?

Various sources unavailable to us until
recently indicate that our proposal had been
too surprising for the jurymen. For that
reason they were afraid from placing us higher
than at the third position in the competition.
Considering the very high reputation of the
tenderers the results of the contest were
accepted by us with respect and humility,

of course. Fortunately, our studio cannot
complain about lack of jobs and at that time we
had more than enough of them. So it was a very
nice surprise when the city management
headed by the Mayor reverted to me regarding
the slaughterhouse in order to offer the
realization in accordance with our idea.

You are often mentioned as one of
the moving architecture pioneers.
Could you please share what is the
background? What was the impact
of this concept on the Ostrava
project?

Indeed, quite often we use moving
architectonic elements in out projects.

We applied them for the first time in the
“Safe House” project where high safety of
the building was to be achieved through
its closing but we succeeded in finding

a solution which would enable to change the
space around the building. At that time we
realized that such movement can offer far
more than mere closing and opening of the
house. Because, as a result we can modify
the neighbourhood.

The case of Ostrava city gallery is similar.
The solution applied is unusual, innovative
and has not been applied anywhere in the
globe. To be brief, it will offer an incredible
possibilities of showing art works and the
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ukazat uméleckou tvorbu a zptisob, jak s ni
vyjit do venkovniho prostoru. Diky tomuto
reseni budou umeélei moci prezentovat svoji
tvorbu atypickym zptisobem.

Prozradite, co je pro vas
v tomto projektu

Stavba méla byt uvedena do ptivodni
podoby, aby byla stejn¢ atraktivni jako

v dobé svého vzniku. Stary objekt byl

ale velmi poniceny. Rozhodli jsem se to
vSak vzit jako vyzvu a propojit zasahy

s ptivodnim kontextem. Dal$i zvlastnost
pro nas predstavovaly spinavé cihly na
fasadach. Ty pro nas mély také jistou
hodnotu, proto jsme se rozhodli necistit
cihly Gplné, prirozena patina zustala.
Samoziejmé, Ze cely napad spociva také

v tom, ze betonové prvky jsou pohyblivé

a oteviraji se pro okoli. Zaroven chci zminit
fantastickou spolupraci s ostravskymi
pamatkari, kteri nas napad prijali s velikou
vstricnosti.

S jakymi problémy se u projektu
setkavate?

Nez jsme stacili predat jednotlivé ¢asti
projektové dokumentace, byli jsme
prekvapeni ¢astymi zménami zadani

v tom smyslu, Ze na pozemku dochazelo

k neoc¢ekavanym demolicim. Takova
skute¢nost si samoziejmeé vynutila novy
pohled, pak se jesté navic ukdazalo, ze i ¢ast
ynasi“ budovy musi byt ubourana, protoze
zaklady, na kterych stala, byly nestabilni.
Hrozilo, Ze se okamzité zhrouti, a tak jsme
se nakonec rozhodli tuto ¢ast nahradit
¢dsti s vyraznym pouzitim betonu.

Dalsim faktorem byly samozrejmé i zcela
nedoresendé vlastnické poméry pozemku
obklopujicich budovu nebo ekologické
hledisko. Tam se nam to myslim pomérné
hezky povedlo vyresit. Chteli jsme, aby se
cely prostor zazelenal, zaroven umoznit
prosakovéani vody a zadrzovat destovou
vodu k dalsim Gc¢eltim.

Jak takto zaneprazdnény architekt
jako jste vy viubec relaxuje, a ma
vibec na odpocéinek €as? A jak
tomu bylo v dobé covidu?

Moje rodina si uz privykla, ze hodné

pracuji adoma byvam az pozdé vecer.
Ne¢kdy jsou pak dost prekvapeni, kdyz
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way of transferring them outdoors. It will
enable artists presenting their works in an
uncommon way.

Will you tell us what is of the
greatest importance for you
in this project?

The building was to be restored to its original
appearance so that itis as attractive as at

the time of its construction. Because the old
building was damaged a lot we decided to
approach the project as a challenge requiring
harmonization of the modifications with the
original context. The dirty bricks on facades
were perceived by us as another specificity.
We saw certain value in them, so we decided
not to clean them completely leaving natural
patina on them. The idea s, of course, based
on the fact that concrete elements are movable
and openable for the neighbourhood. I also
have to mention the fantastic cooperation
with Ostrava preservationists who showed
agreat openness to ouridea. .

What problems do you face in the
project?

We had been surprised by frequent changes
at the site consisting in unexpected
demolitions before we could submit the
different design documentation sections,
This required a new view of the design and,
in addition, later it was realized that also
apart of “our” building had to be demolished
because the foundations on which it rested
were instable. Because of a threat of its
immediate collapse we finally decided

to replace the concerned part by a part

with remarkable application of concrete.
Another factor to be handled was the unclear
ownership of the plots surrounding the
building and environmental considerations.
But I think that we succeeded in finding
arelatively smart solution. We wanted to
enrich the area with greenery, enable water
seepage and accumulate storm water for
other purposes.

How an architect so busy as you can
relax, and have you a time to relax?
And what about your life and work
at the covid time?

My family has already get used to the
fact I work much and come home late in
the evening. So sometimes they are quite




se ndhodou objevim doma uz kolem 17.
nebo 18. hodiny a uprimné rec¢eno nékdy
si nevi rady, co si se mnou pak maji pocit.
Zaroven kdykoli jsem doma, nemiizu se
plné vénovat jen roding, ale stale néco
Fesim nebo vyrizuji hovory. Nicméné se
snazim najit ¢as na relaxaci. Rad travim
Cas aktivné — na horach, na lyzich nebo na
horském kole. N¢kdy se mi ale stava, ze

se prace spoji s odpocinkem, to pak casto
nedéla dobrotu, nékdy je to ale zabavné
spojeni. Myslim tim napriklad to, ze se
snazim angazovat v riiznych iniciativach,
podporuji tireba stavky za prava polskych
zen nebo iniciativy vybizejici k o¢kovani.
Uz si ale opravu davam pozor, abych travil
vice ¢asu s rodinou.

Na zavér se zeptam,

co v nejblizsi dobé piejete
sobé a Ostravé?

Kdyz nyni pominu upIné soukromé
zalezitosti, tak bych si opravdu velmi pral,
aby nase preména budovy historickych
jatek na mestskou galerii probéhla zdarné
a podle nasich predstav, a také, at se vim
zde v nejblizsi budoucnosti podari postavit
novy koncertni sal podle vize architekta
Stevena Holla. Urcite také, aby se Ostrava
inadale menila v ¢isté a privetivé mésto.
A predevsim preji véem Ostravaniim

a ¢tenarim Metropolitanu pevné zdravi,
s ostatnim si uz snad néjak poradime.

surprised when I appear at home as carly as
about 5 or 6 PM and, to be frank, sometimes
they do not know what to do with me then. In
addition, whenever at home I cannot pay full
attention to my family and keep addressing
some issues or make and receive phone calls.
Nevertheless, I try to spare time for relaxation.
I like spending time actively - skiing or biking
in mountains. But sometimes I find myself
combining the work with leisure, and this is
not good very often but sometimes it is a funny
combination. I mean by that my engagement
in certain initiatives; for instance, I support
strikes for the rights of Polish women or
initiatives encouraging to get vaccinated. But
now I do my best to spend more time with my
family, indeed.

Finally | am going to ask you what
do you wish to yourself and Ostrava
for the near future?

If not speaking about my personal matters,

I strongly wish that our transformation of
the historic slaughterhouse to city gallery is
completed successfully and in accordance
with our expectations and that you succeed
in constructing here a new concert hall in line
with the vision of architect Steven Holl. I wish
you also that Ostrava continues its change to
a clean and amiable city. And, in particular,

[ wish all people living in Ostrava and
Metropolitan readers good health; hopefully
we can handle the rest.




Harriet Thorpe

Kratka recenze rekonstrukce puvodnich
historickych jatek pro ucely méstské

galerie v Ostrave

Short review of the reconstruction of the
original historical slaughterhouse for the
purposes of the city gallery in Ostrava

Ostravska galerie moderniho uméni PLATO je momentalné

v rekonstrukei a historicka jatka prochazeji transformativni
renovaci. Architektonické studio Promes se sidlem v Katovicich
je autorem nového vzhledu a vyuziva technologie a stavebniho
inzenyrstvi k vytvareni nového propojeni mésta a umeéni.

Cihlova jatka z roku 1881 se rozpadala na ruinu, kdyz mésto Ostrava
vyhlasilo v roce 2017 architektonickou soutéz na novou galerii. Jatka
prestala slouzit v 70. letech 19. stoleti, coz vedlo k tomu, ze v hrubé fasadé
pripominajici pevnost se vytvorila rada sirokych mezer a dér. Mésto jiz
najalo konzervatory, aby obnovili chranénou kulturni pamatku a zastavéli
proluky, ak jeho prekvapeni KWK Promes, které zvitézilo ve vybérovém
rizeni, v téchto otvorech odhalilo vysoky potencial.

Tyto jiz hotové vstupy byly klicem k novému vzhledu budovy

a tvorily ,brany“ mezi uménim a méstem. Staly se z nich ramy
otoc¢nych betonovych zdi, které mohly propojit vystavy a umelecké
akce s okolnim venkovnim prostorem a napomahaly tak jejich
dostupnosti verejnosti a interakci. Misto aby byli omezeni na
ustrasenc¢ pusobici uzaviené ,bilé kostky*, mohli umélci a kuratori
pracovat na rozhrani architektury, verejného prostoru a meésta.

26

Currently under construction, a new design for Ostrava’s PLATO
contemporary art gallery sees a historic slaughterhouse gaining

a transformative renovation. Katowice-based architecture studio
KWK Promes is behind the design, which uses technology and
engineering to form new connections between art and the city.

Dating back to 1881, the brick slaughterhouse was crumbling into
ruin when the City of Ostrava launched a design competition for
anew gallery in 2017. It had been divided up in the 1970s, resulting
in a series of gaping holes in the heavy fortress-like facade. To the
surprise of the City, which had already employed conservators

to restore the listed cultural monument and fill in the holes,
competition winners KWK Promes saw great potential in them.

These ready-made portals were key to the building’s new design;
performing as ‘shortcuts’ between art and the city. They became
frames for rotating concrete walls that could extend exhibitions and
events into the surrounding outdoor space, encouraging new public
visibility and interaction. Instead of being confined to an intimidating
and inward-looking ‘white cube’, artists and curators could play
between the boundaries of architecture, public space and the city.




Marek Pokorny, Feditel galerie PLATO, se ve svych uvahach také
rad neomezuje. Radikalni flexibilita vzhledu vyhovovala programu
galerie zamérené na interdisciplinarni soucasné uménti. Z Sesti
galerijnich prostor uvnit budovy ¢tyri maji oto¢né zdi. Zbytek
budovy zahrnuje spolecenské a funkéni prostory jako vstupni hala,
kavarna, sal a mistnosti pro personal.

Je to jako kdyby moderni budova nalezla domov v historické
pamatce. Materialy jako beton a sklo vyvazuji hrubé odhalené
cihlové zdivo, které bylo peclivé zachovano s ptivodni patinou.
Nové betonové zdi ptisobi dojmem ¢asti ptivodniho cihlového zdiva
s tctou k drivejsi architekture, zatimceo sofistikované technické

vy

vybaveni vzhlizi k budoucnosti.

V popredi experimentovani s ,mobilni architekturou® je snaha
KWK Promes pohlizet na budovu jako na zivy organismus.
Vysledkem intenzivniho vyzkumu a technického vyvoje je,

ze mobilni prvky napomahaji jejich architekture k vétsi citlivosti
a vice vyhovuji nasim potrebam.

