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EDITORIAL

V leto$nim roce si pfipominadme 30 let od sa-
metové revoluce, ktera zménila podobu nasi
zemé i mésta Ostravy. Jakou cestu Ostrava za
téch 30 let usla a jakymi zménami prosla, si
v kontextu oslav svobody pripomeneme pro-
jektem s priznaénym nézvem SametOVA!!!,
jehoz soucasti je n€kolik desitek kulturnich
instituci, organizaci ¢i Skol. Ty spolecné

s méstem pripravily rozmanity podzimni
program: besedy, vystavy, workshopy, ve-
fejna ¢teni, koncerty, divadelni predstaveni,
filmové projekce a mnohé dalsi.

V Cervenci jsme vyhodnotili jednu z nejvy-
znamnéjSich architektonickych soutézi v his-
torii Ostravy, diky které jsme ziskali ndvrh

na koncertni halu od svétové uznavaného
amerického architekta Stevena Holla. Od
prazského Rudolfina, otevieného v roce 1885,
nevznikl na tizemi Ceské republiky zadny
novy specializovany koncertni sal. Ostrava
ma nyni nakroéeno tento zjevny deficit v kul-
turni infrastruktuie zemé svou vlastni inves-
tici umazat a potvrdit tak své postaveni mo-
derni metropole. O koncertni halu v Ostraveé
usilovalo jiz n€kolik generaci ostravskych
hudebniki a fanouskd hudby. Prvni navrhy
na jeji vystavbu se objevily jiz v roce 1949

a 0 20 let pozdéji se dokonce konala prvni
architektonicka soutéz. O hale se také znovu
hovotilo v souvislosti s kandidaturou Ostravy
na titul Evropské hlavni mésto kultury 2015.
Ani jednou se vsak nepodarilo dostat projekt
do faze, ve které se nachazi nyni. Na zakladé
vitézného architektonického navrhu bude
nyni vznikat projektova dokumentace stavby.
K jejimu financovani jsme ziidili specialni
fond, v némz si na halu jiz nékolik let Setfime,
abychom v dobé vystavby nezatizili méstsky
rozpocet. A s vedenim kraje a ministerstvem
kultury jsme loni podepsali memorandum, ve
kterém se oba subjekty zavazaly, Ze se na vy-
stavbé koncertni haly budou finanéné podilet.
Nase usili cilime k tomu, aby v nasem novém
stanku kultury, ktery bude pychou mésta,
zaznél jiz Novoro¢ni koncert 2024.

Ostrava je modernim kulturnim méstem

a vzhledem ke své vyhodné poloze v centru
Evropy na priseciku hlavnich dopravnich
tepen je vyhleddvanym mistem pro rtizné pri-
lezZitosti — a navstivit v Ostravé koncertni halu
se Spickovou akustikou a architekturou bude
dal$i z nich. Ostrava se za 30 let od sametové
revoluce skute¢né promérniuje...

Toméas Macura
primétor mésta Ostravy

EDITORIAL

This year we are celebrating 30 years since
the Velvet Revolution, which changed the
face of Ostrava and the entire country. As
part of the celebrations, several dozen cultu-
ral institutions and schools are involved in

a special project tracing the path that Ostrava
has taken since the revolutionary events of
November 1989. In close cooperation with
the City of Ostrava, the project partners have
prepared a rich and varied programme of
events including discussions, exhibitions,
workshops, public readings, concerts, theatre
performances, film screenings and much
more.

In July we evaluated the entries to one of
the most important architectural compe-
titions in Ostrava’s history — for the city’s
new concert hall. The winning design was
submitted by the world-renowned Ame-
rican architect Steven Holl. It will be the
first Czech venue dedicated specifically to
music since Prague’s Rudolfinum (1885).
Now Ostrava is finally addressing this gap
in its cultural infrastructure, investing in
the future to strengthen the city’s status as
a major cultural hub. Several generations of
Ostrava musicians and music-lovers have
felt the urgent need for a proper concert hall.
The first proposals for such a venue came

in 1949, and 20 years later an architectural
competition was held. The possibility of
building a concert hall was also discussed as
part of Ostrava’s bid for the title European
Capital of Culture 2015 — but none of these
plans became a reality. Now the situation is
different: detailed project documentation

is being drawn up, and for several years the
City has been saving up money in a special
fund. Last year we signed a memorandum
with the Moravian-Silesian Region and the
Ministry of Culture, committing both parties
to contribute funding to the project. The con-
cert hall will truly be the jewel in Ostrava’s
cultural crown, and we aim to have it ready
to open for the 2024 New Year concert.

Ostrava is a modern, forward-looking cultu-
ral city, and thanks to its strategic position in
the very heart of Europe it is a popular venue
for a wide range of events and activities.
There’s no doubt that our state-of-the-art
concert hall with world-class acoustics will
attract even more visitors to the city. Ostrava
truly has changed dramatically in the past 30
years...

Tomé4s Macura
Mayor of Ostrava
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V Ostravé jste jako clenka poroty
vybirala nového feditele Méstského
ateliéru prostorového planovani a ar-
chitektury. Jaké predpoklady ma mit
Clovék, ktery ateliér povede?

To je té€zka otazka. Musi to byt samoziejmé
clovek, ktery dobte zna Ostravu, ktery je
ochoten se ucit, a ma schopnost vést tym
odbornik a lidi, ktefi s nim budou tvorit
zaklad toho, jak bude Ostrava v budoucnu
vypadat. Musi mit charisma, aby presvédcil
lidi o tom, co dél4, aby mu lidé vérili, musi
se umét potykat s tézkostmi, které jisté
nastanou. A hlavné se s nim musi dobie
spolupracovat. Je to tézka funkce a také je
tézké takového Clovéka vybrat. Sama jsem
si v prvnim kole vybéru pii pohovorech

s kandidaty popsala n€kolik stranek.

V éem je takovy ateliér dilezity pro
mésto?

Mésto potiebuje nékoho, kdo ma vizi a kdo
je schopen tuto vizi komunikovat a sehnat
podporu na to, aby se mohla uskutecnit.
KdyZz mésto nema vizi, zmité se na riznych
vIlnach. V Brné to jiz funguje a mésto se
meéni a doufam, Ze se to stane i v Ostraveé.
Od roku 1989 jsem navstivila mnohokrat
Ostravu a vidim, jak se Ostrava méni. A aby
byl tento pokrok jesté rychlejsi, je potfeba
dalsich schopnych lidi, ktefi se budou na
zménach podilet. Ti, ktefi budou z vysled-
ki profitovat, pak musi obyvatelim néco
nabidnout. Pak tady lidé budou zit radi.

Rikala jste, Ze Ostravu trochu znate.
S ¢im by podle vas méla nova kance-
1aF zacit nejdFive?

Vetejné prostory musi nékdo financovat,
nékdo je musi vytvorit, vymyslet, udrzo-
vat a vS§e musi byt v souladu s tim, co si
obyvatelé pteji. Vzdyt vime, Ze kazdé dité
si rado hraje na zahradé, ze lidé radi travi
Cas v prirodé, v zeleni. Stejna situace jako
v Ostrave je vSude, v celém svété. Lidé jsou
schopni sami néco vytvorit, ale nékdo to
musi vzdycky zacit. A to je tkol kancelare.
Potfebujeme nékoho, kdy by vsechny tyto
véci trochu popostréil.

Ostrava se vyvijela jinak neZ ostatni
velkd mésta, je vytvofena slouc¢enim
nékolika ¢asti, z nichz kazda ma své
vlastni centrum. Proto mezi jednot-
livymi ¢astmi vznikly volné plochy.
Je podle vas vhodné tyto plochy
zastavét a odstranit mezi ¢astmi
mésta bariéry, anebo je nechat, jak

OSOBNOST

You were a member of the committee
that chose the new director of Ostra-
va’s Municipal Studio for Spatial Plan-
ning and Architecture. What qualities
does the director need to have?

That’s a tough question. Of course, it needs
to be a person who knows Ostrava well,

is willing to learn, and can lead a team of
experts to shape what Ostrava will look like
in the future. Charisma is very important,
because the director needs to convince and
persuade people, as well as being able to
deal with the problems that will undoubt-
edly arise. And most of all, it needs to be
somebody who’s able to cooperate. It’s a dif-
ficult job, and it was hard to find the right
person. During the first round of interviews
I made several pages of notes.

Why is the studio important for the
city?

Ostrava needs somebody with a vision, who
is able to communicate that vision and find
support so the vision can become a reality.
Without such a vision, a city will simply
drift, with no clear direction. Brno already
has a similar studio, and it works well —

the city is changing. I hope it'll work for
Ostrava too. I've visited Ostrava numerous
times since 1989, so I can see how much it’s
changing. And to speed up this progress, we
need to get more people with talent and abil-
ity involved in the changes. And they need to
ensure that the city’s people benefit from the
results, making Ostrava a good place to live.

You say you know Ostrava a little.
What do you think the new studio
should focus on first?

Public space — somebody needs to fund

it, design it, create it and maintain it, and

it needs to reflect what the city’s people
want. We know that children love playing in
gardens, and people of all ages love spend-
ing time in the countryside. The situation

in Ostrava is no different to anywhere else
in the world. People are capable of creating
something for themselves, but somebody
always needs to kick-start it — and that’s the
studio’s job. We need somebody to provide
the first impulse.

Ostrava has developed differently

to other cities - it’s an amalgam of
several separate towns, each with its
own centre. And between them there
are some empty spaces. Do you think
the barriers between the parts of the

PEOPLE

Kazda zelen je lepsi nez
zadna zelen, takze 1 jeden
strom na parkovisti je lepsi
nez zadny strom.

Any greenery is better

than no greenery, so even

a single tree in a car park is
better than none.

Navrh koncertni haly je
uzasny a odvazny. Drzim
Ostravé palce a jsem
opravdu pysnd, Ze si
Ostrava v soutezi dokazala
vybrat tohoto architekta.

The concert hall is

a wonderful and bold
design. I really hope it
works out for Ostrava,

and I'm very proud that
Ostrava managed to choose
this architect.



Eva Jifi¢na

Narodila se v roce 1942 ve Zliné. Vystudo-
vala architekturu na Ceském vysokém uceni
technickém a poté Akademii vytvarnych
uméni v ateliéru architekta Jaroslava Frag-
nera. Pracovala v prazském ustavu bytové
a odévni kultury. V roce 1968 odjela na staz
do Londyna, po okupaci vojsky Varsavské
smlouvy se jiz nevratila, protoze urady ji
zrusily vyjezdni dolozky a napsaly, ze jeji
ndvrat je nezadouci. Pracovala v archi-
tektonickych ateliérech a posléze zalozila
vlastni architektonické studio. Dalsi studio
fidi v Praze. Projektovala interiéry médnich
obchodd, vefejné a obytné budovy, mosty,
v Ceské republice patfi k jejim nejvyznam-
né&jSim pracim Univerzitni centrum Univer-
zity Tomase Bati, Kongresové centrum ve
Zliné, oranzerie a Kralovska zahrada na
Prazském hradé, hotel Josef v Praze, ka-
varna Braun, komplex Sky Barrandov nebo
Centrum nového Zizkova. Byla ocenéna
Radem Britského impéria, Statni cenou
ministerstva kultury, medaili za celozZivotni
dilo na Londynském festivalu designu nebo
Cenou mésta Zlina. Je ¢lenkou britské
Kralovské akademie uméni.

PEOPLE

jsou a vymyslet pro né jinou funkci,
pfipadné je zazelenit?