Robert Konieczny, hlavni architekt a zakladatel KW K Promes, vdéci
za svUj pragmaticky, progresivni pristup dvéma prvkam. Zaprvé

své vychové k architekture na Slezské technologické univerzite

v Gliwicich, na niz absolvoval magisterské studium stavebniho
inzenyrstvi a designu. Zadruhé industrialni architekture Gliwic,

kde funkénost je rozhodujicim ¢initelem tvorivosti.

Stejné jako jsou fyzicky agilni Konieczného navrhy, stejné tak je
agilni i jeho mysleni. Aby se lidé poucili o klimatickych zménach,
zmenil architekt venkovni plochu pred galerii z betonové placky na
kaminky vysypané chodnicky s prirodnimi zdhonky a nadrzkami
na zachycovani destové vody, aby se snizily emise uhliku

a podporila bio diverzita.

Tak jako se nové zdi galerie hladce otviraji a okoli mtize pusobit
stejné nenucené jako samotna priroda - za jeji koncepci se skryva
komplexni mysleni a planovani. Tak jak se otviraji zdi a zahrady
meéstu, tak se galerie rovnéz snazi otevrit lidem jejich mysl.

Marek Pokorny, director of PLATO, likes to ‘think outside the box’
too; the design’s radical flexibility suited the gallery’s programme of
cross-disciplinary contemporary art. Out of the six gallery spaces
inside, four have rotating walls. The rest of the building will include
social and functional spaces such as an entrance hall, cafe, auditorium
and offices for staff.

It’s almost like a modern building has found a home inside a historic
monument. Materials such as concrete and glass balance the rough,
exposed brick work which has been carefully preserved with its
original patina. The new concrete walls are shaped as casts of their
brick originals in respect to the former architecture, while their
sophisticated engineering looks to the future.

At the forefront of experimentation in ‘mobile architecture’,
KWK Promes sees buildings as a living organisms. A result of
extensive research and technical development, mobile elements
help their architecture become more sensitive and responsive
to our needs.

Robert Konieczny, director of KWK Promes, credits this pragmatic,
forward-thinking approach to two things. Firstly, his architectural
education at the Silesian University of Technology in Gliwice, where
he mastered skilful engineering alongside design. Secondly, the
industrial architectural landscape of Gliwice, where functionality

is paramount to productivity.

In addition to his physically agile designs, Konieczny’s thinking
and design concepts are also agile. In response to learning more
about climate change, the architect changed PLLATO’s outdoor
space from a concrete plaza to pebbled paving with beds of wild
plants and rain water storage tanks, to reduce carbon emissions
and encourage bio-diversity.

So while the gallery’s new walls might move with ease, and its
landscaping might feel as effortless as nature — there is much complexity
of engineering and thinking behind its design. As well as opening up its
walls and gardens to the city, it also seeks to open people’s minds up too.

Recenzi pripravila Harriet Thorpe, spisovatelka, novinarka

a redaktorka pUsobici v Londyné, se zaméfenim na architekturu,
design, urbanismus a kulturu. Pfredtim, nez se rozhodla uplné
osamostatnit, pracovala pro prestizni lifestylovy magazin Wallpaper*,
kde mimo jiné vedla rozhovory s prednimi predstaviteli souc¢asné
architektury, ke kterym bezesporu patfi Kengo Kuma, Francis Kéré

a nebo laureati Priztkerovy ceny jako Francis Norman, Richard
Rogers, ¢i Yvonne Farrell & Shelley McNamara a dalsi. S jejimi
prispévky se mlzeme setkat na strankach takovych tituld, jakymi
jsou Ilcon magazine, Monocle, Porter magazine, ¢i The Guardian.

The review was prepared by Harriet Thorpe, a London-based
writer, journalist and editor focusing on architecture, design,
urbanism and culture. Before deciding to become completely
independent, she worked for the prestigious lifestyle magazine
Wallpaper*, where she conducted interviews with leading figures
in contemporary architecture, including Kengo Kuma, Francis
Kéré and Priztker Prize winners such as Francis Norman, Richard
Rogers and Yvonne. Farrell & Shelley McNamara and others. Her
contributions can be found on the pages of such titles as Icon
magazine, Monocle, Porter magazine, or The Guardian.
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,dJ edmy Opravdovy potenaal jsem
videl v Ostravé,” vzpomina Marek

P()Korny, reditel PLATO. Galerie

/v /)

ted' miri do rekonstruovanych jatek

V BRNE RIDIL PRESTIZNI MORAVSKOU GALERII, PRESTO SE V ROCE 2013
NECHAL ZATAHNOUT DO NEJISTEHO PROJEKTU MESTSKE GALERIE

V OSTRAVE. VYPLATILO SE TO. REDITELE PLATO, MARKA POKORNEHO,
UZ BRZY CEKA STEHOVANI GALERIE Z NEKDEJSIHO HOBBY MARKETU
BAUHAUS DO ZNOVUZROZENYCH JATEK U STODOLNI ULICE.

“Ostrava was the only place
where I could see real potential” -
Marek Pokorny, Director

of the Plato Gallery

MAREK POKORNY WAS THE DIRECTOR OF THE RENOWNED MORAVIAN
GALLERY IN BRNO, BUT IN 2013 HE DECIDED TO QUIT THIS PRESTIGIOUS

JOB TO TAKE UP A POSITION AT OSTRAVA’S PLATO GALLERY - EVEN THOUGH
THE PLATO PROJECT WAS STILL IN THE PLANNING PHASE. PLATO WILL SOON
BE MOVING INTO ITS PERMANENT HOME AT THE FORMER SLAUGHTERHOUSE
NEAR STODOLNI STREET.
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Téma letosniho roku v galerii PLATO

je skryto ve slové RUINA. Souvisi to s obnovou
ruiny méstskych jatek, do které se bude
PLATO stéhovat?

S rekonstrukei téma souvisi jen volné. Podstatnéjsi je pro

nas obecna myslenka — co miizeme z tématu ruin vytézit pro
soucasnost a budoucnost. Nezajima nds, Ze zijeme v ruinach,
ale fakt, Ze zijeme z ruin. Tedy, Ze ruiny nam rikaji nejen néco
o minulosti a souc¢asnosti, ale také nas dokazou smérovat do
budoucnosti. Ruiny industrializace, institucionalni ruiny nebo
treba ruiny mezilidskych vztaht, to vsechno je pritomnost, ze
které miizeme vytvaret budoucnost. Takze ano, rekonstrukce jatek
s tématem de facto souvisi, pricemz jsme

si védomi toho, ze az budou hotov4, jejich

nova podoba nevymaze fakti¢nost ruiny.

Co pro vas osobné bude
znamenat pfestéhovani
do jatek?

Jako hlavni cil jsem si stanovil
vybudovat instituci pro soucasné
umenti, kterda miize meénit své podoby

a svou napln, ale bude mit pred sebou
n¢jak, tedy predevsim prostrednictvim
financovani méstem, zajisténou
budoucnost. Sidlo v byvalych jatkach je
pak jen stvrzenim toho, ze kdyz pred vice
nez ¢tvrtstoletim ostravska umélecka
obec snila, a pak jeste dlouho bojovala,
o zrizeni méstské galerie souc¢asného
umeéni, mélo to smysl.

Cesta do zrekonstruovanych
jatek vsak nebyla pfimocara.
Co vas pfimélo na podzim roku
2013 k ucasti v konkurzu na
uméleckého manazera v nové
galerii, ktera vznikla

ve vitkovickém Gongu?

Kdyzjsem o své vili opoustél v roce 2012 Moravskou galerii

v Brné, védél jsem jedinou véc - pokud se budu chtit do né¢eho
pustit, pak do projektu, ktery néjak zméni galerijni ¢i muzejni
scénu v Ceské republice. Trochu jsem si tehdy rikal, Ze vlastné
jediny opravdovy potencial vidim v Ostrave.

Pro¢ ne Praha nebo Plzen?

Brno bylo kulturné a institucionalné nasycené, Praha je vzdycky
zahled¢éna sama do sebe a Plzen je hodné konzervativni. Ostrava

si ale vzdycky drzela svou osobitost a byla daleko otevienéjsi
nécemu novému nez jina mista. Kdyz me oslovil kolega, jestli by mé
nezajimalo vstoupit do komplikované situace, jak dale s vypsanym
grantem, tehdy jesté vazanym k Dolni oblasti Vitkovic, doslo mi,
7e se tady otevrela presné ta prilezitost, jak pro mé, vytvorit néco
unikatniho, tak pro Ostravu.

This year, the Plato Gallery’s key word has

been “ruin”. Is this connected with the ruins

of the slaughterhouse, which is being converted
into the gallery’s new home?

Yes, but only in aloose sense. For us, the idea of ruins is important in
amore general way — it’s about how ruins relate to our present-day and
future lives. We're not interested in the fact that we're living in a ruin,
but in what we take from ruins. Ruins tell us something about the
past and the present, but they can also guide us into the future. Ruins
of industrialization, institutions, or human relations — all these are
aspects of the present, and we can shape them into the future. So yes,
the revitalization of the ruined slaughterhouse is relevant to our topic,
but we're also aware that even when the
conversion is complete, it will not erase the
reality of ruins.

What will the move to the newly
converted slaughterhouse site
mean for you personally?

My main goal here at Plato has been to
create an institution for contemporary

art which can evolve and adapt its form
and its content, but which will always

have a secure future, funded by the city.
For more than a quarter of a century
Ostrava’s arts scene has dreamed of having
afully-fledged contemporary art gallery in
the city, and the creation of a permanent
home for us at the former slaughterhouse
complex will finally turn this dream into
areality.

The path to the gallery’s new
home has not been a simple one.
In the autumn of 2013, what led
you to apply for the position

of artistic manager at the new
gallery being created at the
Gong in Vitkovice?

In 2012, when I left the Moravian Gallery in Brno, I was only sure
of one thing - if I was going to become involved in a new project, it
would have to bring a real change to the gallery or museum scene in
the Czech Republic. And Ostrava was the only place where I could
see real potential.

Why not Prague or Plzei?

Brno was saturated with cultural institutions, Prague is always

very self-absorbed with an insular mentality, and Plzen is very
conservative. But Ostrava has always had its own unique character,
and it’s much more open to new ideas than other places. A colleague
asked me if I'd be willing to become involved in a situation that was
quite complicated, because the Ostrava gallery’s funding was still tied
to the Lower Vitkovice complex. But I realized this was precisely the
opportunity I'd been looking for to create something new and unique.




Profesni drahu jste mél do té doby spojenou s Prahou
a Brnem. Jak jste se szZival s odliSnou Ostravou?

Dobre, vyrustal jsem v zapadnich Sudetech. Navic jsem mél
hned ze zacatku velké stésti poznat lidi, kteri mi Ostravu otevreli
a ukdzali z riznych stran.

VykofFenénost Sudet a Ostravy je opravdu podobna.
Z Gongu PLATO zamifFilo do Ceskobratrské ulice,
pak do Bauhausu. Vidél jste po celou tu dobu
uspésnou rekonstrukci jatek nebo jste obcas
pfemyslel, ze s tim prastite?

Nikdy jsem neuvazoval o tom, ze bych s tim prastil. Pripravoval
jsem se na velkou miru nepochopenti, ale viibec nenastala takova
chvile, kdy si rikate, jestli to mate zapotrebi. V tomhle sméru,

a ve svétle mych zkusenosti praveé ze spoluprace s reprezentaci
Brna, Prahy ¢i ministerstva kultury, je vztah vedeni mésta i kraje
k celému projektu PLATO neuveritelné konstruktivni.

Teoretici uméni z riznych konéin Evropy dnes
koncepci PLATO kvituji s nadsenim, ale zvykli
si samotni Ostravaci?

Nase publikum je nejen vérné, ale pomalu a naprosto jisté
se rozsiruje pocetné, genera¢n¢ i socialné.

PLATO pofFada vystavy i béhem nouzového
stavu, tfeba za vylohami ¢i dokonce na stfese
svého aktudlniho plsobisté v Bauhausu.

Co vas k tomu vedlo?

My jsme se loni pokusili prenést nase aktivity hlavné smérem
ke spolupraci a podpore umélkyn a umélet z regionu. Vystavou
Pieklo kobiet jsme se také snazili upozornit na markantni tah
nasich sousedti na svobodu a prava zen. Do letosniho roku jsme
pak vstoupili monumentalni intervenci na strese naseho sidla
od belgického umélce Josse Pyla, ktera uvozuje téma PLATO
pro letosni rok: ruiny.

Your previous career was associated with Prague and
Brno. How did you adapt to Ostrava?

[ adapted well — after all, I grew up in the western borderlands, which are
culturally quite similar. And from the beginning [ was lucky to meet people
who really opened Ostrava up to me and showed me its various facets.

Your home region and Ostrava share a kind of
rootlessness. And indeed, Plato has already moved to two
different locations. Were there times when you thought
about quitting your job, or were you always confident that
the conversion would be a success?

[ never considered quitting. I was prepared for some really challenging
obstacles, but there was never a moment when I felt I wanted to

walk away. Compared with my experiences of working with city
governments in Brno or Prague, or with the Ministry of Culture,

the City of Ostrava’s attitude to the entire Plato project has been
unbelievably constructive.

Art experts from all over Europe are enthusiastic about
the Plato concept, but what about the general public
in Ostrava?

The public is very loyal to us, and our community is slowly but surely
growing and becoming more generationally and socially diverse.

Plato continued to hold exhibitions even during the
COVID restrictions, using display windows and even
the roof of its current (temporary) home. Why did
you choose to do this?

Last year, we shifted our main focus to provide support for artists
from the region. In the exhibition “Women’s Hell” we tried to draw
people’s attention to the assault on women’s rights and freedoms
that is currently happening in neighbouring Poland. We launched
this year with a huge intervention on the roof of our building,
created by the Belgian artist Josse Pyl, which introduces this
year’s key idea: ruins.




Na prknech,
ktera znamenaiji svet

All the world’s
a stage
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Ostravska divadla se u odborné i laické
verejnosti tési velice dobré povésti. Bylo tomu
tak vminulosti a plati to i nyni. V Ostravé
stoji Narodni divadlo moravskoslezské,
nejvetsi mistni divadelni instituce. Jedna

se o ¢tyrsouborové divadlo, které nabizi
¢inoherni, operni, baletni i muzikalové
aoperetni inscenace. Divadlo Petra Bezruce
pak patri k nejprogresivnéjsim ve svém
oboru, Komorni scéna Aréna je jiz n¢kolik
let odbornou kritikou hodnocenajako jedno
znejlepsich divadel ve staté. Dosvedcuje

to ¢tyrikrat ziskané ocenéni Divadlo roku
(2013, 2015, 2010, 2017). Néco takového se
v novodobé historii ¢eského, moravského

a slezského divadla nikomu jinému
nepodarilo.

Vroce 1997 probéhl prvni ro¢nik nyni

uz kazdorocni prehlidky ostravskych
¢inohernich divadel OST-RA-VAR.
Festivalové inscenace mistnich divadelnik
velky zdjem divadelnich védet, pedagogt,

i studentii vysokych kol z celé Ceské
republiky i ze zahranici. Donedavna se

do programu této unikatni prehlidky
zapojovalo i Divadlo loutek Ostrava, scéna
urcena predevsim détem a skolni mladezi.

kultura / culture

Ostrava’s theatres have always been
renowned among experts and the general
public for their range and quality. The
main theatre in the city (and the entire
region) is the National Moravian-Silesian
Theatre, which consists of four ensembles
— drama, opera, ballet and musical theatre/
operetta. The Petr Bezruc¢ Theatre is

one of the most progressive institutions
of its type, while for decades the Aréna
Chamber Theatre has been acclaimed
among critics as one of the leading

lights on the Czech theatrical scene -
asreflected in numerous “Theatre of the
Year” awards (2013, 2015, 2016, 2017),

an unprecedented achievement in the
modern history of Czech theatre.

In 1997 Ostrava hosted the first ever
OST-RA-VAR theatre festival, an event
that has since become a much-loved item
in the annual calendar, showcasing the
city’s theatres to a wide audience including
critics, drama teachers, and students from
the Czech Republic and abroad. Recently
the festival was expanded to include
Ostrava’s Puppet Theatre, specializing in
performances for children and families.



Povéstné ostravské herectvi

Genius loci Ostravy ma mnoho spole¢ného
s jeji historii. Ostrava ma povest
podmanivé drsného a zaroven specificky
krasného meésta. Jeji zvlastni osobitost

je utvarena geografickym umisténim,
blizkosti Polska i Slovenska, pestrym
narodnostnim slozenim mistnich obyvatel.
To vsechno je zakladem pocitu vznikajiciho
pri sledovani mistnich divadelnich umélct
ajejich spickovych kreaci. Jako by zde
pusobilo jakési zvlastni silové pole utkané
ze Zivotnich osudti obyvatel Zijicich

v misté po staleti, ale zejména v dob¢
industrialniho rozvoje celého mistniho
regionu. K nejvétsim ostravskym hereckym
autoritam budou navzdy patrit herecky
Zora Rozsypalovd (1922-2010), Miluse
Hradska (1937), Veronika Forejtova
(1942), Anna Conova (1954), Katerina
Krej¢i (1958), Rendta Klemensova (1972),
Tereza Cisovska (1981), Lada Bélaskova
(1983), Petra Lorencova (1986), Pavla
Gajdosikovd (1991). Z muzi pak to jsou
Frantisek Sec (1919-2005), Milan Sule
(1934-2004), Jan Filip (1936-2000),
Stanislav Sérsky (1939), Jan Fisar (1955),
Tomas Jirman (1956), Norbert Lichy
(1964), Marek Cisovsky (1972), Josef
Kaluza (1975), Michal Capka (1975),
Vladimir Polak (1977), Albert Cuba (1983),
Stépan Kozub (1996).

Mimoradna herecka kolegialita

Divadelnii filmové uméni je charakteristické
velkou rivalitou pramenici z konkuren¢niho
boje o role, a to nejen na jevistnich prknech,
ale také pred televiznimi a filmovymi
kamerami. Dovolim si Fici, Ze ostravska
divadelni scéna je v tomto sméru vyjimecna
jednou vlastnosti, kterou nenajdete v jinych
divadelnich centrech Ceské republiky, jak
jsou Praha a Brno. Jde o vzajemné pratelstvi
hercti bez ohledu na prislusnost k domovské
scéng, ktera se promita do hostovani

v ostatnich ostravskych divadlech. A tak se
divaci mohli a doufam, Ze i v budoucnu budou
moci setkavat s prednimi herci Narodniho
divadla moravskoslezského i najevistich
Komorni scény Aréna ¢i v Divadle Petra
Bezruce, a totéz plati o vsech zminénych
navzajem. A nejen to! Nedavno v Ostrave
vzniklo Divadlo Mir, zaloZené hercem
Komorni scény Aréna Albertem Cubou.
Budova toho divadla se nachazi v méstské
¢asti Vitkovice, povéstné vlastni tovarenskou
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A hotbed of acting talent

Ostrava’s unique character - its “genius
loci” - is deeply rooted in history. It has
areputation as a tough, harsh yet uniquely
alluring city, with a distinctive and diverse
local culture reflecting the influence of

its geographical location near the borders
with Poland and Slovakia. All these factors
combine to produce Ostrava’s unique
theatrical “signature”. It is as if the

city exists inside a strange “force field”
woven from the life experiences of

the local community as it has evolved
throughout history — and especially
during Ostrava’s great industrial boom

of the 19th and 20th centuries. Acting
legends whose talents have been nurtured
in Ostrava include Zora Rozsypalova
(1922-2010), Miluse Hradska (1937),
Veronika Forejtova (1942), Anna Cénovd
(1954), Katerina Krej¢i (1958), Renata
Klemensova (1972), Tereza Cisovska
(1981), Lada Bélaskova (1983), Petra
Lorencova (1986) and Pavla Gajdosikova
(1991), as well as Frantisek Sec (1919
2005), Milan Sulc (1934 -2004), Jan Filip
(1936-2000), Stanislav Sarsky (1939),
Jan Fisar (1955), Tomas Jirman (1956),
Norbert Lichy (1964), Marck Cisovsky
(1972), Josef Kaluza (1975), Michal Capka
(1975), Vladimir Polak (1977), Albert
Cuba (1983) and gtépz’m Kozub (1996).

A tightly-knit acting community

The acting profession — whether on stage
or on screen — is renowned for its fierce
personal rivalries, as actors compete for
the best roles. However, Ostrava’s acting
community is rather unique in comparison
with its counterparts in Prague, Brno and
other Czech cities. Actors in Ostrava form
a tightly-knit, friendly and supportive
community regardless of which theatre
they belong to — and this is reflected

in their frequent guest appearances at
other theatres in the city. So stars from
the Moravian-Silesian National Theatre
can enjoy performing at the Aréna or

Petr Bezru¢ Theatres — and vice versa.
But that’s not all! Recently a new theatre
— the Peace Theatre (Divadlo Mir) -

was established in Ostrava by Albert
Cuba, an actor from the Aréna Chamber
Theatre. This new theatre is located in
the district of Vitkovice, renowned for its
historic factories and its gritty industrial




charakteristikou i tomu odpovidajicim
slozenim obyvatel. V tomto prostiedi vznikla
divadelni scéna zamétena predevsim na
komedialni produkei, a béhem nékolika malo
let se propracovala na samy vrchol divackého
zajmu. Neni nahodou, ze v tomto divadle se
zrodila myslenka na Ostravsky herecky klub,
v jehoz ramci hraji herci vsech ostravskych
divadel. Prave z divadla pochazi komedialni
skupina TFi tygri (Albert Cuba, Stépan
Kozub, Robin Ferro), ke kterym posléze
pristoupil do trojice, ktera je vlastné ¢tverici
i Vladimir Poldk.

Divadlo loutek

Prizmince o ostravskych divadlech nelze
opomenout scénu urcenou pro ty nejmensi
divaky, Divadlo loutek Ostrava. Je zrizovano
Statutdarnim méstem Ostrava. Uvadi nejen
inscenace pro ty nejmensi divaky, ma ve své
nabidce i tituly ur¢ené dospélym.

Vsechna ostravska divadla prospivaji mimo
jiné také diky pristupu mésta ke svym
divadelnikiim. V§sem divadelnim tvirctim
v celé Ceské republice lze jen pidt, aby
nasli ve svém domovském mésté stejnou
podporu, jako ma divadlo v Ostrave.

Autor /
Ladislav Vrchovsky, publicista, divadelni kritik
a pofadatel kulturnich akci

atmosphere. Vitkovice has proved to be the
ideal location for a theatrical company that
focuses mainly on comedies, and during
just a few years of existence it has become
hugely popular among the region’s theatre-
lovers. It is no coincidence that the idea of
creating the Ostrava Acting Club (featuring
actors from all the city’s theatres) was born
at the Peace Theatre, originally proposed by
the “Three Tigers” comedy group (Albert
Cuba, gtépén Kozub, Robin Ferro) and later
expanding to include Vladimir Polak from
the National Moravian-Silesian Theatre.

The Puppet Theatre

No article about Ostrava’s theatre culture
would be complete without a mention of
the Puppet Theatre. Funded by the City
of Ostrava, this hugely popular institution
specializes in performances for children
and families.

All Ostrava’s theatres benefit from the
City’s highly supportive cultural policy.
And we can only hope that one day, our
counterparts in other Czech cities will
enjoy the same level of support from their
own local governments.