Obé moznosti, tedy dostavba a zazelenéni
jsou spravné. Miizeme ¢asti mésta pova-
Zovat za satelitni jednotky, mezi nimiz je
zelen. Jenze nikdy to nebude fungovat,
pokud zistane zeleri neudrzovana. Proto
je vyborné vytvotit v téchto mistech aleje,
sady nebo provést jiné parkové apravy.
Podle mé neni dobrou cestou volné plochy
jen zastavovat, lepsi je ud€lat to ptil na piil
— Cast nechat zeleni a ¢ast zastavét. Hlavné
tam nemuze zistat odstavna plocha, pres
kterou se lidé boji projit. K tomu vS§emu

je tieba udélat studie, porovnat je a najit
FeSeni.

Neznam Ostravu tak dobfe, abych moh-

la néco okamzité navrhnout. Avsak kdyz
projizdim Ostravou, uvédomuji si, ze n€kdy
jedu delsi dobu opusténymi misty. Prave

v téchto mistech mohou vznikat parky, ale
také tfeba vystavni pavilony nebo hiisté.
Chapu, Ze vSude nemuze zlstat zelen4 plo-
cha, protoZze jeji Gdrzba by zatizila méstské
finance. Proto je tieba uvazovat, zda tyto
plochy pfinesou méstu také finanéni efekt.

V souvislosti s klimatickymi zménami
se hodné hovof¥i o zeleni. Architekti
navrhuji domy obklopené zeleni, ale
také se jednotlivé stromy objevuji na
parkovistich. Maji jednotlivé stromy
smysl, nebo je lepsi usilovat o vétsi
zelené plochy?

Kazd4 zelen je lepsi nez zadn4 zelen, takze
ijeden strom na parkovisti je lepsi nez zad-
ny strom. Pravda je, Ze zelenl na vétSich plo-
chach mé vétsi vyznam, vice stromt vytvari
piijemné klima. U stromi na parkovistich
pak je otdzkou, jaké stromy vysadit, jak
jsou odolné a jak rychle rostou. Sama jsem
se Ucastnila nékolika soutézi na parkoviste,
a vZdy nam radili odbornici — zahradnici,
abychom nevysadili stromy, které béhem
kratké doby uschnou.

Vidéla jste vitézny navrh ostravské
koncertni haly? Co na néj fikate?

Je to GZasny a odvazny navrh. Drzim
Ostrave palce a jsme opravdu pysna, Ze si
Ostrava v soutézi dokazala vybrat tohoto
architekta. Sama jsem se Gcastnila rtz-
nych vybérovych fizeni a soutézi, a v Ceské
republice to ne vzdy dopadlo dobte, av§ak
v tomto piipadé si myslim, Ze koncertni
hala ma vSechny predpoklady, aby se posta-
vila a udélala z Ostravy vyjimec¢né mésto.
Sal pro 1200 lidi pozvedne kulturu mésta.

city should be removed by building in
these spaces, or is it better to leave
them as they are and think of different
functions for them, or plant greenery
there?

Both options are viable. We can see the dif-
ferent parts of the city as satellites separat-
ed by green areas. But that will never work
if the greenery is not maintained properly.
So it’s a good idea to create avenues of
trees, gardens or park areas. I don’t think it
would be right to build everywhere in these
spaces — it’s better to build in some parts of
them and leave other parts green. The main
thing is to ensure that these spaces are not
just neglected wastelands where people are
afraid to go. Studies need to be done and
compared in order to find a solution.

I don’t know Ostrava well enough to pro-
pose something here and now. But when I
travel through the city, I notice quite a few
large areas that are empty and unused.
Those are ideal sites for parks, or perhaps
for exhibition halls or playgrounds. Obvi-
ously not everywhere can stay green, be-
cause the maintenance would be too costly
for the city.

Greenery is often mentioned in co-
nnection with climate change. Archi-
tects design buildings surrounded by
greenery, and car parks are planted
with individual trees. Are these trees
effective, or is it better to try and
create larger green areas?

Any greenery is better than no greenery, so
even a single tree in a car park is better than
none. It’s true that large areas of greenery
are more effective — large numbers of trees
create a pleasant microclimate. In the case
of car parks, there’s also the question of
which trees to plant, taking into account
how resilient they are and how quickly they
grow.

You’ve seen the winning design for
Ostrava’s concert hall. What do you
think of it?

It’s a wonderful and bold design. I really
hope it works out for Ostrava, and I'm very
proud that Ostrava managed to choose this
architect. I've taken part in various archi-
tectural competitions, and in the Czech
Republic the results are not always ideal,
but in this case I think the hall is a realistic
proposition, and it has the potential to raise
Ostrava to a new level. A hall for 1200 peo-
ple will really boost the city’s cultural life.



Nejnavstévovanéjsim turistickym ci-
lem v Ostravé je Dolni oblast Vitko-
vice se zachovanymi industridlnimi
pamatkami. Jak se divate na proménu
industridlnich aredll v néco jiného?
Za nejhorsi povazuji, kdyz néco, co v minu-
losti fungovalo a funkce ¢asem zmizi, lezi
ladem, je znicené, zptisobuje nepoiadek

v okoli a obtézuje lidi, kteti v okoli bydli
nebo pracuji. Cel4 oblast Dolnich Vitkovic
je skvéla. Architekt Pleskot vymyslel skvély
projekt a budovy maji pro mésto neuvéri-
telny prinos. Nefunkéni areal dostal dalsi
Zivot a bude v nové funkei slouzit dal$im
generacim.

Neda se zachranit uplné vSechno...

Ano, vSechno se neda zachranit, ale tfeba
se da zachranit vzpominka na dané misto.
Staci zachovat kousek, malou ¢ast. Existuji
rizné metody a moznosti, jak se podivat
na tyto véci s nadhledem, ocenit dilezi-
tost a zanechat v tomto misté jen néjakou
vzpominku. Kazda stavba miize mit né&jaky
prinos. Neda se vSak fict, Ze se maji zachra-
novat budovy staré sto let a bourat budovy
postavené pted 40 lety. P¥i rozhodovani

o zachovani hraje dilezitost objektu v his-
torii mésta.

Jste velmi ¢inoroda, denni program
mate naplanovany doslova na minuty.
Pracujete, jezdite po svété, zasedate
v porotach. Jak viibec odpogéivate?
Mam $tésti, zZe cely zivot jsem mohla délat
préaci, kterou mam rada. Rodi¢e mé vycho-
vali, abych méla pozitivni piistup Zivotu.
Dnes jsem vdé¢na za to, Ze jsem schopné
stat na nohach. Mnoho lidi v mém véku ma
problémy, kviili zdravi nemohou praco-
vat. Proto jsem vdécéné za kazdy den. A od
prace, ktera mne bavi, nemusim odpodivat,
prace mé naopak nabiji energii.

OSOBNOST

The most visited tourist attraction in
Ostrava is the industrial heritage site
at Lower Vitkovice. How do you view
such transformations of industrial
buildings and spaces?

The worst thing is when a place gradu-

ally loses its former function and becomes
derelict and abandoned - it looks a mess,
and it’s an annoyance to people who live and
work in the area. The whole Lower Vitkovice
area is wonderful. Architect Josef Pleskot
has created an outstanding project that has
brought amazing benefits to the city. It has
breathed new life into a formerly abandoned
site, and it will continue to serve future
generations.

But not everything can be rescued...

That’s true, but perhaps a memory of the
place can be preserved by rescuing at least
something, a small part of it. There are vari-
ous ways of commemorating the importance
of these places without having to preserve
everything. All buildings can provide ben-
efits — we can’t say that anything over 100
years old should be rescued while 40-year-
old buildings should be demolished. The de-
cision must always depend on the building’s
historical importance for the city.

You’re very active, and your diary is
very full. You work, you travel around
the world, you sit on juries. How do
you relax?

I've been very lucky in my life because I've
always loved my work. My parents brought
me up with a positive approach to life.
Today I'm grateful that I can even stand

up — many people of my age have health
problems and can’t work. So I'm grateful for
every day. And I don’t need to take a break
from the work that I love — in fact, it fills me
with energy.

PEOPLE

Eva Jificna

Born in Zlin (1942), Eva Jificna graduated
in architecture from the Czech Technical
University in Prague and then studied
under the architect Jaroslav Fragner at

the Academy of Fine Arts. She began her
career at Prague’s institute of interior and
clothing design. In 1968 she was on a study
trip in London when the Warsaw Pact for-
ces invaded Czechoslovakia; the authorities
informed her that she would no longer be
permitted to travel outside the country, so
she built a new life abroad. After working
at several architecture studios, she even-
tually set up her own studio, and today
she also runs a studio in Prague. She has
designed fashion shop interiors, public and
residential buildings, and bridges. Among
her best-known designs in the Czech Re-
public are a university building and a con-
gress centre in Zlin, the orangery and royal
garden at Prague Castle, the Josef hotel in
Prague, the Braun café, the Sky Barrandov
complex and the New Zizkov centre. She
has been awarded the Order of the British
Empire, the State Prize of the Minister of
Culture, the London Design Festival medal
for her lifelong work, and the City of Zlin
Award. She is a member of the British Roy-
al Academy of Arts.



Koncertni halu pro Ostravu navrhl svétovy architekt Steven Holl

Sen se stava skutecnosti

Navrh ostravské koncertni haly od Stevena Holla.

Steven Holl’s design for Ostrava’s new concert hall.

Ostrava’s concert hall is designhed by world-renowned architect Steven Holl

A dream becomes reality

Ostrava bude mit moderni
koncertni halu se spickovou
akustikou. Sen néekolika
generaci ostravskych
hudebnikii se tak napliuje.

Ostrava will soon be home
to a brand-new concert hall
with world-class acoustics,
turning several generations
of musicians’ dreams into

a reality.

Porota mezinarodni architektonické sou-
téZe na koncertni halu vybrala v ¢ervenci
témér jednomyslné vitézny navrh, jehoz
autory jsou studia Steven Holl Architects

z New Yorku a Architecture Acts z Prahy.
Originalni navrh propoji stavajici budovu
Domu kultury mésta Ostravy s modernim
salem se Spickovou akustikou. ,Ostrava vy-
budovanim nového koncertniho salu posili
svou pozici kulturniho centra a zaradi se po
bok vyznamnym metropolim, které uz svou
koncertni halu maji. Ty se Spi¢kovou archi-
tekturou a akustikou jsou vzdy impulzem
nejen pro rozvoj kultury a vzdélanosti v da-
ném misté, ale také magnetem pro rozvoj
turistického ruchu,” zddraznil ostravsky
primétor Tomas Macura.

»Proc jsme vybrali pravé tento navrh? Byl
prosté nejlepsi. Je to tizasné architekto-
nické dilo, které velmi dobfte zvazuje vztah

Ostrava will soon be home to a brand-new
concert hall with world-class acoustics,
turning several generations of musicians’
dreams into a reality. In July, the jury in

an international architectural competition
almost unanimously chose a design jointly
submitted by New York-based Steven Holl
Architects and the Prague studio Archi-
tecture Acts. The bold design integrates the
current City of Ostrava Cultural Centre with
a modern auditorium offering excellent
acoustics. Ostrava’s Mayor Tom4s§ Macura
summed up the importance of the project:
“By building a new concert hall, Ostrava will
raise its profile as a cultural centre, enabling
us to stand side by side with other major ci-
ties that already boast venues of this calibre.
A concert hall with top-quality architecture
and excellent acoustics always stimulates

a city’s cultural and educational scene, as
well as being a magnet for tourism.” The



staré budovy s novou, vztah mezi méstem
Ostravou a parkem za stavajicim objek-
tem,“ komentoval vybér vitéze predseda
poroty, mezinarodné uznavany polsky
architekt Krzysztof Ingarden.

Po prazském Rudolfinu otevieném v roce
1885 bude ostravska hala druhou jen
hudbé vénovanou koncertni halou na
tzemi Ceské republiky. Divaci do budovy
vstoupi prosklenou ¢ésti, ktera je situovana
do ulice 28. f{jna. V této ¢asti bude také
vchod z podzemnich garazi. Lidé si odlozi
svrsky v Satné a eskalatory se dostanou do
horni ¢4sti budovy, ktera pieklenuje Dim
kultury meésta Ostravy. Odtamtud piejdou
k vlastnimu salu, ktery pojme 1200 az 1400
osob.

Architekt Steven Holl potvrdil, Ze budo-

va bude feSena tak, aby byla energeticky
asporna. ,Jako obnovitelny zdroj vytapéni
vyuzijeme spodni vody a vlastni koncertni
sél se stane ptikladem nejmodernéjsiho fe-
Seni energetické tspornosti,“ uvedl Steven
Holl. Vystavba koncertni haly by méla zacit
v roce 2022 a dokoncena by méla byt o dva
roky pozdéji.

ARCHITEKTURA

chairman of the jury — the internationally
renowned architect Krzysztof Ingarden —
explained the final decision: “Quite simply,
it was the best design submitted. It’s an
amazing work of architecture which creates
a beautiful connection between the current
building and the new one.”

Ostrava’s new concert hall will be only the
second such venue in the Czech Republic
devoted exclusively to music (after Prague’s
Rudolfinum, opened in 1885). The public
entrance will be via a glass structure facing
onto the main road, which will also include
access to the underground parking garage.
Escalators will lead to the upper part of the
building, which will extend over the current
cultural centre giving access to the auditori-
um (for 1200—1400 people).

Architect Steven Holl explained the energy
efficiency that is built into the design:

“We will use renewable energy resources
(underground water) to heat the hall, and
the building itself will incorporate the latest
energy efficiency technology.” Building
work is scheduled to begin in 2022, and will
last two years.

ARCHITECTURE

Pohled na koncertni halu od sadu Dr. Mila-
dy Horakové.

A view of the concert hall from the
neighbouring park.

Vizualizace pohledu seshora.
A view of the hall from above.

Navrh hlavniho salu.
The main auditorium.




LOOKING BACK

strava’s changing face

British newspaper The Guardian ranked
Colours of Ostrava among the top 10
summer music festivals.

Sedmnactého listopadu to bude piesné tfi-
cet let od sametové revoluce, ktera zménila
podobu nasi zemé a odstartovala pfemé-
nu ¢eské spole¢nosti. Ostrava prosla za
posledni tti desitky let obrovskym vyvojem.
V dobé nejvétsiho primyslového rozmachu
se ji ptezdivalo ocelové srdce republiky

a jesté pred 30 lety by asi malokoho na-
padlo vydat se do Ostravy na vylet nebo za
slavnymi své€tovymi hudebniky. Do Ostravy
dnes zavitaji statisice turistd ro¢né, aby si
prohlédly doly, v primyslovém arealu pro-
tancily noc, vySplhaly na doutnajici haldu
nebo navstivily druhou nejvétsi zoologickou
zahradu v republice. Ostrava uz davno neni
jen ¢ernym meéstem plnym tovaren a se
Spatnym vzduchem. Oziva, modernizuje

On 17 November it will be 30 years since
the Velvet Revolution — the overthrow

of the communist regime, and an event
which transformed Czech society. Ostrava
has undergone a radical transformation
during these three decades. Once a centre
of heavy industry that used to be known as
the country’s “steel heart”, thirty years ago
nobody would have dreamed of travelling
to Ostrava as a tourist or to hear some of
the world’s top musicians. Nowadays, the
city welcomes hundreds of thousands of
tourists every year, who come to admire
Ostrava’s stunning industrial heritage sites,
dance the night away at its internationally
renowned music festivals, visit the zoo, and
much more. Ostrava is no longer a dirty old




The unique industrial heritage complex at Lower Vitkovice is one of the Czech Republic’s most-visited tourist attractions.

se a bavi ¢im dal vic. Vznikaji paméatko- town full of factory chimneys. It has been
vé zdny, rozsituje se zelen, konaji se zde revitalized to become a magnet for heritage
koncerty a festivaly. Mame moznost byt tourism, a city with a plethora of parks and
svédkem dynamického pierodu z industri- greenery, and a great venue for festivals and
alniho mésta v moderni metropoli. concerts.

The new building of the technical university’s Faculty of Electrical Engineering and The extension to the puppet theatre, with
Computer Science. its ornamental clock and sundial.
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Actor Tomas Jimrman remembers the events of 1989

Actors believed
a change would come

Jednou z nejviditelnéjsich tvari sametové
revoluce v Ostrave byl herec Tomés Jir-
man. V divadle organizoval stavku herca,
na nameésti moderoval mitinky.

MulZete popsat, jaka atmosféra viadla
v ostravském divadle pred listopa-
dem 1989°? Snazili se dramaturgové
zafazovat zajimavé hry?

Dramaturgie se vzdy snazila byt inovativni.

Ale je tfeba si uvédomit, Ze divadlo muselo

hrat také velice poplatné kousky. Naptiklad
v roce 1982 zaradilo hru Znovuzrozeni
podle knihy Leonida Ilji¢e Brezneva nebo
Stésti pro Annu, coZ byl muzikal na motivy
knihy Anna proletaika. Tato linie byla
vynucovana krajskymi komunisty, kovany-
mi stalinisty, ktefi tu vladli kulture. Kromé
toho dramaturgové s reziséry hledali
tituly, které pojmenovavaly tehdejsi dobu
a naznacovaly, Ze néco neni v poradku, Ze
¢lovék mé pravo byt svobodny. Od roku

Actor Tomas Jimrman was one of the most
visible faces of the Velvet Revolution in
Ostrava. He organized a theatre strike and
hosted meetings in the central square.

Can you describe the atmosphere at
the theatre in Ostrava before Novem-
ber 1989? Was there an attempt to
perform relevant plays?

We always attempted to be innovative in
our choices of plays. But the theatre was
also forced to perform works that were in
line with the official ideology. So in 1982
we actually performed a play by Leonid
Brezhnev, and another example was a musi-
cal based on Ivan Olbracht’s book “Anna
the Proletarian”. We had to do that because
the regional communist party dominated
the cultural scene, and they were hardline
Stalinists. Nevertheless, our dramaturges
and directors did look for plays that said
something about the society of the time,
that suggested something was wrong and




1977 v Ostravé pusobil rezisér Jan Kacer,
ktery tady uvedl kuptikladu Hrabalovu
P1ili$ hluénou samotu nebo Gribojedovo
Hofte z rozumu. Pienésel na jevisté své
osobni téma — potiebu svobody. V letech
1988 a 1989 v Ostraveé pusobila rezisérka
Lida Engelova, které bylo vlastni obcansky
angazované divadlo, a to se odrazelo v uva-
dénych inscenacich.

Jak se na tyto aktivity a uvadéni
hlubsich her divalo vedeni divadla?

Séfem ¢inohry byl v sedmdesatych le-

tech Karel Vochod, zlaty ¢lovék, vyborny
herec, srandista a ovS§em také komunista.
M¢I zvlastni vztah k tehdej$imu rezimu.
Soudruzi jej radi zvali na bolSevicka sezeni,
protoZze s nim byla legrace. On se tomu
nebranil, ale vyuzival toho, Ze byl popu-
larni a napriklad do ostravského angazméa
si prosadil Jana Kacera. Ten byl pro své
smysleni vyhozen snad ze vSech prazskych
divadel. Vocho¢ tekl, Ze jej chce a drzel nad
nim ochrannou ruku. I s témi komedie-
mi, Ze jej obcas verejné zprdnul a pak mu
v soukromi rekl, Ze to déla dobre.

Vzpomenete si, jak herci reagovali
na 17. listopad?

Nevédéli jsme, ze se v Praze néco stalo.

V sobotu jsme normalné hrali, ale to uz
nam telefonoval byvaly herecky kolega
Alexej Pysko a ptal se, pro¢ nestavkujeme.
V nedéli bylo dalsi predstaveni, jednalo

o tak zvané svozy, kdy autobusy prijizdéli
lidé z okolnich mést a obci. Védéli jsme,

ze bychom neméli hrat, ale nechtéli jsme
nechat lidi dojet a pak jim Fict, Ze zase maji
jet zpatky domt. Predstaveni jsme odehrali
s tim, Ze Apolena Veldova divakiim pred
zacatkem precetla prohlaseni.

Vibec prvni divadlo, které v Ostravé pre-
stalo hrat, bylo loutkové divadlo, pattici
tehdy jesté pod Statni divadlo Ostrava.
Druhy den to poradné schytali v novinach
— jak si to predstavuji, déti prijdou a umélci
nehraji. Odpoledne v pondé€li se v divadle
konala schiize Svazu ceskych dramatickych
umélcd. Na ni se sjeli z celého kraje sou-
druzi, co méli na starosti kulturu, z vedeni
svazu, z krajského vyboru KSC, z narodnich
vyborti a lidé jako komunisticky funkcionar
Brumek nam fikali, at se nepleteme do po-
litiky a at to nechame profesionaliim, ¢imz
mysleli sebe. A zrovna béhem schiize bylo
slysSet, jak se pred Divadlem Jitiho Myrona
sesli studenti a volali na nas: Nesed'te tam

that people had the right to freedom. The
director Jan Kacer came to Ostrava in 1977,
and he expressed his own personal credo
of freedom by performing a play based on
Bohumil Hrabal’s “Too Loud A Solitude”
and other works. Another important direc-
tor was Lida Engelova, who worked here

in 1988-9; she believed in theatre as an
expression of social commitment.

How did the theatre’s management
view these socially engaged plays?

In the 1960s the head of the drama section
was Karel Vocho¢ — a wonderful man with
a great sense of humour, a talented actor,
but also a communist. He had a complex
relationship with the regime: the local
party officials often invited him to meetings
because he was great fun, but he used his
popularity to hire people like Jan Kacer,
who had been thrown out of all the Prague
theatres for his political views. Vocho¢
wanted Kacer here, and he protected him;
sometimes he had to publicly criticize him,
but in private he told him he was doing

a great job.

How did Ostrava’s actors respond to
November 1989?

We didn’t know that something was hap-
pening in Prague. On the Saturday we per-
formed as usual, but our former colleague
Alexej Pysko phoned us and asked us why
we weren’t on strike. On Sunday we had an-
other performance — one where they bussed
people in from the surrounding towns and
villages. We knew we shouldn’t perform,
but we didn’t want to just send those people
home. So instead we decided that before
the performance, Apolena Veldova would
read out a statement to the audience. The
actors at the puppet theatre were the first
to go on strike. On the next day they were
very harshly criticized in the newspapers
for having disappointed the children by

not performing. On Monday afternoon the
theatre hosted a meeting of the Associa-
tion of Czech Dramatic Artists, featuring
communist officials from all over the region
who were in charge of culture, as well as
high-ranking people from the local coun-
cils. The communist functionary Brumek
warned us not to get involved in politics
and to leave it to the professionals instead
(meaning himself). But during the meeting
we could hear the students gathered outside
the theatre shouting at us not to sit in there
but to come outside. So we went outside.

VELVET REVOLUTION

Tomas Jirman in a production of Hamlet
(1988).

In the play Moscow — Petushki.
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Tomas Jirman was born in Trutnov in

1956. He studied at the Theatre Faculty of
the Prague Academy of Performing Arts.
His acting career began in Olomouc and
Sumperk, and he has been based in Ostrava
since 1983.

He has acted in a large number of popular
TV series as well as in over 20 TV film pro-
ductions. Audiences at Ostrava’s National
Moravian-Silesian Theatre can currently see
him performing various roles in dramas,
comedies, a musical based on the hit film
“The Full Monty”, the Phantom of the Ope-
ra, lonesco’s “Exit the King”, Ferdinand von
Schirach’s interactive court drama “Terror”,
and more.