Author /
Ladislav Vrchovsky, journalist, theatre critic
and cultural organizer
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pFileZitost / opportunity

Investorum nabizime
skveélé podminky

We offer excellent conditions

for investors
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Ostrava je idedlnim mistem pro
investory. A to nejen diky své
vyhodné geografické poloze

a dostatku kvalifikovanych
lidskych zdrojti, ale také zdsluhou
mésta mnoha skvéle pfipravenym
pramyslovym zénam.

Patii mezi né napriklad strategicka
pramyslova zéna Ostrava-Mosnov o rozloze
200 ha, jejiz pozemky vlastni mésto a nachazi
se 25 kmjizné od centra Ostravy. Aktualné

v ni ptisobi celkem 6 vyznamnych spole¢nosti,
které jiz v zoné proinvestovaly 15,7 miliardy
korun avytvorily témér 3 900 pracovnich
mist. V kvétnu 2021 byla podepsdna kupni
smlouva s novym italskym investorem.

V soucasné situaci je obsazenost zony 70 %.
K prodeji ztistava cca 59,7 ha volnych ploch.

Pramyslova zéna Ostrava-Hrabova je
strategickou rozvojovou lokalitou, ve

které pusobi vice spole¢nosti, hlavnim
vlastnikem pozemku je spole¢nost CTP.
Projekty situované v zon¢ maji podstatny
vyznam pro zvyseni ekonomické atraktivity
mésta a zaméstnanost v Ostravé. Celkova
rozloha infrastrukturou vybaveného uzemi
prumyslové zony ¢ini cca 115 ha.

Ostrava is an ideal location for
investment - not only due to its
strategic geographical location
and the presence of a large and
well-qualified workforce, but also
thanks to its numerous industrial
parks and enterprise zones.

These include the 200-hectare Ostrava-
Mognov Strategic Industrial Zone (owned
by the City), located 25 km south of central
Ostrava. The zone is currently home to 6
major companies, which have invested 15.7
billion CZK there (over 600 million EUR)
and created 3900 new jobs. In May 2021

a contract was signed with a new Italian
investor. The zone is currently occupied to
70% of its total capacity, with 59.7 hectares of
land still available for new investors to buy.

The Ostrava-Hrabova Industrial zone,
on the southern edge of the city, is home
to numerous companies. It is owned by
the developer CTP. The investments at
the zone are of key strategic importance
for the local economy and its future
development. The zone covers 115
hectares and offers full infrastructure
for investors.




V pripravé je pak primyslova zéna

v Hrusové. Ostrava prodala pozemky
spolec¢nosti Contera Management, ktera
zde ve trech etapach vybuduje novou
primyslovou zonu. Prvni haly k pronajmu
budou hotovy do roku 2023. Prednosti
hrusovské zony je idealni dopravni
napojeni, bezprostredni blizkost dalnice D1
a zelezni¢ni trati do vnitrozemi, ve sméru
na Polsko a Slovensko.

Dal$imi pramyslovymi a logistickymi
parky jsou Contera Park Ostrava City
(Ostrava-Kuncicky), CTPark Ostrava
Poruba (Ostrava-Poruba), Panattoni

Park Ostrava Airport (Ostrava-Mosnov),
NP Area/¢ast primyslové zény "Nad
Porubkou” (Ostrava-Poruba), Ostrava
Logistics Park (Ostrava-Poruba), P3
Ostrava Central (Ostrava-Vitkovice),
Porubka Business Park (Ostrava-Poruba),
Trovatar (Ostrava-Trebovice), Tulipan
Park Ostrava (Ostrava-Privoz) a GLP Park
Ostrava Hrusov (Ostrava-HruSov).

Podnikatelé, kteri hledaji vhodnou moznost
pro zahdjeni své ¢innosti v Ostrave,

mohou kromé priamyslovych parkt zvazit
dal$i varianty, treba inovativni a start-up
projekty - jsou vitany v Moravskoslezském
inova¢nim centru (MSIC).

A third industrial zone, in Ostrava’s Hrusov
district, is currently under construction.

The City of Ostrava sold the land to the
developer Contera Management, which is
creating a brand-new industrial zone in three
phases. The first halls will be completed by
2023. The Hrusov site occupies an ideal
strategic location, directly adjacent to the D1
motorway and the international rail line to
Poland and Slovakia.

Other industrial parks and logistics parks in
and around Ostrava include Contera Park
Ostrava City (Ostrava-Kuncicky), CTPark
Ostrava Poruba (Ostrava-Poruba), Panattoni
Park Ostrava Airport (Ostrava-Mosnov),
NP Area at the Nad Porubkou industrial
zone (Ostrava-Poruba), Ostrava Logistics
Park (Ostrava-Poruba), P3 Ostrava Central
(Ostrava-Vitkovice), Porubka Business
Park (Ostrava-Poruba), Trovatar (Ostrava-
Trebovice), Tulipan Park Ostrava (Ostrava-
Privoz), and GLP Park Ostrava Hrusov
(Ostrava-HrusSov).

Besides this range of facilities, investors
considering Ostrava as a possible destination
can also use the services offered by the
Moravian-Silesian Innovation Centre
(MSIC), which offers complete facilities to
support innovative projects and startups.
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Ostrava je co do potencidlu a pFilezitosti vyjimecna.
Podpora inovaci v tomto regionu neni samotcelna, ale
ma pozitivni dopad na zlepsSovani Zivotni Urovné diky
rastu poé&tu uspésnych firem i atraktivnich pracovnich
mist. Navic se stala centrem novych pocitacovych
technologii. Ostravsky superpocdita¢ vyuziva napfiklad
Evropska kosmicka agentura.

SprayVision, Ullmanna, Invent Medical, 24 Vision System ¢i
Mebster. To je jen par jmen ve svété inovaci posledni dobou
hodné sklonovanych. Spojuji je unikatni technologie, chytra
resenti, globalni trzni potencial i cela fada ocenéni véetné téch
mezinarodnich. A také podpora Moravskoslezského inova¢niho
centra (MSIC).

SprayVision vymyslel technologii, umoznujici snizit mnozstvi
spotrebovaného laku a zvysit kvalitu vysledného povrchu.
Dumyslny systém si oblibily automobilky jako Porsche,
Volkswagen ¢i Fiat Chrysler. Ullmanna vyviji chytry zemédélsky
stroj, ktery likviduje plevel v zarodku a eliminuje mnozstvi
pouzivanych pesticidii a chemie. Invent Medical zase vyviji novou
generaci 3D tisténych ortotickych a protetickych pomiticek, které
zasadnim zptsobem zvysuji kvalitu Zivota pacienti, 24 Vision
System poskytuje bezchybnou kontrolu kvality pro vyrobni
podniky pomoci umélé inteligence a Mebster vytvoril pomtcku,
diky které mohou lidé na voziku znovu chodit.
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Ostrava has massive potential, and it offers huge
opportunities for innovation. The city and the region

do not support innovation for its own sake: innovation
enhances quality of life by helping businesses to succeed
and by creating attractive jobs. Ostrava is renowned as

a major supercomputing centre, providing high-level
services to clients such as the European Space Agency.

SprayVision, Ullmanna, Invent Medical, 24 Vision System, Mebster...
All'these companies are committed to innovation, and they have all
won international renown for their unique smart tech solutions that
have generated global market potential. There is another link between
them: they have all been helped by the Moravian-Silesian Innovation
Centre (MSIC).

SprayVision has invented a new method reducing the quantity of paint
used in the spraying process and improving paint surface quality.

The method has been adopted by global carmakers such as Porsche,
Volkswage and Fiat Chrysler. Ullmanna has developed a smart
machine that destroys weeds before they can grow and makes it
possible to farm without pesticides and chemicals. Invent Medical has
developed new-generation 3D-printed medical devices (orthotics and
prosthetics) that boost patients’ quality of life. 24 Vision System has
created a100% reliable artificial intelligence-based quality control
system for manufacturers, and Mebster has invented a device that
enables wheelchair-bound people to walk again.




Firem, podporenych Moravskoslezskym inova¢nim centrem

je vsak mnohem vice. Jen v minulém roce MSIC nastartovalo
112 zménovych projektii ve zralych firmach a 63 ve startupech.
K tomu navic na sedmdesat firem vyuziva vyhody vyvojového
centra, sdilenych kancelari a laboratori a inspirativni komunity
inovativnich firem v T-Parku MSIC. ,Na své klienty jsme hrdi,
za kazdym jménem se skryva Gzasny napad a smélé vize. Z jejich
rozvoje bude tézit cely ostravsky region,” je presvédcen Pavel
Csank, reditel Moravskoslezského inova¢niho centra Ostrava.

Uz ted'je Ostrava dle renomovanych Zebricki suverénné
nejrychleji rostouci start-up ekosystém mezi ¢eskymi mésty

a Moravskoslezské startupy patri ke $pi¢ce nejen v republice
ale i v celoevropské konkurenci. A tento trend nezvratil ani
minuly pro byznys tak tézky rok. Je to potvrzenim, Ze podpora
technologickych firem s velkou pridanou hodnotou a globalnimi
ambicemi je krok spravnym smérem.

Deset let ostravského superpocitace

I'T4Innovations narodni superpocitacové centrum letos oslavi 10
let své existence. Behem tohoto obdobi ostravské superpocitace

a vyzkumné tymu podporily vyvoj novych Iéki a lé¢ebnych metod,
pomohly navrhovat nové materidly nebo prispély k potvrzovani
védeckych teorii a hypotéz. V nasem regionu napriklad staly

u navrhu novych sedadel do vlakii, pomohly simulovat povodn¢

a dopravni situace ¢i navrhovat specialni ortézy pro malé

deti. V letosnim roce sice dva nejstarsi superpocitace Anselm

a Salomon opustily datovy sal, instalovan byl ale dalsi superpocitac
Karolina, ktery je nejen nejvykonnéjsim superpo¢itacem v CR, ale
Fadi se také mezi nejvykonngjsi superpocitace v Evrop¢ i ve svete.
Karolina doplnuje superpocita¢ Barboru a specializovany systém
pro vypocty umélé inteligence Nvidia DGX-2. I'T4Innovations

je soucasti mnoha vyznamnych mezinarodnich projektovych
konsorcii sdruzujicich §pi¢kové instituce ptisobicich v oblasti
vysoce vykonnostnich vypoc¢t (HPC), datovych analyz ¢i umélé
inteligence. Ty udavaji celosveétové trendy v tomto oboru a vystupy
nachazeji realna uplatnéni.

Centrum spolupracovalo na vice nez stovee projektt smluvniho
vyzkumu napft. s Evropskou kosmickou agenturou ESA,
spole¢nostmi Siemens, Invent Medical. Janssen Pharmaceuticals,
Doosan Skoda Power, T-Mobile. Ucastn{ se také projektu se
spole¢nym vyzkumem a narodnich projekt.

Zazemiv I'T4Innovations proto nachédzeji mladi ambicidézni
a talentovani lidé, kteri tak maji prilezitost pro velmi zajimavou
praci, kterd je na samém vrcholu I'T technologii.

»Na pomyslnou superpocitacovou mapu Evropy se tak dostala
Ostrava, ktera se mize py$nit jednim z nejvykonngéjsich
superpocitact Evropy, $pickovymi projekty a excelentnim
vyzkumem v oblasti HPC ¢i Al véetné zazemi pro respektované
odborniky v téchto oblastech.” Vit Vondrak, reditel I'T4Innovations
narodniho superpocitacového centra.

The Moravian-Silesian Innovation Centre has helped many more
companies than those listed above. Last year alone, the MSIC
launched 112 transformation projects in established businesses as
well as 63 startups. Around 60 companies currently make use of

the MSIC’s development centre and its shared offices and labs, as
well as finding support in its inspirational community of innovative
businesses. MSIC Director Pavel Csank summed up: “We’re proud of
our clients, because every one of them has wonderful ideas and bold
visions. The entire region will benefit from their creativity.”