VELVET REVOLUTION

a pojd'te ven. My za nimi vysli. A aby na nas
bylo vidét, stal jsem na jakési fimse ve vys-
ce jednoho a ptil metru, kdosi mé pridrzo-
val za nohy, cetl jsem néjakou vyzvu a poté
jsme vsichni odesli na Masarykac, tehdy
namésti Lidovych milici, kde se schézeli

iv dalsich dnech Ostravané na demonstra-
ci. Nejprve ustrasené hloucky, po nékolika
dnech plné nameésti.

Ostrava ale pfece jen nebyla tak re-
voluéni jako Praha...

V rudé Ostravé to bylo slozité. Vzdyt to
bylo jediné mésto, kde v 70. letech §li za
hrani divadla do vézeni ¢lenové Divadla
Pod okapem... Dostali jsme tfeba neprav-
divou informaci, Ze na Cerné louce jsou
milicionari, ktefi nas maji pendreky vyhnat
z divadla. V divadle jsme zacali okupacni
stavku. Aby ony milice nezasahly, museli
jsme pristoupit na podminku, ze nebude-
me do vyvések divadla davat zadné letaky.
Takze jeden den tam nebyly, ale dalsi den
se tam stejné objevily. Anebo v divadle
jsme méli jediny mnozici pristroj cyklostyl,
ten byl zamceny a my se k nému nemohli
dostat, lidé, co jej méli na starosti, se bali
vydat nam Kklice. A tam se feditel divadla
Malina ukazal jako charakter a p¥istroj
nam pajéil, zatimeo divadelni komunisté
protestovali.

Prijeli vas podpof¥it herci z Prahy?
Ano, a mélo to velky vyznam. Kdyz lidé vi-
déli Jifitho Bartosku, Karla Hefménka nebo
Pavla Nového, hodné na né dali. Velkou
vzpruhou pro nas bylo, kdyz na demonstra-
ci na namésti prisel reprezentacni brankar
Ludék Miklosko, a pozadal nés, jestli mtze
za sportovce promluvit k lidem.

Vim, Ze jste jezdili do huti a tovaren.
Jak vas tam prijimali délnici?

Chodili za nami lidé z téchto podniki

a chtéli, at tam jdeme fict délniktim, jaka je
situace. Ostrava byla od déni v Praze hodné
odriznuta a nedostaly se sem vSechny
informace.

Jeli jsme tfeba do Nové huti a védéli, Ze to
nebude nic lehkého. Hutnici ndm davali
najevo, ze oni tvrdé pracuji a my Ze jsme
nemakacenkové, tak co jim mame co vykla-
dat. Nahrala nam jedna véc. Vedeni huté
jim totiz sebralo vSechna radia, aby ne-
mohli poslouchat rozhlas po draté a odrizli
je od informaci, a to je poradné nasejtilo.
TakZe si nas nakonec vyslechli a debatovali
S nami.

I stood on a window-ledge about a metre
and a half above the ground, somebody held
me so I wouldn’t fall, I read a declaration,
and then we all went to Masaryk Square
(which at the time was called People’s Mi-
litia Square), where people met for demon-
strations during the following days. At first
it was just small, rather nervous groups, but
later the square was completely full.

Ostrava wasn’t as revolutionary as
Prague...

Here in Ostrava the communists had a very
strong position. It was the only city where
in the 1970s, actors were sent to prison

for performing... We were told (though it
wasn’t true) that the militia were gather-
ing with truncheons to chase us out of the
theatre. So we began a sit-in strike; to stop
the militia storming the building, we had to
agree that we wouldn’t put up any leaflets
in the theatre windows. But the leaflets ap-
peared there anyway. The theatre had a sin-
gle copying machine, but it was locked and
the people who held the keys were afraid to
give them to us. In the end, the head of the
theatre showed great courage and lent us
the machine, despite protests from his com-
munist colleagues.

Did actors come from Prague to
support you?

Yes, and that was a very important step.
When people saw renowned figures like Jiti
Bartoska, Karel Hefmanek and Pavel Novy,
they really took notice. It was also a huge
help when the goalkeeper for the national
football team Ludék Miklosko asked us

to let him speak to the public on behalf of
athletes.

I know you visited factories in Ost-
rava. How were you received by the
workers?

People from various factories asked us to
come and tell the workers there about the
situation. Ostrava was very cut off from
Prague, and not all information reached us.
We went to the Nova Hut steelworks and
we knew we wouldn’t have an easy time.
The workers made it very clear that they
didn’t respect our opinions because unlike
them, we didn’t do proper work. But one
thing helped us — the factory management
had taken away all the radios so the work-
ers couldn’t get any information, and that
really annoyed them. So eventually they
listened to us and we had a discussion.



Zmeénilo se po listopadu 1989 diva-
dlo?

Doslo k zajimavé situaci. V roce 1990 bylo
jedno, co hrajeme, lidé do divadla prosté
nechodili. Zacali jsme hrat Havlovy hry,
cetli jsme Uhdeho texty, ale udalosti se
hrnuly dopredu, realita té doby predcila
divadlo. Divaci se vratili aZ po témét dvou
letech.

Letos je to jiz 30 let od sametové
revoluce. Jak vhimate Ostravu po
téchto trech desetiletich?

Stéle vzpominam na porevoluc¢ni euforii,
na ruzné recesistické akce, na blazni-

vé autorské predstaveni M4 Zelva i na
zadatky Stodolni ulice, na Cerného pa-
vouka a rtizné hudebni kluby. Mrzi mé, ze
vSechno zadusila komerce. Ze Stodolni se
stala nalévarna, oblbovarna pro mladez,
vyhlasky... Jinak ale Ostrava za uplynulych
30 let rozkvetla, za skvély napad povazuji
zachranu Dolni oblasti Vitkovice.

Jsem rad, ze mizu zit v téhle dobé a jsem
presvédceny, Ze i skalni komunista dnes,
kdyby se prenesl do doby pred triceti lety,
by mél konflikty s tehdej$im rezimem. Zi-
vot v totalité uz si tézko umime predstavit.

Did the theatre change after Novem-
ber 1989?

It was an interesting situation. In 1990 it
didn’t matter what we performed — people
had simply stopped going to the theatre.

So we started putting on plays and reading
texts by former dissidents like Vaclav Havel
or Milan Uhde. It was only after almost two
years that people began returning to the
theatre.

It’s now 30 years since the Velvet
Revolution. How has Ostrava changed
during that time?

I can still remember the post-revolutionary
euphoria — the independent cultural scene
was huge fun, and the “Black Spider” club
was opened in Stodolni Street, followed by
various music clubs. It’s a shame that com-
mercialism has changed all that — nowadays
Stodolni Street is all about drinking. But
essentially Ostrava has blossomed during
these three decades.

I'm glad to live in these times, and I'm sure
that even convinced communist voters, if
transported back 30 or more years, would
find themselves in conflict with the regime.
Nowadays it’s hard to imagine living under
totalitarian rule.

VELVET REVOLUTION

Exit the King.

The actors at the puppet
theatre were the first to go
on strike. On the next day
they were very harshly
criticized in the newspapers

for having disappointed the

children by not performing.
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the lens of Jiri

N &

Déni béhem sametové revoluce v Ostraveé
zaznamenaval fotograf Jiri Kudélka. , Byly
to nabité dny. Spolec¢nost se probouzela

a lidé po dlouhé dobé projevovali verejné
své nazory. Kazdy den prinasel mnoho né-
meétt. Snimky jsem vecer vyvolal, abychom
je mohli s kamarddem umistit ve vyloze na
namésti. Denni tisk a televize neinformo-
valy objektivné. Hekticky tyden zakoncila
celostatni generalni stavka,“ vzpominal
Jiri Kudélka. Fotografie z listopadu 1989
letos vystavil v Ostravském muzeu. Soubor
deviti snimki zastupuje nyni také Ostra-
vu na reprezentativni vystave v prazském
Belvederu, ktera je do konce roku volné
pristupna.

November 1989 through
Kudeélka

Photographer Jiti Kudélka recorded the
events of the Velvet Revolution in Ostrava.
He recalls: “Those were hectic days. Society
was waking up, and after many years of si-
lence people were publicly voicing their real
opinions. I developed the photos in the eve-
ning so that a friend and I could put them
in a display case in the square. Newspapers
and the TV did not provide, and the TV did
not provide objective information. That
hectic week culminated in a nationwide
general strike.” Kudélka’s photographs
from November 1989 were displayed at the
Ostrava City Museum earlier this year. Now
nine of these photos form part of an exhibi-
tion at the Belvedere in Prague.



Jifi Kudélka

Born in Ostrava (1952). After graduating
from the city’s technical university he
worked as a mathematician and analyst. He
then studied at the Institute of Artistic Pho-
tography, launching a career as a professio-
nal photographer in 1986. In the 1980s he
created the cycles “Everyday Ostrava” and
“Stolen Moments”, but it was his photogra-
phs of the November 1989 demonstrations
in Ostrava that brought him nationwide
fame. Since the mid-1980s Kudélka has
authored over 20 exhibitions in the Czech
Republic and abroad. In the 1990s he mo-
ved away from reportage photography to
concentrate on artistic genres and adver-
tising. Since the turn of the millennium he
has run a commercial photographic and
graphic studio in central Ostrava.
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1989 — 2019

Jaromir Nohavica vzpomina na rok 1989.

Jaromir Nohavica remembers the events

of 1989.

18

Ostrava si v letoSnim roce pripomina 30.
vyro¢i sametové revoluce. Mésto podpotilo
dotacemi 18 subjektd, které pripravily vzpo-
minkové akce, vystavy, besedy, happeningy,
workshopy, jizdy historickych autobusti

s vykladem nebo vydani publikaci. Samotné
mésto prislo s projektem SAMETOVA!!!
1989-2019. V jeho ramci zvetejnilo 11
rozhovori s osobnostmi, které se podilely
na udalostech roku 1989 anebo se vjznam-
né podepsaly na zivoté€ mésta v uplynulych
30 letech. Prvnim zpovidanym byl zpévak
Jaromir Nohavica. Videa s rozhovory a pre-
hled vSech akci k vyroc¢i sametové revoluce
najdete na webu www.ostrava3o.cz.

Den otevienych dvefi radnice mésta Ostravy
konany 28. fijna bude také spojen s pii-
pominkou sametové revoluce, a to pasmy
scének, ske¢t a vypravéni v podani znadmych
ostravskych herct. Lidé svickami vytvori
hotici srdce pfimo na Prokesové nameésti.
Soucésti programu je vystava fotografii
Jirtho Kudélky z listopadu 1989.

Oslavy 30. vyro¢i sametové revoluce vyvr-
choli ve dnech 15. az 18. listopadu na Ma-
sarykové ndmésti. V prostorném stanu se
béhem ¢ty dnti uskutecni besedy, koncerty,
verejna ¢teni, divadelni pirenosy, vefejné
filmové projekce, workshopy, koncerty

a lidsky fetéz, podobny tomu z roku 1989.
Do této akce se spole¢né s méstem Ostra-
vou zapojilo 30 kulturnich a spolec¢enskych
organizaci.

This year, Ostrava celebrates 30 years since
the Velvet Revolution. The City has pro-
vided grants to 18 organizations which will
be issuing publications and holding various
memorial events, exhibitions, meetings,
happenings, workshops and guided tours

in a historic bus. The City is also running

its own project, entitled VELVET!!! 1989-
2019, which includes 11 interviews with
people who played a key role in the events of
November 1989 or in Ostrava life during the
past three decades. The first interviewee was
singer-songwriter Jaromir Nohavica. Videos
of the interviews and listings of all the
events can be found at www.ostrava3o.cz.

The Open Day at Ostrava’s city hall on 28
October will also commemorate the Vel-

vet Revolution with a range of sketches,
dramatizations and other performances by
renowned Ostrava actors. Candles will be ar-
ranged in the shape of a heart in the square
outside the city hall, and there will also be
an exhibition of Jifi Kudélka’s photographs
capturing the revolutionary events.