Ostrava already has the fastest-growing startup ecosystem in
the Czech Republic according to several renowned rankings, and
the region’s startups are among the most dynamic and successful
in Europe. This trend has been maintained despite the huge
challenges brought by the pandemic - proving that it’s a good
strategy to support tech companies with high added value and
global ambitions.

Ten years of supercomputing

Ostrava’s ['T4Innovations national supercomputing

centre is celebrating its 10th birthday this year. Since the

centre’s foundation, its supercomputers and research team

have made a priceless contribution to the development of new
medicines and treatment methods, the design of new materials,
and the testing of scientific theories and hypotheses. They have
helped regional companies and researchers to design new train
seats, simulate floods and traffic situations, and develop special
orthotic devices for small children. This year, the centre’s two
original supercomputers (Anselm and Salomon) were taken out
of service and replaced by Karolina — the most powerful computer
in the Czech Republic, and indeed one of the most powerful in

the world. Karolina’s neighbours are the supercomputer Barbora
and a specialist Nvidia DGX-2 system for artificial intelligence
computing. I'T4Innovations is a member of several leading
international project consortiums bringing together renowned
institutions that specialize in high-performance computing (HPC),
data analysis and artificial intelligence (AD).

These institutions are at the cutting edge of global technology.
I'T4Innovations has been a partner in over 100 research projects for
clients including the European Space Agency (ESA), Siemens, Invent
Medical, Janssen Pharmaceuticals, Doosan Skoda Power and T-Mobile.
[t also participates in academic research and national projects.

The I'T4Innovations team has attracted many ambitious and talented
young people who are keen to develop their careers at the absolute
peak of computing technology.

I'T4 Innovations Director Vit Vondrak summed up: “Ostrava is
now firmly established on the supercomputing map of Europe.
We have one of the continent’s most powerful computers, and we
are a partner in world-leading HPC and Al research featuring
renowned experts in these fields.”
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KdyzZ se fekne Ostrava, vybavi

se nam moderni a progresivni
mésto. Moravskoslezska
metropole figuruje v nadnarodnich
projektech, které se zabyvaji
energetikou, zivotnim prostfedim
a dal$imi dulezitymi tématy.

CLAIRO

Hlavnim amyslem projektu s nazvem
CLAIRO (z anglického nazvu Clear Air
and Climate Adaptation in Ostrava and
other cities) je, jak uz z nazvu vyplyva,
systematické snizovani znecisténi ovzdusi.
Dé¢je se tak zejména prostirednictvim
vysadby vhodné zelené s prokazanou
schopnosti pohlcovat necistoty z rtiznych
zdrojli. Vysdzena zelen se nasledné osetruje
specidlnimi prostredky snizujicimi vliv
vnejsiho prostiredi na kondici zelene

a zlepsujici obecné jeji stav. Ostrava

Ostrava is becoming internationally
renowned as a modern, forward-
looking city. The capital of the
Moravian-Silesian Region is

a partner in several international
projects focusing on energy, the
environment, and more.

CLAIRO

The full name of the CLAIRO project

is “Clean Air and Climate Adaptation

in Ostrava and Other Cities”. As the
name suggests, the goal of the project is
to achieve systematic reductions in air
pollution. The main focus is on planting
specific types of greenery that have been
proven to absorb pollutants from various
sources. The greenery is then specially
treated to protect it from environmental
pollutants and ensure it remains healthy.
The City’s partners in the CLAITRO project




projekt realizuje ve spolupraci s dalsimi
projektovymi partnery — Moravskoslezskym
krajem, Vysokou skolou banskou —
Technickou univerzitou Ostrava, Slezskou
univerzitou v Opave, Univerzitou Palackého
v Olomouci, SOBIC Smart & Open Base

for Innovations in European Cities and
Regions a Regionalnim sdruzenim uzemni
spoluprace Tésinského Slezska (RSTS).

POTENT

Mezinarodni projekt POTEnT

(z anglického ndzvu Public Organisations
Transform Energy Transition) je
zaméren na sdileni zkusenosti mezi
evropskymi mésty a pripravu postupt

k rozsireni stavajiciho Ak¢éniho planu
udrzitelné energetiky mésta Ostravy.
Zakladni myslenkou je podporit rozvoj
opatfeni a mechanismu pro rychlejsi
snizovani emisi uhliku. To se déje
prostrednictvim nabidnuti alternativy

— kvalitnich energetickych sluzeb
poskytovanych mistnimi a regionalnimi
organy samosprav nebo jimi zrizovanymi
subjekty. Konkretni aktivity projektu
pro Ostravu povedou k navrhu novych
technicko-ckonomickych procesti pro
zajisténi funkcionalit, sluzeb a podpory
»~moderni energetiky” mésta.

In Focus

Ani Ostrave se nevyhnul takzvany ,odliv
mozkl®, kdy talentovani lidé odchazeji

za jinymi prilezitostmi do vétsich

meést, ¢asto také do zahranici. Proto
vznikl akéni plan s nazvem Ostrava
Talents in Focus. Firmam casto chybi
kvalifikovana pracovni sila, univerzity by
potrebovaly vice kvalitnich vyzkumnika
a v regionu by se jisté naslo misto pro
nové podnikatele. Pfesné na toto se ak¢éni
plan zaméruje. Mezi priority mésta patri
diraz na zlep$eni image kdysi vyhradné
industrialni Ostravy, kterd uz davno neni
hornickym méstem, za které jej nckteri
mozna jesté maji. Snaha ziskat nové
investory, pracovniky a mladé lidi se stala
rovneéz nezbytnou soucasti Strategického
planu rozvoje mésta Ostravy 2017-2023
pod znackou fajnOVA, stejné jako
vytvoreni pratelského méstského
prostredi, které talentované lidi
prirozené pritahuje.

include the Moravian-Silesian Region,
the VSB-Technical University of Ostrava,
the Silesian University in Opava, Palacky
University in Olomouc, SOBIC (Smart &
Open Base for Innovations in European
Cities and Regions), and the Regional
Territorial Cooperation Association for
Tésin Silesia (RSTS).

POTENT

The aim of the international POTEnT
project (Public Organizations Transform
Energy Transition) is to provide a platform
for European cities to share experiences

and best practices in energy transition; the
learnings are incorporated into the City of
Ostrava’s Sustainable Energy Action Plan.
The City’s energy transition policy is based
on creating and facilitating mechanisms

that lead to more rapid reductions in carbon
emissions by offering viable alternatives.
These take the form of high-quality energy
services provided by local and regional
government bodies. In Ostrava, the POTEnT
project will lay the foundations for a range

of specific initiatives that will be unique

in the Czech Republic, enabling the city to
implement processes and provide support for
forward-looking energy solutions.

In Focus

Like many cities, Ostrava has been
affected by the process of “brain drain”,
when talented people move away to take
up opportunities in larger cities (often in
other countries). To combat this process,
Ostrava has created the “Talents in
Focus” action plan. Companies often
complain about a lack of qualified staff,
universities need more researchers,

and the region could certainly support
more new businesses. All these areas

are targeted by the action plan. The plan
emphasizes the need to re-shape the public
image of Ostrava, which even today is
often thought of mainly as a centre of the
mining industry. The need to attract new
investors and talented young people is at
the heart of the City of Ostrava’s Strategic
Development Plan for the period 2017-
2023, which sets out various steps that are
necessary to make the city a magnet for
these people.
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Com.Unity.Lab

Projekt Com.Unity.Lab je zaméren

na posileni soudrznosti, kvality Zivota

a komunit v urc¢enych lokalitach. Podobna
strategie byla jako prvni aplikovéna

v Lisabonu, kde mésto z prizkumu zjistilo,
7e i presto, ze socialné slabé oblasti tvori

8 % rozlohy mésta, socialni problémy
zasahuji priblizné 30 % obyvatel. Lisabon

si uvédomil, Ze posilenim kvality Zivota

v socialné slabsich lokalitach zlepsi kvalitu
zivota véem obyvatelim mésta, protoze

se napriklad zredukuje kriminalita,
zameskavani skolni dochazky, pocet
mladistvych svobodnych matek a podobné.
V Ostrave je pilotnim tizemim pro ovérent,
fungovani a prenos praxe z Lisabonu sidlisté
Dubina v méstském obvodu Ostrava-Jih.
Zamerem je podpora mikroprojektti v oblasti
verejného prostoru.

Refill

Refill kancelar je iniciator

a zprostredkovatel do¢asného uzivani
opusténych prostor v Ostravé. Mésto
Ostrava se jako jediné mésto v Ceské
republice rozhodlo vznik takovéto
kancelare podporit. Docasné uzivani
opusténych prostor je moderni
urbanisticky ndstroj pro rozvoj mésta.
Oproti béznym komerénim pronajmim
ma specificka pravidla. Nabizi pronajem za
nizkou cenu, ovéem jen na omezenou dobu,
atoivbudovéch ¢i na prostranstvich,
ktera nemusi splnovat bézné standardy
pronajimanych prostor. Zaméruje se na
podporu kulturnich a socialnich projekti

i zacinajiciho podnikani. V soucasnosti

je tento nastroj koordinovan Refill

tymem, ktery ptisobi v méstské

organizaci MAPPA.

Com.Unity.Lab

The Com.Unity.Lab project aims to
strengthen community cohesion and
quality of life in selected parts of Ostrava.
The strategy was first applied in Lisbon,
where researchers found that although
only 8% of the city’s area was classed as
disadvantaged areas, around 30% of the
population nevertheless experienced social
problems. Lisbon realized that improving
quality of life in its poorest districts would
have a positive impact on quality of life
throughout the entire city - reducing crime,
truancy, single-parent families and similar
issues. Ostrava has chosen the Dubina
housing estate (a large area in the south of
the city) as the pilot location for testing the
strategies developed in Lisbon. Com.Unity.
Lab currently supports a range of projects
and activities connected with public
spaces, sports and culture, education,
social innovations, crime prevention and
other important aspects of life — all seeking
to reduce the risk of social exclusion that
threatens parts of the local community.

Refill

The Refill Office in Ostrava coordinates
the temporary use of vacant premises in
the city. Ostrava is the only Czech city
that has supported the creation of such

a centre. Temporary use is a modern
urban management tool that offers an
ideal solution in cases when a building is
temporarily vacant. It functions according
to rules that are different from standard
commercial rentals: premises are offered
for alow price, but only for a limited time,
and the premises do not always meet the
standards expected in normal rentals.
The Refill Office plays an active role

in supporting cultural and social projects
as well as business startups.







Od loniského roku funguje

v Ostravé centrum pro cizince

a jejich rodiny - Ostrava Expat
Centre. Jeho sluzby jsou

uréeny viem cizinctiim, ktef¥i

Vv regionu Zziji, pracuji nebo

se zde v blizké dobé planuji
prestéhovat. Smyslem tohoto
projektu je vytvofit oteviené

a pratelské prostiedi, které jim
pomize lépe se adaptovat na
nové okoli, poskytne kvalitni
informacni zazemi a poradenstvi,
a soucasné nabidne moznosti
adekvatniho volnocasového vyziti
a propojeni s mistni komunitou.
Centrum poskytuje pomoc vSiem
- zaméstnancim, podnikateltim,
studentiim, umélctim, védciim

a akademickym pracovnikiim

ze zahranidi a jejich rodinam.