The celebrations will culminate on 15-18
November in the central square (Masar-
ykovo ndmésti). A large marquee will be the
venue for concerts, public readings, theatre
performances, film screenings, workshops,
concerts, and a human chain similar to the
one the demonstrators created in 1989. This
event will feature 30 cultural and commu-
nity organizations.
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EDUCATION

Jubileum Technické univerzity
A milestone for the technical university

Cisar Frantisek Josef I. zalozil v P¥ibrami
23. ledna roku 1849 montanni uciliste,
¢imz se zacala psat dnes jiz 170leta historie
vyznamné vzdé€lavaci instituce, kterou dnes
zname jako Vysokou $kolu bariskou — Tech-
nickou univerzitu v Ostrave.

Ucilisté bylo o Sest let pozd€ji povyseno na
Banskou akademii a o 30 let pozdéji ziskava
vysokos$kolsky statut. Nazev Vysoka $kola
banska se poprvé objevuje roku 1904. De-
kretem prezidenta Edvarda BeneSe z 8. zafi
1945 byla skola presunuta z P¥ibrami do
Moravské Ostravy, kde zazila a stale zaziva
svilj nejvetsi rozvoj.

V soucasnosti §kola sméfuje mezi pied-

ni ¢eské a evropské univerzity nabizejici
technické a ekonomické vzdélani, produku-
jici aplikovany i zakladni vyzkum a zajis-
tujici odborny poradensky, konzultaéni

a expertizni servis pramyslu, bankovnimu

i podnikatelskému sektoru véetné nabidky
celozivotniho vzdélani. Univerzita také spo-
lupracuje s fadou ¢eskych a zahrani¢nich
univerzit a s firmami. Ma sedm fakult, na
nichz studuje témér 12 tisic studentd.

On 23 January 1849 Emperor Franz Joseph
I established a mining college in the Bohe-
mian town of P¥ibram, launching the history
of an institution that later became Ostrava’s
VSB Technical University. This year the
university celebrates its 170th birthday.

Six years after its foundation, the mining
college became an academy, and thirty years
later it was granted university status. The
university’s current name — Vysoka $kola
bansk4, meaning “mining university” — was
first used in 1904. In 1945 the university was
relocated to Ostrava by presidential decree,
and it grew and prospered in its new home.

Currently the university ranks among the
top technical and economic universities in
the Czech Republic and Europe. It carries
out both basic and applied research, as well
as providing expert consultancy to industry,
banking institutions and other businesses. It
is also a leading provider of lifelong learn-
ing, and it collaborates closely with many
partner universities and companies through-
out the world. The university has seven
faculties and almost 12 000 students.
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VEREJNY PROSTOR

PUBLIC SPACES

Landscape festival prinesl
do Ostravy napadité instalace

Prokesovo namésti s travou a bylinami v sedmi stech kvétinacich.
Grasses and plants in 700 flowerpots outside Ostrava’s city hall.
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Instalace z prfepravek na pivovarském dvore.
An installation made of crates at the brewery.

Landscape Festival brought inventive
ideas to Ostrava’s public spaces

Barevny chodnik vedl navstévniky na festi-
val Colours of Ostrava.

A coloured walkway led visitors to the
Colours of Ostrava music festival.
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V Ostrave se letos od kvétna do fijna konal
viibec poprvé Landscape festival. ZvySuje
povédomi o krajinarské architektuie ve
vztahu k soucasné architekture obecné,
umeéni a vefejnému prostoru. Ostrav-

sky festival se snazil propojit historické
centrum s Dolni oblasti Vitkovice. Trasa

s uméleckymi instalacemi vedla tak, aby
upozornila na aktualni bariéry mésta, ale
také ovérila nova pési a cyklisticka propo-
jeni.

Architekti, ¢esti i zahrani¢ni odbornici

a studenti vytvorili na Gzemi mésta 30
instalaci a uméleckych intervenci. Zdmérné
je umistili na méné frekventovana i neu-
drzovana mista, aby upozornili na moznou
zménu. Ozivili tak nékolik zapomenutych

This year, Ostrava hosted the Landscape
Festival for the first time. Lasting from
May to October, this open-air festival
aimed to raise public awareness of landsca-
pe architecture as well as architecture in
general, art, and public space. One of the
festival’s objectives was to create a stron-
ger connection between the historic city
centre and the Lower Vitkovice complex.
The route, lined with artists’ installati-
ons, aimed to highlight current barriers
to movement within the city, as well as
trialling new pedestrian and cycle routes.
Architects, experts and students from the
Czech Republic and abroad created 30
installations and artistic interventions at
various locations in Ostrava. They deli-
berately chose locations that were less



mist. Naptiklad zahradu Méstské ne-
mocnice Ostrava a blizky sad Dr. Milady
Horakové propojilo hned nékolik instalaci.
Mezi neprichodnym plotem parku a ne-
mocni¢nim aredlem vznikla vyvysené lavka
spojujici obé dfive nepriichodna mista.
Kousek dale od této bariéry rozkvetl Zahon
Ostravy poskladany z rostlin jednotlivych
obvodd, a Velka sténa Jakuba Cerného,
ktery se nechal inspirovat velkou ¢inskou
zdi. Zapomenuté krematorium zase upo-
zornilo na nedavnou minulost mista, kde
stalo kubistické krematorium.

V Malych Bazalech si zajemci mohli zahrat
fotbal, naproti ptes Pasaz velkomésta se
chodec dostal do malého parciku vedle
Domu uméni k instalaci Benedikta Tolara
Ne-stabil. Kdo se letos vydal na hudebni
festival Colours of Ostrava pésky od na-
drazi Ostrava-stied, prosel se po Jantarové
stezce a vidél barevnou zastavku a chodnik
ve stejném designu s nazvem Komunikacéni
vrstvy od Patrika Habla.

Na propojeni mésta s ptirodou upozornila
na Prokesoveé ndmeésti pred novou radnici
instalace se 700 osazenymi kvétinaci a ne-
vyuzivany prostor pred méstskymi jatkami
okréslilo Forum arborum. Toto misto bé-
hem 1éta na chvili rozkvetlo ¢erveni vi¢ich
makd.

well-known and often undermaintained,
helping to revitalize these half-forgotten
spots. One such location was a path leading
from the gardens of the City Hospital to
the nearby park, which became the site of
several installations. A footbridge was built
across the fence separating the hospital
complex from the park, creating a new co-
nnection between previously unconnected
spaces. Not far away there was a flowerbed
featuring plants from all of Ostrava’s mu-
nicipal districts, as well as Jakub Cerny’s
“Great Wall”, inspired by the Great Wall

of China. Other installations included

a commemoration of Ostrava’s Cubist
“Forgotten Crematorium”, a small football
pitch mimicking the iconic Bazaly stadium,
and Benedikt Tolar’s inventive installation
“Un-Stable”. On the route from the central
railway station to the Colours of Ostrava
festival was Patrik Habl’s brightly-coloured
walkway “Communicating Layers”.

Outside Ostrava’s city hall, 700 flower-
pots were installed containing grasses and
plants highlighting the interconnection of
the city and nature, and the unused space
outside the historic city slaughterhou-

se became the site of a beautiful display
called “Forum arborum”, which during the
summer glowed with the bright red flowers
of poppies.

Pripominka zaniklého krematoria.

Commemorating a now-demolished
crematorium.

Nestabilni Nestabil.
The installation “Un-Stable”.
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Mésto pulzuje skrytym
zivotem zvirat

The secret lives of the
city’s animals

22



Ptes dlouhotrvajici primyslovou ¢in-

nost, ktera v minulosti vedla i ke zna¢né
devastaci ptirodniho prosttedi, najdeme

v Ostravé prekvapivé pestry zivot. Vzhle-
dem ke zna¢né chemizaci ve venkovské
krajiné totiz nékteré druhy najdou atocisté
spiSe ve mésté nez ve volné krajiné.

,Nikoho uz dnes neptekvapi, Ze pfimo na
sidlistich se obyvatelé stale castéji setkavaji
se zajici polnimi, veverkami i jezky. A to
navzdory tomu, Ze Fada z nich ¢asto skon¢i
pod koly automobild,” uvedl zoolog Otakar
Zavalsky. Mlad’ata zajicti, pokud jsou
nalezena détmi, jsou pies veskera varo-
vani neustéle zcela zbyte¢né donasena do
zachranné stanice. Zejména v zimé mize
sidlisté navstivit z prilehlych lesiki i srnéi
zver. V okrajovych ¢astech Ostravy jsou
zcela bézné kuny skalni i lesni, lisky obecné
a jezevci lesni. V letech, kdy se rozmnozi
polni i lesni hlodavei pak potkdvame lasice
hranostaje i lasice kol¢avy. Vétsi feky pro-
tékajici méstem, napiiklad Opava a Odra,
jsou jiz po mnoho let domovem bobri
ivyder.

V parkovych porostech meésta, a to i v cen-
tralnich ¢astech, skryté hnizdi mali dravei
zivici se ptaky — krahujci obecni. Ty mohou
obyvatelé vidét také zejména v zimé u pta-
¢ich krmitek, kde se pokouseji ulovit kosy,
vrabce, sykory, pénkavy, zvonky, ale tfeba
i hrdlicky anebo méstské holuby. Zapo-
menout nemiizeme ani na brhliky lesni,
drozdy zpévné a v posledni dobé i lejsky
bélokrké. Na fimsach, oknech a balkonech
vysokych budov hnizdi postolka obecna.
,U vodnich ploch se miizeme setkat s na-
$im nejhojnéj$im plazem uzovkou obojko-
vou, najdeme tu v$ak i vzacnéjsi ropuchu
zelenou,“ pfipomenul Otakar Zavalsky.

Také tfida hmyzu je zde prekvapivé zastou-
pena i vzacnéjsimi a chranénymi druhy.
Népadného samecka nosorozika kapucinka
najdeme pouze tam, kde mé k dispozici
dievni odpad (at uz pfirodni nebo priimys-
lovy), ve kterém se vyvijeji jeho velké larvy.
Tam, kde nejsou koseny meéstské travniky
prilis ¢asto, se vyvijeji i vzdcné druhy moty-
1G4, napt. modrasci, ale i babocky a otakéareci.
Vsude u vodnich ploch se mtizeme potésit
pohledem na krasné vazky. Téch bylo zjis-
téno jen v ostravské zoo 22 druhti, nékteré
velmi vzacné. To je skute¢né nepatrny vy-
¢et druhu, které muzeme bézné nebo méné
Casto ve mésté pozorovat. Sta¢i mit oci
oteviené a vénovat jim trochu pozornosti.

BIODIVERZITA MESTA

Although Ostrava’s history as a centre of
heavy industry had a devastating effect on
the natural environment, today the city
shelters a surprisingly diverse range of
wildlife. The widespread use of chemicals
in agriculture means that the city offers
better conditions for some species than the
countryside.

Zoologist Otakar Zavalsky gives some
examples: “Nowadays city-dwellers are

not surprised to see hares, squirrels and
hedgehogs living among them — even
though some of these animals are killed by
cars.” When children find young hares in
urban locations, they often take the animals
to rescue centres, but this is absolutely
unnecessary. In the winter, deer can often
be seen in forested areas on the edges of the
city. Other animals that are entirely at home
in Ostrava’s outskirts include pine martens
and beech martens, foxes, and badgers. In
years when populations of field and forest
rodents are high, we can see stoats and
weasels. Ostrava’s larger rivers (particularly
the Opava and Odra) have been home to
beavers and otters for many years.

Parks throughout Ostrava offer an ideal
habitat for sparrow-hawks — birds of prey
which feed on smaller birds. They can also
be seen in winter at bird feeding tables,
where they hunt sparrows, blackbirds, cha-
ffinches, greenfinches, doves and pigeons.
Other bird species thriving in Ostrava
include nuthatches, thrushes, and in recent
years also collared flycatchers. Kestrels can
be found nesting on window-ledges and
balconies. There are also reptiles and am-
phibians, as Otakar Zavalsky explains: “We
can see grass snakes — the most common
Czech snake — near bodies of water, but we
can also see rarer species like the European
green toad.”

Surprisingly, some of Ostrava’s insects are
rare or protected species. The rhinoceros
beetle can typically be seen in areas where
there is wood debris from homes or indus-
trial sites, which provides ideal conditions
for its larvae to grow. Where grass is not cut
regularly, we can also see rare gossamer-
-winged butterflies, swallowtail butterflies
and more. Beautiful dragonflies can be
spotted near water — in fact, there are 22
dragonfly species living at Ostrava’s zoo,
some of them very rare. And this is only

a small selection of the many species that
we can see throughout the city.

URBAN BIODIVERSITY

LiSka obecna zcela bez zabran lovi v zahra-
dé kralika.

A fox openly hunting a rabbit in an urban
garden.

Srnec prochazejici se v okrajovych ¢astech
mésta neni nic neobvyklého.

Deer are a common sight in Ostrava’s
outskirts.

V Ostravé najdeme i vzacného nosorozika
kapucinka.

The rare rhinoceros beetle can be found in
Ostrava.
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Hlavni slozkou vysilani byly kabarety, skece, hficky a anekdoty

Pred 90 lety zacal vysilat
ostravsky rozhlas

Hasiéska zbrojnice na Denisové (dnesnim Smetanové) nameésti s prvnim studiem ostravské rozhlasové stanice v 1. poschodi. Velky zajem
posluchaél vyvolavaly rozhlasové reportaze z fotbalovych utkani.

The fire station at what is now Smetanovo namésti - the home of Ostrava’s first radio studio (on the first floor). Radio reports from
football matches proved hugely popular with listeners in the city.

Musical cabarets, sketches, dramatized anecdotes and similar programmes

Ninety vears of radio
in Ostrava

24



Cesky rozhlas Ostrava slavi letos 90. vy-
roci. V Ostraveé se na zacatku roku 1929
zacalo se stavbou rozhlasu. Vitkovické Zele-
zarny montovali vysilaci véze a ve Svinové
se pripravovalo misto pro jejich vztyceni.
Dnes je v tom kus nostalgie, $tihlé stoza-
ry jsou jen technicka paméatka. Provoz je
drahy, signal nekvalitni, vyhoda ale je, Ze si
vysilaé¢ ze Svinova mohou naladit ve vzda-
lenych a zapadlych vesnicich. Ale v roce
1929 to byl pro Ostravu zazrak techniky.

Rozhlasové vysilani se v Ostravé pripra-
vovalo velmi tézce, Grady v Praze byly
skeptické, obavaly se, ze méalo vzdélani
lidé v ocelovém meésté nebudou porady po-
slouchat, kdyz vétSinou sedi v hospodach.
Hlavnim argumentem pro stavbu rozhlasu
bylo, Ze se tim podpofti zdej$i mensiny na
Hlucéinsku a Tésinsku. Ostrava dostala na
stavbu vysilace milion korun.

Vysilani zac¢alo v hornich mistnostech
hasicské zbrojnice na Denisové namésti
(dnes Smetanovo). Stanice méla simultan-
ni pripojeni, mohla z Brna nebo Prahy pti-
jimat kulturni porady, ale také je dodavat.
Nicméne se vse vysilalo Zive.

V roce 1935 firma Kolat a Ruby provedla
adaptaci budovy v tehdejsi Hviezdoslavoveé
ulici (dnes Dr. Smerala), kam se ostravské
studio v roce 1936 prestéhovalo.

HISTORIE

This year the Ostrava studio of Czech Radio
is celebrating its 9oth birthday. The studio
dates back to 1929, when the Vitkovice
ironworks built transmission towers in the
Svinov district. Although the technology is
now outdated, one of these slim towers is
still broadcasting today. Despite being ex-
pensive to operate and maintain, and despi-
te the poor-quality signal, the tower is able
to transmit a signal that reaches isolated
villages far away from the city. Of course, in
1929 this was state-of-the-art technology,
and in fact it was a battle to create a radio
studio in Ostrava at all. The authorities in
Prague thought that the largely uneducated
population of this industrial city would not
listen to the radio, preferring to spend their
time sitting in pubs. The main argument in
favour of the new studio was that it would
support the minority Czech-speaking co-
mmunities in the nearby Hlu¢in and Tésin
regions. In the end, Ostrava received one
million crowns to fund its new studio.

The first broadcast was made from the first
floor of a fire station at what is now Smeta-
novo nameésti. The studio not only received
cultural programmes from Prague and
Brno; it also broadcast its own programmes
(all live). In 1935 a building in Dr. Smerala
Street was adapted to create a permanent
home for the studio — and it is still based
there today.

Hald - radio Moravska Ostrava.

Prvni vysiléani radiové stanice v Mor, Ostravd, — Bezvadny pribéh
progr amu,

—vk— Véera veler o 19. hodin& za:|
héjila radiovéd wysilaci stanice v Morav: |
ské Ostravé své pravidelné vysilani. Cel:
koyy program byl velmi dobie slySen vy
celém kraji, jak nam bylo telefonicky sdé-
leno a posluochalo jej velké mnodstvi

priznived a milovnika radia. Program b}'lf

velmi peclivé sestaven a jsa prvnim pros |

gramem radjové vysilaci stanice v Morave |
ské Ostravé, pisobil zcela milym dgjmerni

pro ty, kiefi se zdjmem poslouchali. Po

zébavném koncertu orchestru Radioiurné:!

lu, jehoZ dirigentem je kapelnik p. Twrdy, |

zajimala predndska profesora Tlapdka |
»Vyznam sebevzdéldni a moZnost vzdéiani |
se v nasem Kraji.« Po pfedndice g 20. ho:
diné byl vysilan koncert solistd. Pani $té
nanova-Kubdtoyd, ¢len Narodnfho divadla
moravskoslezského, prednesla Novakiy
cvklus pisni »Udoli nového krélovsgvie p.

Bursik, €len orchestru RadioZurnélu, fadu |
kongertnich ¢isel pro flétnu s privodem |
klaviru, a pan Talman, élen opery Narod:
niho divadla morayskoslezského, Strausa
sovy »Pisné«. Nato doval koncert
orchestru RadioZurnalu »Vedéer ¢eské hude
i ak  soudoby zhlag z
byl ghlésen porad
¢j8i prvni vysildni
skonéeno,

piistiho dne, 3
ostravské stanice bylo

UvéZime:li, Ze véera poslouchala nae
radio nejen celd Moravsk VA,
14 republika 'a i pfatelé rozhlasu v cizich
stdtech, jsme nemdlo hrdi na nd$ rozhlas,
ktery se ihned na po prvé uvedl skvéle.
Moravskd Ostrava stala se b&hzm jednoho
vedeta stiedem vSeobecného zéjmu a pos
stgvila se tim do fad skuteénych welko-
mést,

Mmmﬂmwm%wmw

Clanek o zahajeni rozhlasového vysilani, Moravskoslezsky denik 2. 7. 1929.

A local newspaper report on the launch of radio broadcasting, 2 July 1929.
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Sopranistka Marie Vojtkova, ¢lenka Narod-
niho divadla moravskoslezského za rozhla-
sovym mikrofonem.

The soprano Marie Vojtkova, a member of
the National Moravian-Silesian Theatre, at
a radio microphone.

Karikatura tanec¢niho orchestru.
A caricature of a dance orchestra.

Dnesni budova Ceského rozhlasu Ostrava.
Today’s Czech Radio studio in Ostrava.
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DANCE

Ostrava je mezi
cehtrem tanecni

The stage at the Grand Prix 1991 was domi-
nated by a silhouette of a Boeing.

GRAND PRIX
UNITRADING OSTRAVA 891
2nd Insrnaticnal Dance Compstiticn

Open bo World

Sth Octobar 1861
Palde kullury 8 sporiu Oslrava
Crechoalovakla

Invitation to the legendary Grand Prix 1991.
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Historie tance saha v Ostravé az do 19. sto-
leti. Nejvétsi rozmach ale nastal po roce
1989, kdy se v Ostravé konaly nejprestiz-
néjsi svetové soutéze. O jejich konani se
zaslouzil Vaclav Klecka, ktery je zaroven

zakladatelem popularni Tanecni ligy.

Zajimavosti je, ze Mezinarodni olympijsky
vybor registruje taneéni sport jako jeden

z 32 olympijskych sportii, byt na program
olympijskych her se zatim nedostal.

Sametova revoluce v roce 1989 oteviela
dvere do svéta. Diky tomu se v Ostraveé v le-
tech 1990 az 1992 uskutec¢nila mezinarodni
soutéz Grand Prix Czechoslovakia/Grand
Prix Unitrading Ostrava. Dokumentarni
snimek z roku 1991 ziskal stf¥ibrnou medaili
na Mezinarodnim festivalu filmu a videa

v New Yorku a referen¢ni kazeta z Grand
Prix 1991 je ulozena v centralnich knihov-
nach v New Yorku, Velké Britanii, Australii
a Singapuru. A v ¢em byla taneéni soutéz

v roce 1991 tak vyjimecna? ,,Vymyslel jsem
pro soutéz pribéh, ktery se odehraval v leta-

The history of dance in Ostrava dates back
to the 19th century. But dance has really
come to the forefront of the city’s life in

the past 30 years, when Ostrava has hosted
some of the world’s top dance events — lar-
gely thanks to Vaclav Klecka, the founder of
the popular Dance League.

The International Olympic Committee lists
dance among the 32 Olympic sports, even
though it has not yet featured at the Olympic
Games.

The Velvet Revolution of 1989 opened the
doors of the Czech Republic to the world,
enabling Ostrava to host the international
Grand Prix Czechoslovakia in 1990—92.

A documentary from the 1991 Grand Prix
won the silver medal at the New York Inter-
national Film and Video Festival, and the
master cassettes from the event are held at
central libraries in New York, the UK, Aus-
tralia and Singapore. So what made the 1991
Grand Prix in Ostrava so unique? Vaclav
Klecka recalls: “I created a fictional story for



DANCE

Dance competitions are an unforgettable experience for dancers and audiences.

dle na trase Ostrava — New York. Proto byla
na podiu postavena silueta Boeingu a silu-
eta Manhattanu. Prizval jsem ke spolupréaci
reziséra a moderatory z USA,“ vzpominal
Véclav Klecka. Partnerem projektu se stalo
americké velvyslanectvi. Do Ostravy pfijelo
300 tanecnich pari z 30 zemi véetné dvou
nejlepsich profesionélnich part svéta, které
ziskaly 25 tituld mistra svéta.

Zasluhou Vaclava Klecky se v Ostravé

v roce 1993 uskutecnil viibec poprvé na na-
Sem tzemi Svétovy pohar v latinskoameric-
kych tancich. Ve mésté zacaly poté vznikat
tanec¢ni kluby. Jesté predtim byla v Ostravé
zaloZena Tanec¢ni liga, ktera v roce 2019
pokracuji jiz 28. ro¢nikem.

Franti$ek Davidek a Vlastimil Svréek zalo-
zili v roce 2000 soutéz Czech Dance Open,
ktera je odborniky zarazena do pétice nej-
lepsich tanecnich projektt na svété. V ram-
ci soutéze se v Ostravé pétkrat uskutecnilo
mistrovstvi svéta v tane¢nim sportu.

Ostrava je také poradatelskym méstem mis-
trovstvi Ceské republiky v tancich, tanec¢ni
ligy, narodnich a regionélnich tane¢nich

Vv,

soutezl.