Ostrava Expat Centre bylo zalozeno v inoru
2019 a sidliv Ostravé na ul. Ceskobratrské
1888/14. Od té doby si ziskalo oblibu a uznani
umistni komunity cizincti. Centrum nabizi
rozmanitou skalu sluzeb, primarné se vsak
soustieduje na poskytovani poradenstvi
vruznych Zivotnich situacich. Obraci se na né
cizinci, kteri resi otazky tykajici se podnikant,
fungovéani zdravotniho a socialntho systému
v CR, vyFizeni viz, bydlen{, Fidi¢ského
opravnéni nebo vybéru vhodného skolniho
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The Ostrava Expat Centre was
opened last year to provide
advice and services to the

city’s international community.
This includes all expats who are
living and working in the region
(and their families) or who are
planning to move here. The idea
was to create an open, friendly
and supportive environment that
helps people adapt to their new
surroundings, offering a range of
information and advice as well as
a platform for leisure activities
and contacts with the local
community. The Expat Centre
exists for the whole international
community - employees, business-
owners, students, artists,
scientists and academics, as well
as their families.

The Ostrava Expat Centre was opened

in February 2019, and it is based in the
city centre (Ceskobratrska 1888/14).

It has quickly become a popular and
much-appreciated point of contact for the
international community. The centre offers
a wide range of services, focusing mainly
on practical advice for various situations.
Expats consult the team on matters
related to business, the Czech health
insurance and social insurance systems,




zarizeni pro své déti. V souvislosti s pandemii
COVID-19 pracovnici ¢asto odpovidaji na
otazky ohledné aktualné platnych restrikei,
omezeni a se zadosti o pomoc pri vyplnovani
statni podpory. Vétsina dotazi je vsak
smérovana na otazky tykajici se moznosti
uplatnéni na mistnim pracovnim trhu.
Centrum v téchto otazkach spolupracuje

se spratelenymi personalnimi agenturami,
vyuziva mistn{ sit HR odbornikd, pomaha
cizinctim s aktualizaci jejich CV a soucasné je
propojuje v aplikaci Moje misto v MSK.

,Prirozhodnuti o zizeni Ostrava Expat
Centra jsme se inspirovali u jinych velkych
meést v zahranici i tuzemsku,” pripomina
ostravsky primator Tomas Macura.
»Jsem rdd, zZe si za svou nedlouhou historii
vybudovalo dobré jméno a Ze se kolem néj
soustreduji kvalifikovani lidé, kteri mohou
do Ostravy prinést nové impulsy, sluzby

visas, accommodation, driving licences,
finding the ideal school for their children,
and much more. During the COVID-19
pandemic, staff have provided advice on
current restrictions as well as applications
for state support. However, most inquiries
focus on the local job market: the Expat
Centre works closely alongside recruitment
agencies and a network of HR experts,
helping expats to update their CVs and
use the region’s “Moje misto” (My Job)
jobseeking app.

Ostrava’s Mayor Tomas Macura
explained the idea behind the Expat Centre:
“Our inspiration for setting up the centre
came from other major cities in the Czech
Republic and abroad. I'm delighted that
since opening, the centre has quickly built
up a very good reputation. It helps to gather
together skilled professionals who are able
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a napady, pripadné nabidnout sviij thel
pohledu na tu ¢i onu zalezitost. Chceme,
aby se v Ostrave expattim prijemné zilo,
aby zde co nejlépe rozvinuli sviij potencial
a byli pro mésto obohacenim.”

Pro spokojeny zivot expatti a jejich
adaptaci je dtilezita i nabidka
atraktivniho traveni volného casu

a moznost byt souc¢asti mistni komunity.
Kazdy mésic Ostrava Expat Centre
pripravuje sérii online, pripadn¢ offline
akei. V pribéhu 1,5 roku, se mu podatilo
zorganizovat vétsi komunitni akce, napr.
Balkan Night, Indian Night, Hiking Trip
do Beskyd a remesIny workshop ve Fajne
dilné. Skrze videohovory probéhly akce
s tématy z businessu, zZivota nebo také
pravidelny music club. ,Béhem letosniho
roku jsme zorganizovali vice nez 30
eventd, priblizili jsme expattim riizna
témata a dovolim si tvrdit, Ze se nam
podarilo vytvorit i svou vlastni komunitu.
Resili jsme inovace v kazdodennich
¢innostech, charakteristika ¢eské
spolec¢nosti, organizovali kreativni
odpoledne pro rodiny s détmi, vytvorili
popularni ,Women club®, mési¢ni setkani
zen s diskuzi nad vybranym tématem
nebo s témér zeleznou pravidelnosti
otevirali své prostory pro nadsence
hudebniho Music Clubu nebo hrace
stolnich her®, Fika Alena Danielova,
projekt manazerka Ostrava

Expat Centre. Dodav4, 7e pozornost
ostravského Expat Centra se vroce 2021
vice soustredi na realizaci odbornych
eventli s doplnénim téch volnocasovych.
Zamcérem je expatium co nejatraktivnéji
prinaset informace a novinky ze socidlni,
pravni, danové, psychologické nebo jiné
oblasti, vhodné pro jejich podnikanti, praci
nebo soukromy zivot. Pokracovat budou
osvédcené koncepty volnocasovych akei,
a to ve spolupraci s partnery a firmami

z regionu. Akce jsou volné pristupné,
vedené v angli¢tiné a G¢astnit se jich
muze kazdy.

Komunikace centra se zajemci probiha

na rtznych urovnich. Krom¢ odbornych
konzultaci jsou na webu www.
ostravaexpat.eu k dispozici komplexni
informace jak pro prichazejici nebo uz
adaptované cizince, souhrn poskytovanych
sluzeb centra pro zaméstnavatele,
kalendar akci, seznam spratelenych firem

a organizaci a prispévky od blogerti.

to bring new ideas and new approaches

to Ostrava, offering their own unique
perspective on various matters. We want
expats to have a great life here in Ostrava,
so that they can develop their potential to
the maximum degree and enrich our city by
their presence here.”

Leisure activities play a hugely important
role in helping expats to enjoy a good quality
of life and integrate into the local community,
so the centre organizes a range of online

and offline events held every month. In

the summer and autumn of 2020, when

the COVID restrictions were relaxed, the
centre organized larger-scale community
events — Balkan Night, Indian Night,

a hiking trip in the Beskydy mountains, and
a crafts workshop. There were also various
videoconference events — both for business
and leisure (including a regular music club).
Expat Club project manager Alena
Danielova gave more details: “During the
year we organized over 30 events covering
arange of topics — and we have actually
managed to create our own community.
We've discussed innovations in everyday life
or typical features of Czech society. We've
organized creative afternoons for families
with children, and we’ve set up a very popular
Women’s Club with monthly meetings to talk
about various issues. And we've also hosted
regular events for music-lovers and board
game enthusiasts.” Danielova also talked
about the Expat Centre’s future plans: in
2021 it will expand its range of professional
and work-related events as well as adding
more leisure activities. The aim is to be as
user-friendly as possible when providing
Ostrava’s international community with
comprehensive information on various
questions related to public services,
legislation, tax, employment, business, and
private life. The centre will continue to offer
arange of leisure activities in conjunction
with companies and other partners from

the region. These activities are open to
everybody, and they are held in English.

The Expat Centre uses several channels

for communication. Besides one-to-one
consultations with experts, the website www.
ostravaexpat.eu offers a comprehensive
range of information for new arrivals as well
as for expats who are already established

in Ostrava, plus an overview of the

centre’s services for employers, an events
calendar, a list of partner companies and




Novinkou bude dopInéni poznatki primo
od expati, kteri nejen svymi znalostmi,
ale i zazitou zkusenosti zprostiredkuji
autenticky navod, jak pristupovat k reseni
dané zivotni situace. Obsah bude doplnén
i kratkym video priuvodcem. Centrum je
aktivnina socialnich sitich - Facebook

a Instagram. Zajemci o pravidelné
informace se mohou prihlasit také

k odbéru mési¢niho newsletteru.

»Sledovat, jak cizinci, kteri v Ostravé jiz
zdomacncli, pomahaji se zacdatky praktického
zivota u nas tém nove prichozim je celkove
velmi povzbuzujici. Protoze at uz tady expati
7ziji déle, nebo se rozhodli zavitat do naseho
mésta teprve pred nedavnem, prave Ostrava
predstavuje jakousi spojnici mezi nimi. Vzdyt
nebyt naseho mésta, nejspis by se nikdy ani
nepotkali,” dodava Tomas Macura.

Personalni zajisténi Ostrava Expat
Centre po odborné strance pokryva

jeho zaméreni. Velmi osvédcenym
konceptem, které centrum v pribéhu
svého ro¢niho fungovani vyzkouselo,

bylo uplatnéni stazistti v tymu. Pridanou
hodnotu predstavuje napojeni na Erasmus
komunitu a navazani spoluprace se
zahrani¢nimi expat centry ke sdileni
dobré praxe. Centrum zamdéstnava

i cizince. Jednou z nich je Rayse Christine
Prakova Monteiro, ktera je zde na

pozici event manazera. ,Ostrava je mym
domovem, Ziji zde se svou rodinou. Jsem
rada, ze toto centrum v Ostravé vzniklo

a ja se mohu podilet na jeho fungovani

a pomahat cizinctim citit se zde jako doma.
Vzpomindm na své zacdtky v Cesku, které
pro mé nebyly jednoduché. I proto chci,

v

aby jini méli tuto cestu jednodussi.

Aktivity Ostrava Expat Centre primo
navazuji na hlavni ukazatel Strategického
planu rozvoje mésta Ostravy 2017-2023
(fajnOVA), tj. zpomalit a zastavit odliv mozkiti
(brain-drain), lakat zahranic¢ni talenty do
mésta a regionu a zvratit dosud negativni
migra¢ni saldo Ostravy do pozitivnich ¢isel.
Centrum vyuziva v propagaci a komunikaci
hlavni claim vize Strategického planu:
Ostrava - Where New Stories Begin (Ostrava
je mésto pro nové zacatky).

organizations, and blog posts. There will
soon be a new feature — posts written by
expats themselves, sharing their experiences
and knowledge and offering practical and
authentic guides on how to deal with various
situations. A brief video guide will also be
posted on the website. The Expat Centre has
an active social media presence on Facebook
and Instagram, and you can sign up for
amonthly newsletter.

Mayor Tomas Macura expressed his
appreciation: “It's wonderful to see how
expats who are now settled in Ostrava can
help new arrivals to ‘find their feet’ and
integrate. Ostrava forms a link between
established expats and those who have
arrived recently - if it wasn’t for our city, they
probably would never have met.”

The staff of the Expat Centre offer

a wide range of knowledge and expertise.
Since the very beginning the centre has
used interns and temporary staff - and
this has proved to be an excellent idea.
Another benefit has been its close links
with the Erasmus community (students
and teachers) in Ostrava, as well as
cooperation with expat centres in other
countries to share experience and discuss
best practice. Some of the centre’s staff
are expats themselves: they include events
manager Christine Prakova Monteiro,
who talked about her involvement:
“Ostrava is my home — I live here with

my family. I'm glad that this centre exists
and that I can help expats feel at home
here. I remember when I first arrived in
the Czech Republic - it was a challenging
time, so I want to help others to adapt as
smoothly as possible.”

Ostrava’s Expat Centre was created as
adirect outcome of the city’s Strategic
Development Plan for the period 2017-2023,
which sets out to stop the “brain drain” from
Ostrava, attract talented people to the city
and the region from abroad, and ultimately
reverse the current demographic trend

(a shrinking population). The centre’s core
slogan (Ostrava — Where New Stories
Begin) has been adopted from the Strategic
Development Plan.
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KDYBYCH MEL V POMYSLNEM SOUTEZNIM PORADU ZE SEBE CO NEJRYCHLEJI
VYSTRELIT VSE CO ME NAPADNE, KDYZ SLYSIM ,,OSTRAVA", BYLA BY TO SLOVA JAKO
,DYNAMICKA®, ,PROGRESIVNI“, ,NAPRED“ NEBO ,MLADA"“. MOZNA JE TO JEN UHEL
POHLEDU Z ME FOODIE BUBLINY, ALE ROZHODNE BY ME NENAPADLO , SEDA", ,,CHUDA®,
,RAZOVITA", ,DEPRESIVNI“ NEBO ,SPINAVA“, A TO JSOU ZASE SLOVA, KTERA JSEM
CASTO O OSTRAVE SLYSEL A MOZNA Jl TAK | PODVEDOME VNIMAL. ALE POSLEDNICH
PET, SEST LET OPRAVDU NESKUTECNE VYROSTLA. VUBEC NEJLIP JI DEFINUJI TY TRI
VYKRICNIKY V JEJIM NAZVU.