V Ostraveé dlouhodobé ptisobi pét tanec¢nich
klubti a za poslednich 30 let se ostravské
péry staly 24x mistry republiky v latinsko-
americkych tancich.

the event — it took place in a plane on a fli-
ght from Ostrava to New York. There were
silhouettes of a Boeing and the Manhattan
skyline on the stage, and I invited an Ame-
rican director and American presenters.”
The U.S. embassy in Prague was a partner
of Klecka’s project. Ostrava welcomed 300
dance pairs from 30 countries, including the
two leading professional pairs in the world,
with 25 world championship gold medals
between them.

In 1993, also thanks to Vaclav Klecka, Ost-
rava became the first Czech city to host the
International Latin American Dance Cham-
pionships. Dance clubs began to spring up
in the city. Ostrava’s Dance League (another
project by Vaclav Klecka) is now in its 28th
year.

In 2000 Frantisek Davidek and Vlastimil
Svréek started a new competition, the Czech
Dance Open, which experts have ranked
among the five best dance projects in the
world. Ostrava has now hosted the World
Dance Championships five times.

Ostrava also hosts the Czech Republic Dance
Championship, the Dance League, plus

a range of other national and regional com-
petitions. The city has five long-established
dance clubs, and in the past three decades
pairs from Ostrava have won the Czech
Latin Dance Championship 24 times.

The world’s top dancers regularly come to
Ostrava.

TANECNI LIGA CSFR

a
Postupovd souté tidy A ST + LAT

Ostrava is the birthplace of the Dance
League.
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Sportovni vrcholy roku 2019
Highlights of the sporting year 2019

Mistrovstvi svéta v parahokeji, jaké v his- In April and May Ostrava hosted the World
torii tohoto sportu nemé obdoby, uspora- Para Ice Hockey Championships. This year’s
dala Ostrava na prelomu dubna a kvétna. championships were the most successful in
Ostravsky Sampionat mél nejvétsi navstév- the sport’s history, with attendances brea-
nost na jeden zapas. A tento rekord fandové  king the all-time record on several occasi-
prekonali nékolikrat, protoze nékolik ons. Some games were completely sold out,
zapast navstivilo 8600 divaku. Tolik fandi  with 8600 spectators — a higher attendance
se neptislo podivat ani na finalovy zapas than for the final match in the Paralympic
Parahokejisté svadéli tvrdé souboje na na paralympiadé. Zapasy prenasela Ceska Games. The matches were broadcast by
ostravském Sampionatu. televize, primé prenosy Sly do zamoii a za- Czech Television to an international audien-
The World Para Ice Hockey Championships béry z ostravského mistrovstvi se dokonce ce, with highlights regularly shown during

were breathtakingly exciting. promitaly v prestavkach zapast zamorské the breaks in NHL games. The atmosphere




NHL. Atmosféra v Ostravé byla boutlivejsi
nez v nejlepsi hokejové soutézi svéta. A také
online streamy zapast vidéli lidé ve 131
zemich svéta.

Titul z Ostravy si odvezli Ameri¢ané. Cesti
parahokejisté se probili mezi ¢tyii nejlepsi
tymy planety, na medaili v§ak nedosahli.
Smutek zahnali divaci. Dvacetiminutovym
potleskem vestoje po zdvéreéném zapase

o tfeti misto dojali vétsinu hraca. Medaile
se ale prece jen dockali. Primator Ostra-

vy Tomas Macura je pozval na hudebni
festival Colours of Ostrava a diskuzni
forum Meltingpot, které se konalo v ramei
festivalu. Usporadal pro n€ setkdni nazvané
Hold ceskému parahokeji a v zaplnéné aule
Gong jim s nAméstkyni pro skolstvi a sport
Andreou Hoffmannovou piedal pamétni
medaile.

Lehkoatleticky mitink Zlata tretra opét
predvedl divakim nejvétsi svétova atle-
ticka esa. Bahamské sprinterka Shaunae
Millerova-Uibova piekonala sveétovy rekord
na netradi¢ni 300metrové trati vykonem
34,41 vteriny. Ruska vyskarka Maria
Lasitskeneova atakovala 22 let stary svéto-
vy rekord 209 cm a jeji pokusy na 210 cm
byly hodné nadéjné, i kdyz latka nakonec
odolala. Nejlepsi vykon v historii Zlaté
tretry zaznamenali ty¢kar Sam Kendricks
(593 cm) a v koular Tom Walsh (22,27 m).

U Trojhali odstartovala 15. srpna cyklis-
ticka Czech Tour ¢asovkou tymi. Divaci
fandili ceskym zavodnikdm ze stdje Elkov-
-Author, ktefi v jizd€ na cas obsadili skvelé
druhé misto. Zajem fandi se soustiedil

na tymy, které jesté nedavno souperily na
legendéarni Tour de France. Jen v dresech
staje Mitchelton-Scott se predstavili vitéz
etapy z Tour de France a pozdéjsi celkovy
vitéz Czech Tour Daryl Impey, dvojnasob-
ny sttibrny olympijsky medailista Michael
Hepburn anebo juniorsky mistr svéta

a ¢tyrnasobny medailista z mistrovstvi
svéta dospélych Luke Durbridge.

Sportovni déni v Ostraveé zavrsi na prelomu
roku juniorské mistrovstvi svéta dvacetile-
tych v hokeji. Tento Sampionat je v zahra-
hokejovych turnajt a skauti tyma z NHL
jej hodnoti jako dtlezitéjsi nez mistrovstvi
svéta dospélych. Sampionat za¢ina 26. pro-
since, zakladni skupiny se konaji v Ostrave
a Trinci, semifinale a finale uvidi fanousci
v Ostravar Aréné.

SPORT

in Ostrava’s arena was more passionate
than in the world’s top ice hockey leagues,
and the games were streamed online to
fans in 131 countries all over the world. The
gold medal went to the American team. The
Czech team progressed to the last four, but
did not manage to win the bronze. Even so,
the spectators were not downhearted, tre-
ating their heroes to a 20-minute standing
ovation after the third-place playoff game.
And in the end the Czech team did receive
medals — Ostrava’s Mayor Tomas Macura
invited them to the Meltingpot discussion
forum at the Colours of Ostrava music
festival, where a packed Gong auditorium
saw Deputy Mayor Andrea Hoffmannova
present the athletes with commemorative
medals as a tribute to their outstanding
achievement.

The Golden Spike athletics meeting once
again showcased the world’s top athletes to
Ostrava’s passionate fans. Bahamian sprin-
ter Shaunae Miller-Uibo broke the world
record for the 300 metres, posting a time of
34.41 seconds. Russian high jumper Mariya
Lasitskene set out to conquer the 22-year-
-old world record of 209 cm — and although
her attempts at 210 cm looked very hopeful,
ultimately her goal eluded her. Pole-vaulter
Sam Kendricks (593 cm) and shot-putter
Tom Walsh (22.27 m) both achieved perso-
nal bests.

On 15 August the Karolina Triple Hall was
the starting point of the team time trial for
the Czech Tour, the premier national cycling
event. The Elkov-Author team finished in an
excellent second place, and spectators also
had the opportunity to see riders who had
recently competed in the legendary Tour de
France — including Daryl Impey from the
Mitchelton-Scott team (who went on to win
the Czech Tour), the winner of two Olym-
pic silver medals Michael Hepburn, and

the junior world champion and four-times
adult world championship medallist Luke
Durbridge.

Ostrava’s sporting year will culminate in
December and January with the ITHF World
Junior Championship — one of the world’s
most prestigious ice hockey tournaments,
which NHL scouts consider even more
important than the adult world champi-
onship. The event begins on 26 December.
The group stages will be held in Ostrava and
Trinec, and the Ostravar Arena will host the
semi-finals and the final match.

SPORT

Radost z medaile, kterou parahokejistim
vénoval ostravsky primator.

The Czech para ice hockey team were
delighted to receive a medal from Ostrava’s
Mayor.

2020

WORLD JUNIOR
CHAMPIONSHIP
CZECH REPUBLIC

Ostrava - Trinec

Ostrava uvita na prelomu roku prestizni
mistrovstvi svéta dvacetiletych v hokeji.

At the end of the year Ostrava will host the
IIHF World Junior Championship.
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Eroze pudy na Madagaskaru.
Soil erosion in Madagascar.

Gree-Books - ekoaktivity pro déti.

Green Books - eco-activities for children.
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Poslanim novodobych modernich
zoologickych zahrad jiz ddvno neni jen
chov co nejvétsiho mnozstvi atraktivnich
exotickych zvirat. V poslednich letech se
aktivné zapojuji do ochrany ohrozenych
druhd zvirat a ptirody viibec. V chovech
prevazuji zvirata, kterym hrozi vyhubeni
nebo jsou ohroZena. Zoo tak ptispivaji

k ochrané biologické rozmanitosti

a pomahaji uchovat vzacna zvirata pro

MY

pristi generace.

Jak konkrétné probiha ochrana

ptirody v Zoo Ostrava? Hned nékolika
zpusoby: Podili se na zachrané ohrozenych
druhd zvirat jejich chovem a odcho-

vem v arealu zoo (tzv. ex situ projekty),

a udrzuje tak zaloZzni populace ohrozenych

In today’s world, the role of zoos is no
longer just to keep as many attractive
exotic animals as possible. In recent years
zoos have become increasingly active in
conservation, protecting endangered spe-
cies and nature in general. Zoo breeding
programmes focus on animals that are at
risk of extinction, helping to protect biodi-
versity and ensuring that rare animals are
conserved for future generations.

Ostrava’s zoo is no exception, and it is in-
volved in a number of conservation activi-
ties. It helps to protect endangered species
by breeding and keeping them at the zoo
itself (known as ex situ projects), thus cre-
ating a backup population in human care.
It also takes young animals that have been




druhti v lidské péci. Dalsi moZnosti pomo-
ci je vypoustét do prirody prirozené odcho-
vana mlad’ata. Tim dojde k posileni divoké
populace téchto druht, ptipadné k jeji
obnoveé (tzv. repatria¢ni projekty). Zoo je
zaroven zapojena i do ochrany pfirody,
ktera probihé casto tisice kilometra daleko,
piimo v misté vyskytu daného druhu (tzv.
in situ projekty).

Ochranarské in situ projekty ostravské
zoologické zahradou probihaji v riznych
koutech svéta — v Indonésii, ve Vietnamu,
na Madagaskaru, v Senegalu, v Mexi-

ku, ale také v Evropé€ — a samoziejmé

i v Ceské republice. Spole¢né se zoo se

na zachrané ohrozenych zvirat a ochrané
jejich prirozeného prostiedi podileji
nékolik let i vichni jeji navstévnici, a to
prostiednictvim programu ,Koruna

ze vstupu“. Do tohoto mezinarodniho
systému podpory je ostravska zoo zapo-
jena od konce roku 2015. Za tuto dobu se
podatilo podpotit celkem 15 ochranéaiskych
projektti, mezi néz byla rozdélena ¢astka
pres 1,5 milionu korun.

Vyznamnym in situ projektem je Bio-
diverzita v Zoo Ostrava. Tento projekt
uskuteéniuje zoo pfimo ve svém arealu.
Vétsinou se jedna o pomérné jednoducha
opatfeni, avSak s dalekosahlym vyznamem
pro fadu organismi. Mnoh4 z nich jsou

i na navstévnickych trasach, aby lidé
vidéli, jak jednoduse kazdy z nas mtze
prispét k ochrané okolniho prostiedi.

V nasledujicim roce zoo podpoti zachranné
programy dvojnasobnou ¢astkou, jelikoz
ostravsti zastupitelé schvalili navyseni
prispévku na zachranné programy na

dvé koruny z kazdého vstupu.