IF I HAD TO SHOOT EVERYTHING | COULD THINK OF AS QUICKLY AS POSSIBLE IN AN
IMAGINARY COMPETITION SHOW WHEN | HEAR "OSTRAVA", IT WOULD BE WORDS

LIKE "DYNAMIC", "PROGRESSIVE", "AHEAD" OR "YOUNG". MAYBE IT'S JUST A POINT OF
VIEW FROM MY FOOD BUBBLE, BUT | CERTAINLY WOULDN'T THINK OF "GRAY,” "POOR,"
"PUNCHY,"” "DEPRESSED,” OR "DIRTY.” AND THESE ARE AGAIN WORDS THAT | HAVE
OFTEN HEARD ABOUT OSTRAVA AND PERHAPS SUBCONSCIOUSLY PERCEIVED IT AS
SUCH. BUT SHE'S REALLY GROWN INCREDIBLY IN THE LAST FIVE OR SIX YEARS. SHE IS
BEST DEFINED BY THE THREE EXCLAMATION MARKS IN HER NAME.

Fancy Fries

© Cs. Legii 5

Q faencyfries.cz

¢ hranolky se zakysanou smetanou
a pazitkou

René Miiller studoval v nizozemském

Haagu, Honza Hasc¢ak ekonomku v Praze.

Nechali se inspirovat a v zari 2016
otevreli v Ostrave skandalné uspésnou
hranolkarnu! Dneska uz v byznyse
pokracuje jen René, jeho faency hrancle
tesi fronty lidi nejen v Olomouci, Opave,
Praze, Brné a dalsich regionech, ale také
na Slovensku. A ten kus feency Ostravy

tak $iti po celé zemi. Hranolky z brambor,

které pred vami nakrajeji, predsmazi

na nizsi teplotu delsi ¢as a dosmazi na
vyssi teplotu za Cas kratsi. Maji doméci
dipy, zkuste urcité i specialni tlety jako
mango dip, iron maiden chilli mayo

nebo ,kopurkovy*“ dip z kopru a okurky.
Musite rozhodné mit hranolky s ¢edarem
aoriginal dipem, ktery tehdy kluci
vymysleli v kuchyni rodic¢t, kdyz michali
riuzna koreni a prisady trochu ve stylu
Lprimérené, primérene”,

Faency Fries

© Cs. Legion 5

Q faencyfries.cz

& french fries with sour cream
and chives

René Miiller studied economics in Prague in
The Hague, the Netherlands, Honza Hasc¢ak.
They were inspired and in September 2016
they opened a scandalously successful
French fries factory in Ostrava! Today, only
René continues his business, his faency
hrancle enjoys the queue of people not only

in Olomouc, Opava, Prague, Brno and other
regions, but also in Slovakia. And that piece
of faenca Ostrava spreads all over the country.
The french fries, which are cut in front of
you, are pre-fried to alower temperature for
alonger time and fried to a higher temperature
in a shorter time. They have homemade dips,
be sure to try special flights like mango dip,
iron maiden chilli mayo or "dill” dip of dill and
cucumber. You definitely have to have french
fries with cheddar and an original dip, which
the boys came up with in the parents’ kitchen
at the time, when they mixed different spices
and ingredients.!
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Ostrava jako kavdrenskd velmoc!

Cokafe DOV

© Vitkovicka 3369

Q cokafe.com/dov

&) topinka s kozim syrem, pec¢enou ¢ervenou
fepou, jable¢nym pyré, listovym saldtem
a karamelizovanymi ofechy

No dobre, nejvetsi kavarenska ceska velmoc
je Brno. Ale to, co se déje v Ostrave, je krasa
sledovat. A mtiZe za to Coparta. Jeji pribéh
zacal na kole, které krizovalo Ostravou, pak
prislo spojeni se Sasankou a jeji mddou City
Folklore, poté se Caokafécko stéhovalo na
Postovni a nakonec se kavarna usidlila ve
svém nejvetsim prostoru na Nadrazni. Pak
kavarnu od Kvasnickti a Marka Rychtare
koupil jejich stamgast Richard Mauler

a zacal budovat souc¢asné impérium. Cokafe
Centrum, doplnilo Cekafe Poruba a pak
také Cokafe Dolni Vitkovice s nadhernym
interiérem, prostornou terasou, pekarnou
chleba a prazickou. Jejich snidanové

menu je prudce jedlé, urcité si nevahejte

dat jakoukoliv jejich oblozenou topinku.

K celodennimu kafi je tu také celodenni
sladké, moravskoslezské pivovary na ¢epu
avecerni koktejly.

Food as a café superpower!

Cokafe DOV

© Vitkovicka 3369

Q cokafe.com/dov

<€) toast with goat cheese, roasted beets,
apple puree, lettuce and caramelized
nuts

Well, the biggest Czech café power is

Brno. But what is happening in Ostrava is
abeauty to watch. And it’s Coparta’s fault.
Her story began on a bicycle that cruised
Ostrava, then came with Sasanka and her
fashion City Folklore, then Cokafécko
moved to Postovni and finally the café
settled inits largest space on Nadrazni.
Then the café was bought from Kvasnicky
and Marek Rychtar by their regular Richard
Mauler and he began to build the current
empire. Cokafe Centrum, complemented
by Cokafe Poruba and then also Cokafe
Dolni Vitkovice with a beautiful interior,

a spacious terrace, a bread bakery and
aroaster. Their breakfast menu is hot edible,
so don't hesitate to have any of their toast.
In addition to all-day coffee, there are also
all-day sweet, Moravian-Silesian breweries
on tap and evening cocktails.

Zmutované opici poléevky!

Mutant Fast Food & Catering
© @mutantfastfood
¢} char siu pok pang (&¢inska palacinka

s grilovanym buac¢kem, mangem a kiwi)

David Kania je vystudovany stavar. Délal
také graffiti, ale nejvic ho bavilo vareni.

S pritelkyni Lidou natreli privés nazluto

a pojmenovali ho po desce Mutant Monkey
od The Meteors. Bramborovymi spiralami
si vytocil penize na prvni kontaktni gril

a zacaly se dit divy. Byl to vlastné on, kdo
na Ostravsku vysvétloval lidem, Ze hotdog
neni parek v rohliku. To on rozjel trhané
maso, vepro knedlo zelo v naparovaném
bao knedlicku. Délal prisné quesadilly,
veprové na gruzinsky zpusob. Po dvou
letech David aka Ringo opustil stavarinu
aplné a poridil si velké Iveco, tu si vzal

do parady uzasny ostravsky grafik a také
byvaly writer, Jan Kulich. Dneska Ringa
Stamgasti v Ostraveé miluji pro dokonalé
polévky z naprosto promakanych vyvar,
kdyz trefite jeho bun bo hue, kimchi
kyselici, ramen nebo pho, je to raj. Zkuste
i jeho pho bo burger, jsou tam fakt nudle.
Parkuje rizné podle akei.

Mutated monkey soup!

Mutant Fast Food & Catering

© @mutantfastfood

¢} char siu pok pang (Chinese pancake with
grilled bacon, mango and kiwi)

David Kania is a graduate builder. He also
did gratftiti, but enjoyed cooking the most.
He and his girlfriend Lida painted the trailer
yellow and named it after the album Mutant
Monkey by The Meteors. He spun money on
the first contact grill with potato spirals and
wonders began to happen. It was actually
him who explained to people in the Ostrava
region that a hot dog is not a hot dog. He
drove shredded meat, pork dumpling zelo

in steamed bao dumpling. He made strict
quesadillas, pork in the Georgian way. After
two years, David aka Ringo left the building
industry completely and bought a large
Iveco, where an amazing Ostrava graphic
artist and also a former writer, Jan Kulich,
took to the parade. Today, Ringa regulars in
Ostrava love for perfect soups made from
completely soaked broths, when you hit his
bunch bo hue, kimchi sourdough, ramen or
pho, it’s paradise. Try its pho bo burger, there
are really noodles.




Tsuri
@ U Soudu 19
€} TsuriFishSoup

Tsuri najdete kousek od Leninky, jak
tomuhle mistu v Porub¢ pamétnici dodnes
fikaji. Porubsky socialisticky realismus
ale dnes oziva predevsim gastronomicky.
A to také diky projektu Jakuba Laska,
navratilce z Norska a Japonska. Ten
makal na interiéru, obrazech i porcelanu.
A kdyz je vném sashimi z tunaka nebo
gyoza tasticky, se kterymi si Jakub hraje

v nekonec¢nych variacich, je to raj! A co
teprve sushi, nelze nez doporucit Sushi
Tiger Kabayaki Roll. Nebo fusion rolku
KimchiCreamCrab. Strasné oblibené

jsou tu polévkové stiredy plné rezervaci na
CreamBeef Ramen, Laksu, CurrySoup,
KimchiSoup, rybi TsuriFishSoup.

A o vikendech ryby! Co treba tresku

v ¢okoladovém crumble s omackou

z draciho ovoce? Tsuri znamena stromecek
a celému Ostravsku teda radné nadcluje!

HogoFogo bistro
© Sokolska trida 6

Q hogofogobistro.cz

&) Orange chicken curry

Tri kamaradi, majitelé, jsou tu vlastné jako
dva kuchari a barman. Tereza Ovsakova

a Pavel Niedoba jsou v kuchyni, Petr

Jonas micha drinky. Otevreli, protoze

jim v Ostraveé chybélo misto se skvélym
jidlem. Byl rok 2015, prave probihal

festak Colours Of Ostrava, a hned méli
plno! Burgery, ramen, paelly, fish &

chips, lasagne, vegetariansky tatarak,
cheesecaky, koblizky... Jedou si v§echny
trendy. Zelenina a maso z Beskyd, Gzasné
dobroty z Feznictvi U Bobra. A ty koktejly!
Tom Collins, Razovka Ginton nebo

Papa Ernesto. Hosté jsou uz spis jejich
kamarady. Dokazali to i pri stéhovani
bistra do novych a hezcich prostor, kdy
kluci majitelim pomédhali bourat zdi

a holky umyvat okna. Koneckoncti, maji

i vlastni brand Stamgast! Aby ne, Zadny
hogofogo, cype!

Tsuri
@ In the Court 19
&) TsuriFishSoup

Tsuriis a short distance from Leninka, as
witnesses still call this place in Poruba.
Today, however, Porub’s socialist realism

is reviving mainly gastronomically. And
also thanks to the project of Jakub Lasek,
areturnee from Norway and Japan. He
worked on the interior, paintings and
porcelain. And when it contains tuna
sashimi or gyoza sachets, with which Jakub
plays in endless variations, it's paradise!
And as for sushi, we can only recommend
Sushi Tiger Kabayaki Roll. Or fusion roll
KimchiCreamCrab. Terribly popular here
are soup Wednesdays full of reservations
for CreamBeef Ramen, Laksu, CurrySoup,
KimchiSoup, TsuriFishSoup fish. And on
weekends fish! How about cod in chocolate
crumble with dragon fruit sauce? Tsuri
means tree and therefore gives the whole of
Ostrava proper!

HogoFogo bistro
© Sokolska trida 6

Q hogofogobistro.cz

& Orange chicken curry

The three friends, the owners, are actually
here as two chefs and a bartender. Tereza
Ovsakova and Pavel Niedoba are in the
kitchen, Petr Jonas mixes drinks. They
opened because they lacked a place in
Ostrava with great food. It was 2015, the
Colors Of Ostrava festival was going on,
and they were full now! Burgers, ramen,
paella, fish & chips, lasagna, vegetarian
tartare, cheesecakes, donuts ... They follow
all the trends. Vegetables and meat from the
Beskydy Mountains, amazing goodies from
the U Bobra butchery. And those cocktails!
Tom Collins, Pink Ginton or Papa Ernesto.
The guests are more like their friends. They
also managed to move the bistro to new and
nicer premises, where the boys helped the
owners to tear down the walls and the girls
to wash the windows. After all, they also
have their own Stamgast brand! Lest no,

no hogofogo, cype!







Bernie’s

© Podébradova 27

Q bernies.cz

& rib eye steak na grilu

Kdyby vam tenhle fesacky podnik na
Stodolni pripominal prazskou La Finestru,
neni to nahoda. Bernie’s navrhl stejny
architekt a vede ho Tomas Tanecek, ktery
v prazské restauraci dlouho pracoval.

I tady se soustiedi na vino, vyzralé hovézi
steaky a ryby. A i tenhle podnik je prosté
nadherny. Pracuje se tus Josper grilem.
Servis hostiim prezentuje USDA Prime
Beef, tedy maso akreditované americkym
ministerstvem zemedélstvi, stejné tak
Cerstvé ryby. Zkuste urcité i klasiky italské
kuchyné. A pak samoziejmé i ty baje¢né
prémiové flakoty. V prizemi je botega, kde
si miliZzete koupit vino, syry, olivy, susené
Sunky a salamy, ale kde se také mizete
posadit a uzobat se tam k smrti blahem.

Ze vam tady spoustu
podnikd chybi?

Ano, Ostrava stoji za tydenni navstévu,
béhem které by se dalo navstivit kazdy

den pét riznych podniki a zadny by se

neopakoval. Zkusme to struc¢né:

Kulajda ve Sbeerce

Snidané v AlterNative
Brunch v Acafé

Espresso U Cerného stromu
Zebrav Loftu

Koktejl v Modré mysi
Cokoliv ve Sko¢ do pole
Toast v PetPunku

Koblihu v Just donut

Hot dog v Eatmeat

Burger v Mama'’s

Salat v LaPeCo

Vareniki v Pelmeski

Sushi v Gokana

Dort v Ollies

Jamon v Pata Negra

Pivo v Kurnik Sopa

Fish & Chips v Rybé do ruky

Bernie’s

© Podebradova 27

Q bernies.cz

&9 rib eye steak on the grill

If this handsome establishment on Stodolni
reminded you of La Finestra in Prague, it is
no coincidence. Bernie’s was designed by the
same architect and is run by Tomas Tanecek,
who has worked for along time in a Prague
restaurant. Here, too, he focuses on wine,
matured beef steaks and fish. And even this
business is just wonderful. We work here with
Josper grill. The service is presented to guests
by USDA Prime Beef, ie meat accredited by
the US Department of Agriculture, as well as
fresh fish. Be sure to try the classics of Italian
cuisine. And then, of course, the wonderful
premium spots. On the ground floor there

is abotega where you can buy wine, cheese,
olives, dried hams and salami, but where you
can also sit and snuggle to death.

That you miss a lot of
businesses here?

Yes, Ostrava is worth a weekly visit,
during which five different companies
could be visited every day and none
would be repeated. Let's try it briefly:

Kulajda and Sbeerce
Breakfast at AlterNativa
Brunch in Acafé

Espresso At The Black Tree
Ribs in Loft

Cocktail in a blue mouse
Anythingin Sko¢ to the field
Toast in PetPunk

Donut in Just donut

Hot dog in Eatmeat

Burger in Mama’s

Saladin LaPeCo

Vareniki in Pelmeski

Sushi in Gokana

Cake in Ollies

Jamon in Pata Negra

Beer in Kurnik Sopa

Fish & Chips in Fish in Hand
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How well do we know
our industrial herltage‘?
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Vsudypritomny prach, zapachajici kour

a hluk byly jesté v 60. a 70. letech 20.
stoleti realitou mésta Ostravy. Zdalo

se, ze jedinym Fesenim, které by ulevilo
alespon bezprostrednimu centru mésta,
je postupné zastaveni a nasledna likvidace
elektrarny a koksovny Karolina, Zofinské
huti a dolu Salomoun. Pfesto ncktefi
obyvatelé vnimali, Ze zastaveni provozi
méstu a jeho ovzdusi jisté prospéje, ale
likvidace typickych primyslovych staveb
prinese ztratu neopakovatelné atmosféry,
osobitosti a svérazného koloritu, jakym
byly napriklad pravidelny odpich vysokych
peci Zofinské huti, apokalypticky ozafujici
staré autobusové nadrazi ,,U divadla®,
voziky s hlusinou nad hlavami navstévnikt
vystaviste Cernd louka a horniky

na otevrenych plosinach tramvaje
2JKomarek*®,

Prvé snahy tizkého okruhu architektt
avytvarnika smérovaly k zachovani
Zofinské huti, které v dobé nastupujici
normalizace skoncila demolici aredlu.
Shodou stastnych okolnosti ztistala jen
energeticka tstredna ¢. 111, dnes soucast
tzv. trojhali. Dalsi snaha o zachovani
prumyslového dédictvi se projevila v 80.
letech 20. stoleti, tentokrat ze strany
tehdejsiho pamatkového astavu, ktery
usiloval o zachovani vyrazné dominanty,
uhelného pradla koksovny Karolina.
Odborny spor se prekvapivé prenesl na
stranky denniho tisku, ktery ve své dob¢
uverejnil nebyvalou polemiku nazort

a postoju. Bohuzel i tato snaha skon¢ila
demolici.

Nicméné realnd ztrata nejvyraznéjsich
dominant centra mésta, Zofinské huti, dolu
Salomoun a elektréarny a koksovny Karolina
vedly na konci 80. let k prohlaseni prvnich
primyslovych staveb, energetické ustredny
¢ IV.adolu Jindrich, za kulturni pamatky
ajejich ochrané ze zakona. Soucasné zacaly
ze strany pamatkového tstavu podrobné
pruzkumy aredlu dolt, pramyslovych
podniki, Zelezni¢ni trati a délnickych
kolonii. Cilem bylo aktualizovat stavajici
poznatky, provést srovnani vyvoje

s dal$imi vyznamnymi pramyslovymi
aglomeracemi a navrhnout nejvyznamneéjsi
objekty a technicka zarizeni za kulturni
pamatky. To se podatilo jen ¢astec¢né.

Areal Dolni oblasti Vitkovice, ktery

se ukazal pri komparaci s evropskym

a svétovym vyvojem jako zcela vyjimecny

60

In the 1960s and 70s, Ostrava was a major
centre of heavy industry, and its people

had to live in an environment full of smoke,
dust, and noise. It seemed that the only way
of improving life — at least in the central
part of the city - was to close and demolish
the Karolina power plant and coking plant,
the nearby ironworks and the Salomoun
coal mine. However, some local people were
aware that although this solution would
certainly improve quality of life for the local
community, the demolition of such iconic
industrial buildings would also destroy
some of Ostrava’s unique atmosphere,
diluting its distinctive character. The
ironworks would no longer cast their almost
apocalyptic glow over the surrounding
streets, the overhead cable cars would

no longer transport coal above the Black
Meadow exhibition grounds, and miners
would no longer ride the specially reserved
open decks of the city’s trams.

The first attempts to preserve elements

of this unique heritage came from a small
group of architects and artists who tried
to save the Zofinskd Hul ironworks from
demolition in the 1970s. Although most of
the works were demolished, some elements
survived - including a power plant that

is now part of the Karolina Triple Hall
complex. Further attempts came in the
1980s, when heritage management experts
campaigned to save the nearby Karolina
coal preparation plant. Surprisingly,

the campaign found its way into the
newspapers, sparking lively public debate
— though unfortunately the plant was
demolished.

Nevertheless, there was a growing
awareness of the irreplaceable losses

that these demolitions represented, and

at the end of the 1980s two industrial
buildings in Ostrava (power plant no. TV
and the Jindrich coal mine) were granted
legal heritage protection. The heritage
authorities began to conduct detailed
research of historic mines, factories,
railways and workers” housing schemes.
The aim of this research was to gain a more
detailed knowledge of our industrial
heritage sites, to compare them with
similar sites in other cities, and to propose
sites that deserved to be declared cultural
monuments. These aims were only partly
achieved. The Lower Vitkovice area was
found to be unlike anywhere else in the




diky své bezprostredni navaznost tézby
uhli, koksovani a vyroby surového Zeleza,
ziskal pamatkovou ochranu, podobné jako
nejvyznamnéjsi dilni aredly a zelezni¢ni
stavby. Na dole Anselm/Eduard Urx,
dnes Landek Park bylo zalozeno Hornické
muzeum a dul Michal/Petr Cingr
zpristupnén verejnosti.

Bohuzel ne vse se podarilo. Hornické
kolonie ziskaly pamatkovou ochranu
pouze v nékterych pripadech a vyznamné
tepelné elektrarny, Tiebovice, Ignét/
Sverma a Frantisek/Vitézny tmor prakticky
viibec ne. Dalsi problém, jak se ukazalo,
bylo chybgjici primyslové muzeum, které
by mélo zachovat a vystavit historicky
cenné technické zarizeni. Ptivodni zamdr,
ze roli primyslového muzea budou plnit
podnikova muzea, se ukazal v dobé po
roce 1989 jako nerealizovatelny a problém
technického zarizeni vytipovaného pro
muzejni expozice jiz na poc¢atku 70. let 20.
stoleti tak ztistava stale otevieny.

Letmy néstin $ife priamyslového dédictvi
meésta Ostravy a jeho postupné poznani
avyuziti ukazuje, ze potencial, ktery
nabizeji, nebyl dosud plné vyuzit.

Teprve nedavno byla zahajena konverze
méstskych jatek pro potiebu galerie Plato,
ale dalsi na svou ochranu a nové vyuziti
teprve ¢ekaji, podobné jako promarnény
zapis Industrialnich soubort Ostravy na
seznam svétového kulturniho dédictvi
UNESCO.

world thanks to its unique combination
of coal mining, coke production and
ironmaking at a single site; it was granted
cultural monument status, as were the
most important coal mines and railway
structures. Mining museums (at Landek
Park and the Michal coal mine) were
opened to the public.

However, not all developments were
positive. Most of the region’s historic
miners” housing schemes were not granted
protected status, and almost none of its
power plants (Ttebovice, Ignat/ Sverma,
Frantisek/Victorious February). Another
problem was the lack of an industrial
museum which could preserve and exhibit
historically valuable machinery. The
original plan (dating from the early 1970s)
was to use a company museum for this
purpose, but after the Velvet Revolution
of 1989 this proved unrealistic, and even
today there is still no dedicated museum
institution that is able to fulfil this role.

It is clear from this brief overview that
Ostrava’s industrial heritage offers huge
potential that has not yet been fully
exploited. There have been positive
developments - the city’s historic municipal
slaughterhouse is now being converted into
amodern art gallery — but other sites still
await new use, and the chance to nominate
Ostrava’s unique industrial heritage as

a UNESCO World Heritage Site has
unfortunately been missed.
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Uzijte si Ostravu diky slevové karté OSTRAVACARD!!!,
kterou ziskate zdarma na recepcich vybranych
ubytovacich zafizeni pfi ubytovani minimalné na 2 noci.
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