Orangutan.
An orangutan.

OCHRANA PRIRODY

naturally reared at the zoo, and releases
them into the wild (known as repatriation
projects); this boosts existing wild popula-
tions or creates new populations. The zoo
is also involved in conservation projects
thousands of kilometres away, in the natu-
ral habitats of endangered species (in situ
projects).

Ostrava’s zoo runs in situ projects at
various locations throughout the world —
Indonesia, Vietnam, Madagascar, Senegal,
Mexico, and European countries (including
the Czech Republic). For several years, all
visitors to the zoo have also been helping
to support these conservation efforts via

a programme which donates 1 CZK from
every ticket sold to support in situ projects.
This programme is part of an international
system which Ostrava’s zoo joined at the
end of 2015. Since then, a sum totalling
over 1.5 million CZK has been collected

via the scheme to help support 15 separate
conservation projects.

One of the most important in situ projects
is called “Biodiversity at Ostrava Zoo”,

and it is based at the zoo itself. Most of
the measures introduced as part of the
project are quite simple, but they have

a major positive impact on a large number
of organisms. Information is displayed on
panels along the main visitor routes, so
everybody can see how simple it is for each
of us to contribute to nature conservation.

Next year the zoo plans to double the
amount of funding for its conservation pro-
grammes; the City of Ostrava has approved
a programme donating 2 CZK from the
price of each ticket.

Zachranné a rehabilitacni centrum Kukang.

The Kukang rescue and rehabilitation centre.

NATURE CONSERVATION

Doposud podpoiené projekty

1. Ochrana outloill vdhavych

2. Zachrana ohrozené antilopy Derbyho

3. Zachrana ohrozeného langura
indocinského

4. Ochrana gibbona stfibrného v centralni
Javeé

5. Ochrana Annamského pohof¥i na hranici
Laosu a Viethamu s cilem zachranit sao-
lu pfed vyhubenim

6. Ochrana mofskych Zelv kozatek velkych

7. Zachrana ohrozeného lemura Sclaterova

8. Prevence vyhubeni orangutana
sumaterského

9. Poskytovani détskych knih v indo-
néském jazyce o pFirodé

10. Ochrana a obnova populaci supu
v Evropé

11. Repatriace a ochrana kriticky
ohrozenych ryb gudei v Mexiku

12. Zachrana kriticky ohroZzenych primatua ve
Viethamu

13. Projekt tfidéni odpadu - redukce znedis-
téni v blizkosti narodniho parku Gunung
Leuser v Indonésii

14. Vyzkum a ochrana sojkovce dvoubarvé-
ho na Sumatre

15. Zachrana morskych Zel na Borneu -
ochrana lihnist

Projects supported so far

1. Conservation of the Sunda slow loris
2. Conservation of the endangered giant
eland
3. Conservation of the endangered Tonkin
snub-nosed monkey
4. Conservation of the silvery gibbon in
central Java
5. Conservation of the Annamite Range
on the Laos-Vietnam border to save the
saola from extinction
6. Conservation of the leatherback sea
turtle
7. Rescue of the critically endangered
Sclater’s lemur
8. Prevention of the extinction of the
Sumatran orangutan
9. Distribution of Indonesian children’s
books about nature
10. Protection and restoration of the
European vulture population
11. Repatriation and conservation of
endangered goodeid fish in Mexico
12. Rescue of endangered primates in
Vietnam
13. Waste sorting project - reducing
pollution near the Gunung Leuser
national park in Indonesia
14. Research and conservation of the
Sumatran laughingthrush
15. Rescue of sea turtles in Borneo
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DOBROCINNOST

Kalendar pomuze nemocnym détem

Policisté kontroluji fanousky Baniku.

cmomneem Som s OZO I PULBERTY (9 swmue commmmn

Titulni list kalendare.
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Ostravsky fotograf Boris Renner vydal
retro kalendar na rok 2020 nazvany Dristy
z klepaca. Vydal jej k 30. vyro¢i sametové
revoluce. Spole¢né s manzelkou vymysleli
obrazy z dob realného socialismu a nafo-
tili je s dobrovolniky v dobovém obleceni.
Kazda fotografie ma sviij pribéh. ,Jedna
se o situace, které si pamatujeme z détstvi,
napiiklad frontu na ovoce, oslavu Mezi-
narodniho dne Zen, prvomajovy privod,
vojenské cviceni, dovolenou v kempu nebo
fanousky Baniku,” popsal Boris Renner

s tim, ze kalendar je apoliticky a ma vyvo-
lavat vzpominky z détskych let.

Kalendaf je k dostani v poboc¢kach ostrav-
skych infocenter. Cely vytéZek z prodeje ka-
lendate ziska Asociace rodi¢t déti s mozko-
vou obrnou — konkrétné ostravské centrum
Arcada. Pomtze tak uhradit rehabilitace
déti po mozkové obrné, ktera je u nas sice
dostupné, avsak zdravotni pojistovny ji
stale jesté nehradi.

Ostrava photographer Boris Renner has
published a retro calendar for 2020 to mark
30 years since the 1989 Velvet Revolution.
Renner and his wife thought up typical
everyday scenes from the communist era
and photographed them with volunteers.
Each photograph has its own story: “They
are situations that I remember from child-
hood — a queue to buy fruit, celebrations of
International Women'’s Day, or football fans
from Banik Ostrava.” The calendar does not
attempt to make a political statement, but
rather to evoke childhood memories.

It is available to buy at the branches of Os-
trava’s Infocentre. All the money from the
sales will go to Ostrava’s Arcada centre, part
of the Association of Parents of Children
with Cerebral Palsy. It will be used to fund
rehabilitation programmes for children;
although such treatment is available in the
Czech Republic, health insurance compa-
nies do not yet fund it.



Je libo si po praci vyjet na kole? Co takhle
rovnou navstivit narodni piirodni pamét-
ku, ktera dycha historii? Uz pravéci lidé

si zde ovérili uzite¢nost uhli. O mnoho let
pozdéji tu vznikla jedna z prvnich ost-
ravskych Sachet — Dil Anselm. Nejvétsi
hornickou expozici v Cesku naleznete
préave zde — v arealu Landek Park. Prohléd-
nete si sbirky staré dilni a zdchranarské
techniky, dtlni lampy, nadzemni a pod-
zemni expozice a farani do byvalého dolu
Anselm. Landek je prosté krasné misto,
kde stravite krasny den spole¢né s prateli
nebo rodinou. A kdybyste se chtéli poradné
projet, tak slapnéte do pedali a vydejte se
z Landeku az do Beskyd po krasné cyklo-
stezce vedouci kolem feky Ostravice.

A new exhibition in mining.

If you fancy a bike trip to discover what
Ostrava has to offer, why not visit Landek
— a beautiful natural heritage site that lives
and breathes the city’s proud history of
coal-mining? Way back in prehistoric times,
people at this unique place were using coal
to make fire. Much later, Landek became
the site of one of Ostrava’s first coal mines.
Today there is a fascinating museum of
mining at the Landek Park complex, where
you can see machinery and equipment as

well as going underground into the old mine

tunnels — a perfect place to spend a day
with friends or family. And if you fancy
a longer trip, there’s a beautiful cycle route
running from Landek all the way along the
Ostravice River to the Beskydy mountains.

A cycle route leads to the mountains.

Here the coal deposits reach the ground
surface.

Children will love this mine train.
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KALEIDOSKOP

KALEIDOSCOPE

NOVOROCNI KONCERT

Janackova filharmonie pod taktovkou diri-
genta Michela Mariottiho pfednese béhem
Novoroc¢niho koncertu v patek 9. ledna
2020 predehru k opefe Leonarda Bernstei-
na nebo houslovy koncert Ericha Wolfgan-
ga Korngolda. V zavéru zazni suita z baletu
Romeo a Julie z dilny Sergeje Prokofjeva.

NEW YEAR CONCERT

On Friday 9 January 2020 the Janacek
Philharmonic Orchestra, conducted by
Michele Mariotti, will perform at the

New Year concert overture to Leonard
Bernstein’s opera Candide, Eric Wolfgang
Korngold’s violin concerto, and Sergei
Prokofiev’s Suite from the ballet Romeo
and Juliet.

VANOCE NA BRUSLICH

Ostravané se mohou tésit na tradi¢ni vanoc¢-
ni trhy na Masarykové namésti i s kluzistém.
Spolecnost Sareza postavi ledovou plochu,
kterou loni vyzkousely tisice bruslaft. Kluzi-
Sté se slavnostné otevre v sobotu 23. listo-
padu, v provozu bude az do zac¢atku ledna
2020 sedm dni v tydnu.

CHRISTMAS ON ICE

Ostrava’s ice-skaters can look forward

to the traditional Christmas market in
Masaryk Square, which will again include
an open-air ice rink. Enjoyed every year
by thousands of skaters, the rink will be
opened on Saturday 23 November, and it
will remain open seven days a week until
early January 2020.

JARMARK NA HRADE

PFijdte 14. prosince na Slezskoostravsky
hrad a zazijte vanoc¢ni atmosféru jarmarku.
Uvidite ukdzky femesel a vanoénich zvyku.
Nebudou chybét vanocni predstaveni pro
déti i dospélé. Vanocni atmosféru doladi
koledy, lidova a historicka hudba v podani
uméleckych soubord.

ADVENT FAIR AT THE CASTLE

Come to the Silesian Ostrava Castle on

14 December for a delicious portion of
traditional Christmas atmosphere including
demonstrations of hand crafts and
Christmas customs as well as events for all
the family. Ensembles will perform carols,
folk songs and dances, and Christmas
music from times past.

BOD ZLOMU A KONEC SVETA?

AZ do 12. ledna je v Galerii vytvarného
uméni v Ostravé ke zhlédnuti hned nékolik
expozic. K vidéni je vystava Bod zlomu
sochare Otty Gutfreunda - jednoho z nej-
talentovanéjsich hybatell ¢eské moderny
nebo Konec svéta? Rudolfa Sikory, ktery se
vénuje ekologické problematice.

A FEAST OF ART

Ostrava’s Gallery of Fine Arts is offering
a number of exhibitions lasting until 12
January. They include “Breaking Point”
(a celebration of the sculptor Otto
Gutfreund), and “End of the World?”

(a passionate ecological message by the
artist Rudolf Sikora).
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OSTRAVA NA MIPIM

Nejvétsi evropska prehlidka nemovitosti

a investi¢nich pfilezitosti MIPIM probéh-

ne od 10. do 13. bfezna 2020 v Cannes.
Tradi¢nim Ucastnikem veletrhu, na kterém
nechybi zddna vyznamna evropska metro-
pole, je i Ostrava. Pfedstavi potencial svych
primyslovych zén a ploch k zastavéni.

OSTRAVA IN CANNES

From 10-13 March 2020 Cannes hosts
MIPIM, Europe’s largest annual real estate
and investment event, featuring major
cities from all over the continent. Of
course, Ostrava will also be represented,
showecasing its industrial zones and offering
a range of potential development locations.

MEAT DESIGN

Nabytek, svitidla, bytové doplnky, archi-
tektura nebo Sperky. To vse je k vidéni na
mezindrodni designové prodejni vystavé
Meat Design, ktera se bude konat od 22. do
24. listopadu v Dolni oblasti Vitkovic. Sou-
¢asti vystavy budou prednasky a workshopy
se $pi¢kovymi designéry z Ceska i Evropy.

MEAT DESIGN

Meat Design is an annual exhibition of
furniture, lighting, interior design and
accessories, architecture, and jewellery

- and this year it will be held from 22-24
November at Lower Vitkovice. You can
enjoy talks by leading designers from the
Czech Republic and other countries.
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Ostrava slavi 30 let
od sametove revoluce

A sAnMEelovA!

www.ostrava30.cz 1989 — 2019



